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METROPOLITAN COLLEGE OF MUSIC| 


LEADING MUSICAL INSTITUTION 
OF AMERICA, 


PIANO TEACHERS’ CERTIFICATES. 


j Wi lliam Mason, Mus. Doc., A.C.M., 
M 


Examiners: D 
(and Albert Ross Parsons, A ( 


k, President. 

Vice-President. 

2d Vice-President 
ximan, Organ Department 
Operatic Director 
Ph.D, Musical Director 


Dudley Buc 
Albert Ro 
Harry Ro 
R. Huntingt« 


ss Parsons, 
we Shelley 
n We 

Frederick C. Packard 
John C, Griggs, LL D.. 


Residence Department for Pupils from a distance. 
Circulars sent on application. Address 


H. W. GREENE, Sec’y and Treas., 
19-21 E, 14th STREET, NEW YORK. 





Professional Cards. 


Professional Cards payable strictly in advance. 














Miss NINA BERTINI-HUMPHRYS, 
SOPRANO. 


» Engagements for Concert Oratorio, or 
Addre ss, 47 E ast 2ist Street, New York. 


Open t 
Opera 


GEORGE SW EET, 
CONCERT. 


OPERA, ORATORIO, 





187 5th Avenue, New York. 
FRANCIS FISCHER POWERS, 
BARITONE. 
STUDK 8 Music Hall, 57th St. and 7th Avenue, 


New York. 


Dr. CARL MARTIN, 
BASSO, 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 East 17th Street, New York. 





MONSIEUR HENRI FALCKE, 
Piano Virtuoso 
First Prize of the Paris Conservatoire. Lessons 
in Piano Playing and Theory. M. Falcke speaks 
English, German and Spanish. Address, 165 
Avenue Victor Hugo, Paris. 


Mr. and Mrs. CARL ALVES, 


Vocal Instructors, 





1146 Park Avenue, near 9ist Street, New York, 


Mr. FRITZ GIESE, 
Violoncellist. 


secured for Concerts, Musicales and a 


Can be 
Apply for 


limited number of Pupils this season. 





Dates, Terms, &c.,to MAX BACHERT 
Everett House, New York. 
Mr. c. WHITNEY COOMBS, 
Composer and Teacher of Voice, Piano and 


Organ. Hours at Residence ( 50 West 55th Street) 
18 to 1. Studio: 49 West 20th Street (Church of 
the Holy Communion), New York 


Mr. HARRY PEPPER, 
Tenor. 


atorio and Vocal Instruction. 
13 West Erd Ave., near 90th St 





Concert, Ore 
Studio: 5 


Mrs. OGDEN CRANE, 
Voice CULTURE, 
ITALIAN METHOD. 
5th Avenue and 19th St., 


ork 


Hardman Hall, 
New Y 


ORTON BRADLEY, M. ; 


CONDUCTOR AND SOLO PIANIST. 
Pupils received for Piano or Oratorio and Opera- 
tic répertoire. For terms, &c., address 
174 West 58th Street, New York. 


PERSONAL OR 
CORRESPONDENCE LESSONS 


In Harmony, Composition, Analysis and 


Theory of Interpretation. 


A. J GOODRICH, author of 
Analysis,’ 
(from the « 
Language, &« 


Complete Musical 

‘Goodrich’s Analytical Harmony” 

omposer’s standpoint), “Music as a 
Lock Box 976, CHICAGO 


Mr. CARL V. LACHMUND, 


Professor at the SCHARWENKA CONSERVATORY 
for Piano, Theory and Lectures 


Private Studio, 262 Lenox Avenue, New York. 





THE MUSICAL COURIER. 

















| EMIL IE BENIC ‘DE SERRANO, 
Prima Donna. 


“T° RT _fr . . 1 
SIGNOR CARLOS A. SERRANO 
Musical Conductor. 
: VOCAL INSTITUTE, 
With branches in Piano and Harmony. 

N. B.—Complete vocal instruction and develop- 
ment of the voice from the beginning to an artistic 
finish. Répertoire and choral branches. Sig. Ser- 
rano would accept the direction o f a choral society. 

823 Es ast lath § Street, New York. — 


ADOLF G SLOSE, 


CONCERT P IANIST —TEACHER, 
51 East 87th Street, New York. 


M. ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 1. 
Address, 1 Rue de Chateaudun, Paris, France. 


PHIL ies RO’ rH, 


V seni Virtuoso, 
Author of the “ Violoncello School,” 
by Breitkopf & Hartel, receives pupils. 

84a Liidzow Str., Berlin, Germany. 


Miss. AMY FAY, 
Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 8ist Street, New York. 





published 











CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton’s) and 
Director of Music at Madison Avenue M. E. Church. 
Oratorio, Concert and Vocal Instruction. 


Studio, Music Hall ,57th St. and 7th Av., New York. 


LABLACHE, 


Vocal Instruction. 
For terms address New York Conservatory of 
Music, 112 East 18th Street, New York. 


ALBERTO LAURENCE, 

No. 147 East 18th Street, New York. 
Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 
Vocal Instruction. 
Particular attention to the English language in 
Address, STEINWAY HALL. 
Studio : 26 East 23d Street, New York. 


EMILIO BELARI, 
Professor of Singing and Perfecting the Voice. 
123 West 39th Street, New York. 


MME. 


song. 


Mr. ARTHUR BERESFORD, 


BASSO—Concert, Oratorio. 


21 Music Hall, Boston. 


Mrs. BELLA THOMAS-NICHOLS, 


Mezzo Soprano. 
Pupil of Signor E. Delle Sedie, of Paris. 
Teacher of Singing Lyric Declamation, 
Vocal and Physical Development. 
Pupils and Singers prepared for Concert, 


and 


Ora 
torio and Opera. 
Studio: 
JOHANNES MIERSCH, 
PAUL MIERSCH, 
Violin and ’Cello Virtuosos, 
also a limited 


123 West 39th Street, New York. 





Willaccept Concert Engagements ; 


number of pupils Address, 
120 East 26th Street, tt, New York. 
GUSTAV . BE CKER, 


CONCERT PIANIST and TEACHER of 
PIANO AND COMPOSITION, 
1348 Lexington Avenue, New York. 


HARRISON MILLARD, 


Vocal Instructor, 
19 East 14th Street, New York. 


WALTER KAUFMANN 
Violoncellist and Teacher, 
110 East 70th Street, New York. 


Mrs. RATCLIFFE CAPERTON, 
Representative of Lamperti, 
Vocal Teacher. 
Ognotz and Walnut Lane Schools, Bryn Mawr 
College Glee Club. 
Residence : 406 South 18th Street, Philadelphia, Pa 


Mrs. ELIZABETH 
CHURCHILL 


Specially recommended by 
spere. London. ES 5 
VOCAL CULTURE. 

Lessons in Harmony and Counterpoint. 1 P. 
to 8P. M. 230 West 50th Street, New York. 


HELENE von DOENHOFF, | 
Prima Donna Contralto. 


Opera, Concerts, Festivals. 
Address care Steinway Hall, New York. 





MAYER, 


William Shake- 











—_— 


VocaL Stupio; 





t 


| GUSTAV HINRICHS, 

OPERA 
124 East 23d St., New York City. 

WEDNESDAYS AND SATURDAYS. 


A SPECIALTY. 





FRANK VAN DER STUCKEN’S 


ATEST COMPOSITIONS 


Two sesimimaa Fon sOPRANO. 
(a) “O Come with Me in the Summer Night” (*O Komm mit mir in die Frit lingsnacht ”) 


(b+) “Fallih! 


Katlah!” 


TERED MAGI OCOHBORUSES. 


(a) * Mother ” ( Mutter’’). 


(b) “A Heart That Is Thine Own” (“Lass Nicht von Einen Herzen”). 


(ec) * Two Faithful Hearts ” (“ Zwei Treue Herzen” ), 


fme—_ SOLD AT LEADING MUSIC STORES. 





Mme. CLARA POOLE-KING, 
The Celebrated Dramatic Contralto. 
OPERA, ORATORIO, CONCERT. 
VOCAL INSTRUCTION. 
The Hetherington, 
571 Park avenue, New Yorx. 
MAX TREUMANN, 


Concert, Oratorio and O 
101 West 86th Street, 





era. Vocal 


Baritone 
New York. 


Culture. 
Mr. WILLIAM COURTNEY, 
Comet ee and Vocal Instruction. 
Address 27 Union Square, New York. 
MURIO-CELLI, 
Vocal Instruction. 
18 Irving Place, New York. 
MME. JULIA ARAMENTI, 
SOPRANO. 
Concerts, Oratorios, Operas, Vocal Instruction. 
Address : 145 West 82d Street, New York. 
TIDDEN, 
Pianist. 
Address from December 15 care of THE MUSICAL 
COURIER, 19 Union Square, Bs New York 


W M. H. RIEGE R, 
TENOR—ORATORIO AND CONCERT, 
18 East 22d Street, New York. 


Mr. and Mrs. TH. BJORKSTEN, 


Vocal Culture, 
71 East 52d Street, New ‘York. 


Mme. EMMA RODERICK, 


Rapid Dev wepmees and Complete Education of 
the Voice. 123 West 39th Street, New York. 


Mr. IVAN MORAWSKI, 
LESSONS IN SINGING, 
149A Tremont Street, Boston. 


Miss LILLIE BERG'S LAMPERTI 
VOCAL SCHOOL. §Founpen 1880. 


America’s recognized authority on Lamperti. 

Hts accompanist and under teacher, with special 
certificates. 

CONCERT, CHURCH, ORATORIO, OPERA. 

Pupils prominent everywhere. 

Special course for Teachers with Diploma Cir- 
cular. 12 West th Street, New York. 

Brooklyn Studio, 154 Montague St., Wednesdays. 


W. E. MAC CLYMONT, 
CONCERT ORGANIST, 
receive engagements for Recitals, Organ 
and is a to accept pupils 
Accompanist 
For 
Mac 








MME. 











PAUL 

















Will 
Openings, &c., 
for instruction in Piano and Organ. 
for Vocal Teachers and Concerts a specialty. 
Terms, Dates, &c., address Mr. Wm. E. 
Clymont, 158 Fifth Avenue, New York. 


CARLOS HASSELBRINK, 
Violin Virtuoso. 


Lessons given in Violin and Ensemble Playing. 
106 and 108 East 23d Street, New York. 


ELLIOTT HASLAM, 
SINGING MASTER, 

Gives instruction in VOICE PRODUCTION and 
CULTIVATION and special lessons to artists 
in STYLE and REPERTOIRE. 

OPERA,.—RiOles passed or restudied. 


ORATORIO.— Best traditional renderings of Re- 
citative and Aria in the standard coratorios. 

CONCERT.—Suitable répertoire formed, display 
ing to the best advantage the individua 
characteristics of each singer. 





Works restudied in E nglish with Lyric Artists un- 


familiar with the language. 


78 Fifth Avenue. 
Reception Hours: 
Mr. RUDOLF KING, 
Pianist. 
V Kettenbrtickengasse 7, Vienna, Austria. 
Mr. PERLEE V. JERVIS, 
Teacher of the Piano. 
Mason's Touch and Technic 
Studio: Carnegie Music Hall, New York. 
EDWARD M. YOUNG, 
Baritone, 
(Conductor of Boonton, N. J., Choral Union), and 
Mrs. EDWARD M. YOUNG, 
Mezzo Soprano. 
Instruction in Voice Culture and Piano. 
Studios: Morristown, N. J., and at Lauter’s, 
Broad St., Newark, N. J. Concert Engagements. 
DAVID WILLIAMS, 
Solo Calvary Protestant Episcopal 
Church 
Church Festivals, Oratorio, and Ballad Concerts. 
106 West 106th Street, New York. 


WALTER PETZET, 


Pianist and Composer, 


Studio: 
1to3P.M 











Tenor 


Home Studio: 169 East 69th Street. 


F RANK DE RIAL r, 
Legitimate School of Singing. 
Ras E ast 16th | Street, New York 





> LAREN CE LUCAS, Mus. Bac., 


Of the Conservatoire of Paris, France. 
Composer and Teacher. 


CLARA ASHER-LUCAS, 
Of London Philharmonic Concerts, &c., 
Solo Pianist. 


Board per year, $250. 
Terrace, Regent’s Park, N. W., 
London, England. 


FRAN K ELMORE, 


Baritone Vocalist, 


Voice Specialist and Teacher of the Art of Sing 
ing. 12 East 18th Street, New York. 


CONRAD W IRTZ, 


Pianist and Teacher, 


Professor of Piano at Grand Conservatory. 
Private Studio : 21% Seventh Avenue, New York. 


LUDWIG DORER, 


Pianist and Teacher in the higher art of Piano- 
forte aie especially for the works of Bach, 
Beethoven (last Sonatas) and Liszt. (Correct 
Phrasing.) Daily, between 12 and 2. 

1062 Halsey Street, Brooklyn, N. Y. 


LYMAN BRACKETT, 
PIANO, ORGAN AND CONDUCTING, 


52 Tremont Street, Boston. 
Cc pistiested vial Building. 


CHARLES LEE TRACY, 


Pianoforte Instruction. Authorized Teacher 
Leschetizky Method. 
Studio: No. 9 Music Hall, 57th St. and 7th Ave. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 
Vocal Instruction, 
185 East 18th Street, New York, 
Mrs. GERTRUDE LUTHER 
SOPRANO. 
Concert, Oratorio and Song Recitals. 


Lessons in Singing. 
4 East 2ist Street, New York. 


19 Portland 

















MMe. FLORENZA pb "ARONA, 
Lamverti Autuority (Elder). 
Eleven years student (certificated) and Prima 


Donna of the prince eae opera houses of the world 
Instruction from undation to stage. Hours 
arranged for Professionals and Teachers, 
1244 East 44th Street, New York. 
SERENO R. FORD, 
Teacher of Piano, Organ and Theory, 
Box 54, Stamford, Cona, 


Mr. and Mrs. THEO. J. TOEDT, 
Vocal Instruction. 
Home Studio: 151 East 62d street, New York 




















CARYL FLORIO’S 
Practical }{armony. 


A new work on Elementary Harmony—a simple but 
of the subject. Music Teachers 
and "Students will find it complete in every detail. 
Price, $2.00 per co’ 
Kay To FL orio’s 
THE BIGLOW & MAIN CO., 
76 E. 9th St., NewYork ; 215 Wabash Ave.,Uhicago. 


THE GEORGE M. GREENE 
VOCAL SCHOOL 


Combines the advantages of able instruction, 
approved methods and a refined musical home, 
Pupils fill prominent positions. Special train- 
ing for those desiring to teach, 








a Harmony, $2.00. 








Circulars sent on application, Address 
GEORGE M, GREENE, 
425 West 22d Street New York. 








THE MUSICAL COURIER. 
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$$ $$ 





The Virgil Practice Clavier. 


‘*DgAR SirR—I have been much pleased with 
the Practice CLAVIER, and its use has convinced 
me of its superior qualities as an instrument for 
the technical part of piano practice.” 








“ The most useful and complete ally of the piano 
ie existonss. it is excellent.” 
Wishing you great success, I am cordially yours, 





‘* The Practice CLAVIER is an unerring monitor and guide.” 
LP LL LIL LD LDL AL AAA 


Claviers rented at a distance with privilege of purchase. 


end new Illustrated Catalogue. 


VIRCIL PRACTICE CLAVIER CoO., 
26 West 15th Street, New York. 


“*The principles of touch involved are entirely 
correct and meet my full approbation. 
quiring perfect finger control, for gaining strength 
and endurance, and as a means for silent practice, 


Yours truly, 
I. J. PADEREWSKI. 





For ac- 


RAFAEL JOSEFFY. 


WILLIAM MASON, 


Send for rental purchase plan 





Professional Cards. 


MARIE LOVELL BROWN 


(Mrs. Dexter), 


Teacher of Pianoforte Playing and Harmony. 
Address, Chickering Hall, New York. 


PROF, ‘RIVARDE, 





Vocal Art. 
30 East 23d Street (Madison Square), 
RICHARD T. PERCY, 


Accompanist and Concert Organist. 
Organ Oratorio Accompaniments a specialt 
With F. E. Bristol, Room 27, Carnegie Music 
GENEVRA .JOHNSTONE BISHOP, 


Soprano. 


Hau. 





Oratorio, Concert, Recitals. 


2505 Michigan Avenue, 
Chicago, I11. 


WILLIAM H. LEE, Baritone, 


Late of American, Emma Juch and 
Clara Louise Kellogg Opera Companies. 
Concerts and Vocal Instruction. 
Studio: 98 Fifth Ave., Room 7, New York. 


(Tuesdays and Saturdays.) 
CARL BRUCKHAUSEN, 


Concert Pianist. Pupil of Barth, Berlin High 
School, of Joseffy and of S. B. Mills. Will receive 
engagements and pupils. 

204 Fulton Street, Brooklyn. 





EDMUND J. MYER, 
Vocal Instruction. 


Author of ** Truths of Importance to Vocalists,” 
‘Voice Training Exercises,” ‘“‘The Voice from 
a a Practical Standpoint,” * Vocal “gh eset ” 
&c. Summer Term at Round Lake, N. Y. 
Studio, 36 East 23d Street, New York. 


CHARLES PALM, 


Director of St. Cecilia Sextet Club, Professor of 
Violin Convent of the Sacred Heart. 
Address, 346 East 87th Street, New York. 


CARL Le VINSEN, “§ 


Vocal Instruction. 
124 East 44th Street, New York. 


ZPIPORA MONTEL! TH, 


Soprano. 
Concert, Oratorio, Vocal Instruction. 
perfect production of voice 
Address: 227 East 14th Street, New York. 


ALBERT G. THIES, 
Tenor. 
Oratorio, Concert, Opera. 
Vocal Instruction Studios: 
Carnegie Hall, No. 18, Tuesday, Wednesay and Friday. 
639 Lexington Ave., Monday. Thursday and Saturday. 
LOUISE GERARD, 


Soprano. 








Guarantees 





Vocal Instruction, Oratorio, Concert and Opera. 
Address Studio, 639 Lexington Avenue until June 1. 
Address care Monroe & Co., Bankers, Rue de Pois- 
son, Paris, until September 


Chicago Conservatory of Music. 


SAMUEL KAYZER, Director. 
Auditorium Building, Chicago, Iii. 
Senp ror CaTALoGug. 


MUSICAL DIRECTORS : 








WILLIAM H,. SHERWOOD, Piano, 
CALVIN B. CADY, . Piano. 
VITTORIO CARPI, + Vocal. 
CLARENCE EDDY, . Organ. 
S. E. JACOBSOHN, Violin. 


FREDERIC GRANT GLEASON, | Harmony, &c, 








CHAS, A. KAISER, 


Tenor of St. Patrick’s Cathedral. 
Open for engagements for Concert, Oratorio or 
Opera. Address: 120 East 82d Street, New York. 





ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and con- 








Royal Conservatory of Music (also Operatic and Dramatic High Scheel), 


DRASBSDYOWAN, GERMAN YT. 
Thirty-eighth year, 47 different branches taught. Last year, 780 pupils. 88 teachers, among whem for 
Theoretical branches are Felix Driiseke, Prof. Rischbieter, Pref. Dr. Ad. Stern, &c.; for Piano, Pret. D&ring, 
Prof. Krantz; Chamber Music Virtuosa, Mrs, Rappoldi-Kahrer, Prof. Schmole, Sherwood, Tysen-Welffl, Mus. 
Dee.,&e.; for Organ, Cantor and Organist Fahrmann, Music Director HSpner, Organist Janssen; fer String 
and Wind Instruments, the most prominent members of the Royal Court Orchestra, at the head ef whom are 
Concertmaster Prof. Rappoldi and Concertmaster Fr. Gritzmacher; for Voca! Culture, Iffert, Friul. ven 
Kotzebue, Mann, Chamber Singer Miss Agl. Orgeni, Reaneburger, &c.; for the Stage, Court Opera Singer 
Eichberger, Court Actor Senff Georgi, &c. Education from the beginning to the finish. Full courses er single 
branehes. Principal admission times, beginning of April and beginning ef September. Admission granted 
also at other times. Prospectus and full list of teachers at the offices of Tux Musicat Covnren and through 
Prof. EUGEN KRANTZ, Directer. 





and School of 


VIRGIL PIANO SCHOOL wuviic rertormance 


26 WEST FIFTEENTH STREET, NEW YORK CITY. 
SPECIALTIES: Technic, Foundational Instruction, Advanced Piano Stidy, Training for Public Perform- 
ance, the Preparation ot err Pian st’s Keerwne Course. 

MRS. A. K. VIRGIL, - - DIRECTOR. 
Assisted by competent Teachers trained in nae Special Methods employed. 





THE BROAD STREET CONSERVATORY OF MUSIC, 


1331 SOUTH BROAD stueer | PHILADELPHIA, PA, 


716 NORTH BROAD STREET, 
GILBERT R. COMBS, Director. 


Thorough and Complete in Every Department. All Branches Taught. 30 h apae Professors, including 
GILBERT R. COMBS, Piano es, HUGH A. CLARKE, Mus. , Theoretical Department. 
EMIL GASTEL, Vocal Departmen EDWIN ATLEE BRILL, Violin Department. 
JOHN W. *POMMER, fe Organ Depnrtment. 
Unequaled Free Advantages. Complete Band and Orchestra Department, 
For terms, hours, catalogues and full particulars, address GILBERT R. COMBS, Director, 
1331 South Broad Street, Philadelphia, Pa. 





COLOGNH-ON-THE-RHINB- 


TECH CONSERVATORY OF MUSIC. 
FOUNDED IN 1850. 

PROFESSOR DR. FR. WULLNER. 

7 Schools. all solo and ail orchestral instruments); 


PRINCIPAL: 


The Conservatory embraces: First, Instrumental (co 
second, Vocal ; and third, Theory of Music and Composition 
The Vocal School is divided into two sectio’ a coqoert pt. and (4) operatic singing. There is also a 
training school for pianoforte teachers. In connection with ects there areclasses for Italian, 
literature, liturgy, choral singing, ensemble playing Soe wae 9 ensemble singing, musical dictation, ele- 
, &c., &e. Teaching staff consists of thirty-two teachers. 


April 1; —e erm September 16. Next entrance examination takes place 





taining a musical lexicon, abridged History of Music 
pee hy Peas Vetbe cent yess co cution, sight aes. orchestral playing, conductiu 
Established 1881. April 1, at the College (Wolfstrasse 
MRS. REGINA WATSON’S SCHOOL, 
FOR THE 
HIGHER ART OF PIANO 
PLAYING. 


297 East Indiana Street, CHICAGO. 


CONCERT DIRECTION. 
Accor. ABRMANN WOLFF, 


1879. 
Germany : Berlin +m Carlsbad 19. 
Cable Address : Musik wolff, Berlin. 





Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts, Hamburg ; the Bechstein Hall, 
Berlin. 

Sole representative of most of the leading 
artists, viz: Rubinstein, Biilow, Joachim, 
d’Albert, Stavenhagen, Mme. Carreno d’Al- 
bert, Mile. Kleeberg, Mme. Marcella Sem- 
brich, Alice Barbi, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of Josef Hofmann, Hans 
von Biilow, Eugen d’Albert, Pablo de Sara- 
sate, and of the German Ethnographic Exhi- 
bition, Chicago. 

Principal Agency for Music Teachers. 
Apply for Catalogues. 


GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 





i The yearly fees are 300 marks ($75) for pions, violin, viola, 
violoncello classes ; 200 marks ($50) for all the other orchestral instruments, and 400 marks ($100) for solo ing. 


For full details apply 1o the SECRETARY, 
WOLFSTRASSE 3-5, COLOGNE, GERMANY. 


HAGEN, HEINRICH & DUNHAM, 


MANUFACTURERS OF THE 


CORNETT PIANOS, 


525, 527, 529, 531 W. 24th STREET, NEW YORK. 


ISAAC L COLE & SON) ““°** scans, 


PIANIST, 
Manufacturers and Dealers in 


Applications, Correspondence and New Musie te 
VENEERS, 


be sent to 
And Importers of 


FANCY WOODS, ae 
426 and 427 Bast Eighth St., Bast River, 


xzw rons. |DORA V, BECKER, 

















This renowned Music School offers the 
tated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music, Harmony, Composition, pag pote 

and Art, Fore oy 
Drawing and Paintings Students have. the use of a 
fully appointed stage, with scenery, pipe oneae. harp, 
brary and other free Cae | equal to 10 lessons 
particulars 








per week. For 


B. EBERHARD, Mus. Dee,, President, 
The Grand Conservatery of Music, 
142 West 23d St. New York. 


Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress. 





Thorough musical education after the 
methods of foremost European conserva- 
tories. 

Day and boarding pupils may enter at 
any time. 

Young ladies in the home department are 
under the personal supervision of the direc- 
tress. For Catalogue address 


MISS CLARA BAUR, 
Fourth and Lawrence 8Sts., 


RICE MUSICAL STRING COMPANY, | -<CUNGERT VIOLINISTE 


FOR TERMS, &c., ADDRESS 
Manufacturers of All Kinds of 


1348 Lexington Ave., New York, 
« Musical Strings, « 


Nos. 157, 159 & 161 W. 20th Street, N. SIMROCK, Berlin, Germany, 


NEW YORK, 
Original Publisher of BRAHMS’ and 
Dverak’s Works. 


CHEAP EDITION. 
THE CELEBRATED FOUR SYMPHONIES OF 
JOHANNES BRAHMS, 


| arranged for Piano, four hands (only Original Edition), 
are now to be had in one volume at the low price of 


BAYNE’S BAND. $2.50, 
69th Regiment, N. G. S. N. Y 








7th Regiment Band, 


. SN. Y.,; 


W. B. ROGERS, Bandmaster. | 


Address, 25 Union Square, New York City. 








or singly at 7s5c. each. Will be sent, postage free, upon 
receipt of amount by money order. 

The cost of these Symphonies in the American 
Reprint Edition is $s. 


WM. BAYNE, Bandmaste:, 





CINCINNATI, OHIO. 


___ 58 Third Ave., : “DAS DEUTSCHE LIED” (The Ger- 
Music furnished for as Lodges, Clubs and Private | man Song) four books (containing 107 songs) at 75c. 
arties. each. 








_ 





THE MUSICAL COURIER. 








THE SCHIMMEL & NELSON PIANO CO. : 


FARIBAULIE, MINN. 


MANUFACTURERS OF 


Strictly High Grade 


* PIANOS. 


SEND FOR FOR CATALOGUE. 





Mahogany Veneers are our specialty. We carry at all times 

a very large stock, probably the largest to be found anywhere in 

the trade, and we solicit a visit from buyers when in this market, 
We carry also a full line of all other veneers, both sawed and 

WM. E. UPTEGROVE & BRO., 

New York. 


shaved. 
Foot East roth Street, 





ESTABLISHED 1840. 


J.& C. FISCHER, 


Grand and Upright Pianos. 


95,000 MANUFACTURED. 











World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 


110 FIFTH AVENUE, cor. 16th Street, NEW YORE. 


REGINA! 


PATENTED, 


The REGINA is the first and only Music Box 
manufactured in the United States. 

The REGINA plays thousands of popular and 
sacred melodies by means of indestructible 
metallic tune sheets. 

The REGINA excels in purity and volume of 
tone as well as general durability. 

The REGINA has a clock work whose parts are 
interchangeable throughout, and repairs, if 
any, will not cause the trouble and expense 
always experienced with imported music 
boxes. 

The REGINA can be furnished in any style 
and size for Parlor or Concert use; whe pe 
artistically ornamented case connected with 
a hall clock,or as automaton with money 
drop attachment. 


i THE REGINA MUSIC BOX CO., 


20 Morris St., Jersey City, N. J. 














CHEMICAL EDENELLS, CHINESE, SILK AND COPENHAGEN 


STRINGS, 


MANUFACTURED BY 


CHR. CARL OTTO, 
MARKNEUKIRCHEN, SAXONY, QERMANY. 


All kinds of Musical Instruments and 
parts thereof. 


Collection of Music Strings at the Crtonge Exposition, 
German Depart rtment. 


BOOSEY & CO., = 


NEW YORK AND LONDON. Songs, Church Services, Etc., Ete. 
WRITE FOR CATALOGUES. 


ENOCH & SON, London, England. 3 EAST FOURTEENTH ST., 
NEW YORK. 


JAMES BATH, London, England. 
PATERSON & SONS, Edinburgh, Scotland. 

‘Martin Piano Trucks, 
THE ONLY PRACTICAL TRUCK MADE. 


For catalogues and prices address 


JA Tl COPYRIGHTS ETC. 
OHANDLEE @ MACAULEY, 

co. =. MARTIN c& OO., 
SIOUX CITY, IA. 








Publishers of the latest Songs and 
Ballads by the most eminent com- 
posers and the famous 


"J BOOSEY EDITION 





ATLANTIC #0. DING 
WASHINGTON, D0. © 
Information and advice furnished Inventors 
without charge. 














STECK 


Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 
GEO.STECK & CO., Manufacturers. 


WAREROOMS: 


STECK HALL, 11 E. Fourteenth Street, New York. 
Qualities and Ex- 


PIANOS quisite Tone, witha 


39 VEARS’ HISTORY. 





1894, 


They are known everywhere and are univer. 
& WEN DELL” respected for their inherent merit. 
911 to 923 Broadway, Albany, ¥. Y, 


E may be able to show you a thing or two about Organs 
e , . , , 
if you will give us a chance by ordering a sample. Our 
Organs sell and satisfy, ——— o 


THE ANN ARBOR ORCAN Co., 


ANN ARBOR, MICH, U.S. A. 


Have an enviable 
record for Durable 








High Grade Organ Makers, 
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GRAND, SQUARE AND UPRIGHT 


PIANOS. 


THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR FIFTY-FIVE YEARS, AND 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 


UNPURCHASED PRE-EMINENCE, 


WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 
Every Piano fully Warranted for Five Years. 








NEW YORK. 
148 Fifth Avenue. 


WASHINGTON: 
817 Pennsylvania Ave. 


BALTIMORE: 
22 & 24 E. Baltimore St. 


CUNNINGHAM PIANO 





© PINLADELPIT[A, PA. 


A FIRST CLASS INSTRUMENT IN EVERY 
RESPECT. WRITE FOR CATALOGUE & TERRITORY - 








































RUDOLPA GEMUNDER, 
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“AUGUST MARTIN GCMUNDER. 
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TRADE MARK, REGISTERED 


WHOLESALE AND RETAIL LARGE ILLUSTRATED CATALOGUE UPON APPLICATION. 
ACTIVE AGENTS WANTED. 


| 
| 
| 


THE MUSICAL COURIER. 


| short time, if desired. 


Established 1850. 


The Carl Barckhoff 
| Church Organ Company, 


— BUILDERS OF — 


Church Organs, 


Salem, Ohio. 


Owing to our large facilities, we are enabled AZ 
to fill all orders promptly and in comparatively 








ESTABLISHED 1879. 


LAWRENCE & SON PIANO CO., 


MANUFACTURERS OF 


BiGcH GRADE 


Grand, Square and Upright Pianos, 


Agents Wanted. Send for Catalogue. 
MARIETTA, OHIO. 


aldwin OTTO A. OLSON, 


MANUFACTURER OF 
PIANOS | 


| PIANO STOOLS AND SCARFS, 
FOR CATALOGUES AND PRICES ADDRESS 


The Baldwin Piano Co., 
GILBERT AYE. and EDEN PARK ENTRANCE, 
CINCINNATI, OHIO, U.S.A. 














21 TO 41 ALBERT STREET, 


After May 1, Carroll Avenue and Union Park Place) 
CHICAGO, ILL. 
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METAL PIPES 











IS THE FOR 
BEST 7 
Pipe Organs. 
AND 
rif Most Salable Also Flue and Reed Pipes, 
Voiced or Unvoiced. 
ORGAN 
. [s A. MARSH, 
Nyack, New York. 
aa TO-DAY. 


JMORGENSTERN & KOTRADE, 
LEIPZIG, GERMANY, 
Manufacture the Highest Grade PIANO ACTIONS 
And the best finished and select Ebony PIANO SHARPS 


In their world renowned factories, now 47 YEARS in existence, provided 
with the latest mechanical improvements, 





First Award~London Exposition, 1884. 

The Piano Actions and PiANo SHARPS of MORGENSTERN & KOTRADE are 
exceedingly durable and please everyone. 

Wide-awake Representatives wanted in America, as the firm is prepared to 
introduce its product here and give thorough satisfaction. 











THE SCHWANDER 
PIANOFORTE ACTIONS 


LEAD IN ALL COUNTRIES, 
t@ The most perfect Action of the present time. 


HERRBURGER-SCHWANDER & SON, 


(ESTABLISHED FIFTY-FIVE Y EARS.) 


NEW YORK AND PARIS, 
NEW YORK FACTORY: 88, 90 & 92 LINCOLN AV=. 
WILLIAM TONK & BRO., 


Sole Agents for United q 
anand Gresan f 26 Warren St., New Yorke 








JAMES «& HOLMSTROM. 
A PIANO FOR THE A PIANO FOR THE 
MUSICIAN, DEALER, 


Owing to its Owing to its 
Wealth of Tone. many telling 
eared REC: ints. 
Contains thejmost th 
ol taiane Se 
Keyboard East 2 Ist Street, 
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LEBANON, PA, 


MUSIC TRADE 


Credit Ratings. 


THOMPSON REPORTING CO., 
10 Tremont Street, - BOSTON, MASS&. 
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MANUFACTURERS OF 


Upright Piano Actions, 


STATE ST., CAMBRIDGEPORT, MASS. 





.SYM PHONION 





apt a 


g Au COUNTIES 


THE SYMPHONION is the best Music 
Box, with Interchangeable Steel Disks, 


THE SYMPHONION for purity and 


sonority of tone is unexcelled. 

THE SYMPHONION surpasses all other 
similar instruments, because of solidity of 
construction and elegance of appearance. 

THE SYMPHONION has a repertory of 


several thousand of the most select musical 
compositions. 








MUSICAL INSTRUMENT DEALERS net 
handling the SYMPHONION should not negleet 
to introduce it at once. 
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 MAFBFOGANTY. 


MANUFACTURER AND DEALEK 1N 


‘ALL KINDS OF CUT“ SAWED VENEERS. 


Foot Houston St., East River, Fulton and Morgan Streets, 
NEW YORK, 3 CHICAGO. 
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a SONS, From the beginning of the Estry Orcan 
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the finest we have ever offered, and 


represent both in exterior finish and 





quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical 
examination of the musi- 


cal profession and the 


public, 











BOSTON. management and the characteristic of the 
CONCERT DIRECTION. |eEpwin ASHDOWN Organ. Notable advances in ’93. Greater 
3 8 Bears (LIMITED), strides in ‘94. 


MUSIC and BOOK PUBLISHERS. 


DANIEL MAYER. Publishers of the Celebrated Asnpown Eprtion. SUOEOROGORODOOOE 


Catalogue No. 1.—Music for Piano. 
. 


LONDON, ° ENGLAND, No. 2.—Vocal Music. ; 
| _& No. g—Musie for Vioko. Voice Plane and | NO MISTAKES MADE 
SOLE AGENT FOR | Violin. Tenor. Violoncello. Voice, PianoandVio | = = he 


loncello. Orchestra. Quadrille Bands (small or full). ‘f TYING 
Catalogue No. Se Manis tor Flute. Cornet. Clarinet. IN BUYING OR 


| Cotalagee No. 6.—Music for Organ and Harmonium. SELLING THE ESTEY. BRATTLEB R V 
5 NEW YORK: 1 & 3 UNION SQUARE. ORO, T. 


Toronto, Canada : 68 King St., W. 
London, England : 19 Hanover Sq. 


Ssumeowska, Gorski, Sauret, Jean Gerardy, Evan- G8 CATALOGUES MAILED FREE UPON APPLICATION. 
geline Florence, Belle Cole, Katharine Fisk and 
Marguerite Macintyre, Ben Davies, Norman Sal- | 
| & 


mond, Plunket Greene, London Symphony Concerts, | 


See LELESSSSS  IAVENPORT & TREACY, | Only Harps Used by the World’s Greatest Harpists. 
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+ 
E respectfully call the attention of our agents and the music 
loving public in general to the fact that certain parties are 
manufacturing and have placed upon the market a cheap piano, 
bearing a name so similar to our own (with a slight difference in 
spelling) that the purchaser may be led to believe that he is purchasing 


a genuine “SouMER Piano.” . 
We deem it our duty to those who have been favorably impressed Ft a 
+ $ 

a 

> 


with the fine quality and high reputation of the “SoumeR Piano” to 
warn them against the possibility of an imposition by unscrupulous ry 
e dealers or agents. %,% 
Every genuine “Soumer Piano” has the following trade mark “eo 





Ca 
The ? 
; oO, ~ 
stamped upon the sounding board : Zug » SOMES “ 
. 
RADE MARK 


SOHMER & CO, 149-155 Fast 14th St. New York. 


WEBER, 
GRAND anp UPRIGHT PIANOS. 


Warerooms: Fifth Avenue, corner West Sixteenth Street, New York. 
Manufactories: (21, 123, 125,127 Seventh Avenue; 147, 149, 151 153, 155, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK. 
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HE composer Mascagni is said to be depressed by 
T the ‘‘success” of his operas, ‘‘The Rantzau™ 
and ‘‘ Friend Fritz,” and lately gave utterance to his 
dissatisfaction at Naples. ‘‘I will have revenge!” he 
cried. ‘‘I will show that I can still do something. 
Revenge, Revenge!" His companions replied, 
‘‘Well, take the ‘Revenge’ of Teboldo Cicconi.” 
Mascagni sprang up. ‘‘ You are right; I will take 
it.” So one of his next operas will be called ‘‘ Re- 
venge.” Tamagno has refused to create the title 
réle in ‘‘ Ratcliff,” and the composer is on the look- 
out for another tenor—a difficult task, as the part isa 
very exacting one. 





HE program of the festival at Aix la Chapelle, at 
Whitsuntide, is as follows: May 13, symphony 

No. 4, B major, Beethoven; ‘‘ Franciscus” Tinel ; 
May 14, ‘‘Sanctus,” from B minor mass, Bach ; over- 
ture No. 3 to ‘‘Leonore,” Beethoven; ‘ Elijah,” 
first part, Mendelssohn ; ‘‘ Symphony Fantastique,” 
Berlioz ; May 15, prelude to ‘‘ Die Meistersinger,” 
Wagner; piano concerto, Schumann; ‘ Tod und 
Verklirung,” R. Strauss ; overture to ‘‘ Tannhduser” 
and ‘‘Kaisermarsch,” Wagner. In addition there 


will be vocal performances and piano recitals by 
Paderewski. ‘‘ Franciscus,” the ‘‘ Sanctus,” ‘‘ Elijah,” 
‘‘Meistersinger” prelude and the Schumann concerto 
will be conducted by Schuickerath, 
Schuch. 


the rest by 


THE MUSICAL COURIER. 


VERDI AND BULOW. 


ERDI, Boito and Ricordi were lately sitting to- | 
gether in Milan, and spoke of the loss to music | 
by the deaths of artists lately announced. From | 


Sivori and Arrieta the conversation turned to Biilow, 
whose name was first mentioned by Verdi. ‘‘He 
was,” said the Italian master, ‘‘a man of genius, and 
in his judgment on me he was perhaps apparently 
right. 
that he was so only apparently.” What was Biilow’s 
opinion of Verdi? Boitocan informus. ‘‘The com- 
poser of ‘Il Trovatore,’” Biilow said, ‘‘ has improved 


himself to his own loss; at first he had ideas and no| 


form, now he has much form and no ideas.” 








THOMAS JN CHICAGO 
T has been known for a long time that Theodore 
Thomas has succeeded most effectively in doing 
in Chicago what he did in New York and Cincinnati, 
and that is make his personality unpopular. The 
Chicago ‘‘ Herald,” an uncompromising critic of his 
acts, says in its March 21 number: 


Theodore Thomas has ceased to rely upon impetuous women for 
eleemosynary support of his degenerated company of players. 


Preposterous “social” ambitions proved an insubstantial founda- | 


tion for payment of inevitable debts. Conviction of the solid busi- 
ness men of Chicago that Mr. Thomas’ loss of mastery of the orches- 
tra, perhaps unconscious loss of a high musical standard, indispensable 
to orchestral success with the people, would make it impossible to 
carry his band along the old lines, has resulted in an effort by him- 
self to organize interest in the orchestra in New York and Boston. 
He will cease with this season to be exclusively a Chicago burden 
and will take once more to the road. 


If, asshould be hoped, he succeeded in the East in securing some | 


financial backing, recasting of the orchestra, purgation of incompe- 
tents and acquisition of new men, especially in the strings, will 
doubtless bring that body up to the excellence that it has not for 
some time displayed. 

Mr. Thomas may have been of opinion that Chicago did not know 
the difference bet ween first-class and third-class orchestra perform- 
He has discovered his error. He will endeavor to repair it 
East the 


ances 
He will encounter in the 


arise cannot but be fruitful of benefit to both orchestras. 

Chicago will be pleased to hear the revised, improved and inde- 
dendent Thomas orchestra, and will forgive the pastin the antici- 
pated felicity of the future. 

One weakness of these Chicago comments, as they 
have periodically appeared, is found in the lack of 


discrimination as between the man Thomas and the | 


musician Thomas. As a man Theodore Thomas is 
devoid of all the amenities of society that constitute 
modern ideas of good breeding. 
void of tact. But as aconductor his ‘‘tact” has al- 
ways been marvelously correct. 
is altogether a different person from Mr. Hyde 
Thomas, and whatever may be said of his inconsid- 
erate behavior toward those who are unfortunately 
thrown into his company, it must be differentiated 
from criticisms of his work as a musician and con- 
ductor. 

He has also been an educator and a pioneer in 
music in this country, and these facts cannot be elimi- 
nated from history. 








F. VON SUPPE. 

HE interviewer Otto Eisenchitz has been received 
by the composer of ‘‘ Boccaccio,” and gives an 
interesting account of him. Suppé, a Dalmatian by 
birth, speaks two languages, German and Italian, or 
rather Viennese and Venetian. They conversed in 
Venetian, for the language of Goldoni has a lovely 
intonation and loosens the tongue. Suppé does not 
like to speak much of himself; one thing only he 
often and warmly reminds his hearers of—namely, 

that he has composed much musica sacra. 

‘* Two periods of my life I reckon as the happiest,” 
Suppé said; ‘‘my student life at the University of 
Padua and the time when | was capellmeister under 
Director Pokosny at the Theater an der Wien. At that 
time operas exclusively were given there. Lortzing 
was engaged as capellmeister at the same time, but 
he seldom conducted, and devoted himself almost ex- 
clusively to his compositions. Meyerbeer was our 
guest for a good while. The most renowned singers 
used to appear there. I only mention Jenny Lind, 
Beckmann and Staudigl. Staudigl was a man of 
extraordinary musical culture. I had composed a 
lied, ‘Die Flucht der Schwarzen,’ and Staudigl 
sang it at a grand concert straight from the manu- 
script without having given a glance to it before. I 
afterward at Milan formed the acquaintance of Verdi, 
Donizetti and Rossini. Verdi—this was before 1848— | 
used to sit all day long in the backroom of a quiet | 
little café on the Piazza del Duomo, and the poor devil 
used to compose tunes for strolling musicians and | 
made a living pretty hardly. Many of those tunes 





may be still heard sung by the wandering minstrels of | 





I hope, however, in my ‘ King Lear’ to prove | 


He is absolutely de- | 


Dr. Jekll Thomas | 
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Italy ; but probably nobody remembers to-day that 
these melodies were the work of Italy’s greatest and 
most popular composer.” 





OF ADELINA 





EVANISHMENTS 
PATTI. 
UITE in consonance with her usual policy, Ade- 
Q lina Patti sailed last Saturday for Europe with- 
| out saying farewell to her dearly beloved America, 
| She disappointed the large audience which had as- 
| sembled in Music Hall last Saturday afternoon by 
not appearing, and cost her manager a pretty penny 
through not notifying him until the eleventh hour, 
| In addition to that this great singer behaved in the 
| most selfish fashion throughout the tour to her man- 
| agement, who strove earnestly to turn an almost 
hopeless season into success. Pattihad a chance of 
earning a large amount during April, and at the same 
time recoup her managers for the labor and money 
expended on her. But she most ungratefully refused 
to do this, and has left behind her anything but a fav- 
orable impression in the memory of her backers. 
She is still the greatest singer alive, and probably the 
greatest lyric artist who ever lived. But she has 
never turned her wonderful gifts to noble uses, hence 
we cannot regret her evanishment from public life. 
3ut then Pattihas notsaid farewelito America. Who 
knows she may return once more to do so in 1936? 


, . oie 





N an article contributed to the German ‘Die 
Nation,” Heinrich Weltli confirms all the reports 

of the success of Leoncavallo’s opera at Berlin. It 
was produced at the Opera House with unsparing ex- 


| penditure of time, labor and money, and will havea 
long run, profitable to the Opera House and all con- 
Boston Symphony Orchestra, | 
which will be a formidable antagonist; and the friction likely to | 


cerned. 

To some people this fact is all that is needed. But 
the worship of success and paid newspaper puffery 
are the cancer of art, and it is the duty of the serious 
critic to look beyond them and give an unprejudiced 
judgment. When in 1892 ‘I Bajazzi” was first pro- 
duced on the Berlin stage, Weltli was one of the 
earliest of the few critics who welcomed the new 
composer with warmth, and recognized the value of 
his ‘‘ Stroller’s Tragedy.” And now, when he has re- 
peatedly seen and heard it, he reiterates his previous 
judgment almost entirely. One thing, however, has 
been stamped deeper on his artistic consciousness 
than at first, namely, the divergency of style. In this 
talented union of Leitmotiven work with the methods 
of expression of the Italian opera, he had come to 
recognize more and more the high merit of the sec- 
ond act, while the great numbers of the first act 
stand out as the offspring of the Meyerbeer opera. 
The question then that confronts all who hoped from 
Leoncavallo something for the further development 
of the latest style of opera, was, ‘* Will he take'the 
first or the second act of ‘I Bajazzi’ for his model in 
his new opera?” 

‘‘I Medici” is nearer the first act of ‘‘ I Bajazzi” 
than the second ; it is quite in the style of the grand 
historical opera of that period. This is a sad disillu- 
sionment for German admirers of Leoncavallo, and 
seems a step backward. But in fact the matter is 
not so simple nor quite so bad. The composer, long 
before he wrote ‘‘I Bajazzi,” had under the influence 
of Wagner's ‘‘ Nibelungen Trilogy ” projected and be- 
gun to compose ‘‘I Medici” as the first part of his 
trilogy ‘‘ Crepusculum.” We must then take a step 
backward in the course of the poet-composer’s de- 
velopment, in order not to regard ‘‘I Medici” as a 
step backward in his art. It is asif we were to sup- 
pose Wagner after conquering all hearts with ‘‘ The 
Flying Dutchman” had suddenly surprised the 
world with his unknown “ Rienzi.” Such a supposi- 
tion would elucidate not only the peculiar state of 
the facts, but also the difference between the orderly 
development of a genius and the arbitrary activity of 
a talent. In the poetry as in the music of ‘‘I Medici” 
we miss that liveliness and emotional effectiveness 
which distinguish the second act of ‘I Bajazzi,” 
and the dramatist seems modestly to retire behind 
the musician. The future works of Leoncavallo 
alone will show if this is a characteristic only of his 
earlier state or of his present views of art. 

The cause of the comparatively ineffectiveness of 
the new opera lies in the material and the dramatic 
workmanship. Leoncavallo has selected from the 
chronicles of Florence a few events for his ‘‘ historic 
action.” The libretto abounds with foot notes that 
indicate the sources of his information—sources, un- 
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fortunately, not of life for him or his work. We see 
indeed events of Florentine history, but we do not feel 
any human incidents, for Leoncavallo has not the gift 
of awakening his figures from their historic sleep 
Add to this mistakes of con- 
struction in the drama. The incidents on the stage 
are not clearly set forth in their causes and effects, 
and are often only comprehensible by the aid of the 
libretto. Strong situations lose by repetition much 
of their effect, and the chief scene is sacrified toa 
noisy ensemble. The main point, the c/ou of the 
piece, is treated with the utmost brevity, and is al- 
most a side show to some broadly developed love 
adventures in which the heroes are not sufficiently 
characterized, nor their spiritual development suffi- 
ciently well based to produce the effect of truth and 
life. The whole therefore is a not very successful 
attempt in the style of the ‘‘ historical opera” from 
which Wagner has freed the German stage. 

‘‘It is necessary,” continues Heinrich Welti, ‘‘to 
state this strongly, for the ‘shouters’ of the new 
school proclaim that Leoncavallo’s trilogy is noth- 
ing less than an Italian counterpart of Wagner's 

Ring der Nibelungen.’ But it is clear from the very 
plan adopted by Leoncavallo that, in his ‘Epic 
poem in form of an historical trilogy,’ he has utterly 
misunderstood the Bayreuth master. The first por- 
‘Crepusculum’ is to be classed not with the 
creations of the Art of the Future, but with the 
Grand Opera of the Past, not with the ‘Ring der 
but with the ‘Prophet’ of Meyer- 


into the life of poetry. 


tion ol 


Nibelungen’ 
beer. 

This kinship is evident in the music, too, in its es- 
sence as well as in its tendency for theatrical effect, 


and in the forms and formulas of the Meyerbeer style. | 


everwhere the hand of the theatrical com- 
Hence 


It shows 
poser, never that of the creative dramatist. 


the musician appears to less advantage when he| 


seeks to represent the inner feelings and changes of 
his figures than in his descriptive stage scenes, and 


the passages which borrow their color rather from 
the situation than from the sensibility of an emotional | 


disposition. Meyerbeer, Verdi, Gounod are the fore- 
fathers of Leoncavallo, the melodist ; but his use of 
the resources of the stage and the orchestra he has 
derived not merely from his studies of French and 
Italian scores, but from his studies of German and 
especially Wagnerian scores. Great freedom and 
richness of harmony and an extraordinary command 
over orchestral colors have resulted from these 
studies, which, it must be confessed, have so im- 
pressed him now and then asto hamper his inde- 


pendence. Thus the score of ‘‘I Medici” has a mot- 


ley aspect, and in the place of the leitmotiven work, | 


so admired in the ‘‘ Bajazzi,” the new opera has the 
old forms and the traditional conclusions, the want of 


internal connection and the display of external power | 


which is peculiar to Meyerbeer's operas. 
‘But 


truth of musical expression is inferior to ‘‘I Bajazzi,” 


still in the musical workmanship we can trace a| 
A sense for euphony | 


lighter hand and a finer style. 


(wohlklang) is displayed in a less jerky harmony and | 


in an instrumentation richer in nuance. ‘If in the 
‘‘grand numbers” Leoncavallo does not rise above 
the ‘‘effects” of grand opera, and sometimes, as in 
the septet, does sink to the everyday phrases of 
theatricalism, still the score exhibits in some episodes 
charming characteristics. The songs of ‘‘ Simonetta” 
in the first act, her duo with ‘‘ Giuliano,” ‘‘ Lorenzo's” 
serenade, ‘‘Simonetta’s"” dance song and the May 
song of the chorus, partly modeled on an old Italian 
volkslied, are striking inspirations and finely worked 
out pieces of music. 


liar gifts of the composer of the ‘‘ Bajazzi”’ are most 
clearly revealed. It is on these passages and on the 
artistic value of an effective, skillfully handled in- 
strumentation that the claims of ‘‘I Medici” for a 
higher appreciation rest. On them, too, rests the 
hope of a greater future for the composer—a hope 
which will be fulfilled only if with increasing ripeness 
he becomes more profound, and develops his power 
of sentiment in as great a degree as his pictorial and 
theatrical power in music. For this he requires one 
thing only—‘ rest and return to himself.’” 





HE second week of opera at Chicago was chiefly 
T distinguished by the artistic triumphs of Mrs. 
Lillian Nordica. She created a furore on Friday night 
as ‘‘Filina” in ‘‘ Mignon,” which drew one of the 
largest houses of the Chicago season. 


if ‘‘I Medici” in dramatic composition and in | 


The prelude to the third act | 
also deserves mention ; it is the part where the pecu- | 
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ET the great world spin forever down the 

ringing grooves of change,” sang Tennyson. And 
the great world is still at it, Alfred; especially in the 
matter of church choir changes in that particular section 
known as Gotham. 

The Brick Church on Fifth avenue has done itself proud 
in engaging George W. Fergusson, the eminent baritone, 
now of Grace Church, to succeed W. E. Harper, who goes 
to the First Baptist Church. Mr. Fergusson comes high, and 
considerable extra money was raised to get him. It must 
truthfully be said that the church is a brick. George isa 
high baritone, with low notes enough to hold his own ina 
quartet. His voice is as smooth as velvet—or cod liver oil 
—rich, ringing and resonant ; and there is not a more ar- 
tistic singer, of either sex, in any New York choir, Though 
| located in this city but one year, he has made an enviable 

reputation, having sung with Damrosch, Seidl, Hinrichs, 
| and inthe best concerts and most fashionable home musi- 
| cales. He has been a pupil of the other great baritone, 
| George Sweet, and the two are firm friends. Mr. Fergus- 
| son has lived, since coming to New York, with Francis 





Fischer Powers at the Cumberland, where he still resides. 
| Though a trifle below medium height he is a striking 
looking young man, having jet black eyes and a thick head 
of hair to match. His features are refined, his smile fas- 
cinating and his conversation attractive. Hurrah for the 
Brick Churchand its new baritone ! 

Caryl Florio will be the new organist of the Second 
Presbyterian Church, Newark; succeeding Harry W. 
| Lindsley, who goes to the church of like faith in Engle- 
| wood, N. J. Mr. Florio’s ability as a composer, organist 
| and director is well known, and the church has been for- 

tunate in securing so good aman. His works, from simple 
| children’s hymns up to the high forms of musical composi- 
| tion, are sung and performed everywhere ; so that his rep- 
utation in this direction is an enviable one. Mr. Lindsley 
has been extremely popular at this church, so that anyone 
succeeding him has something of a road to hoe. 

Lucien G. Chaffin, who winds up his year at the First 
Baptist Church on May 1, will proceed to Morristown, 
N. J., where he will be organist and choirmaster of the 
Church of the Redeemer, succeeding Henry Carter. Mr. 
Chaffin is a good organist and a man of rare executive 
ability. From what I know about his future post—and I 
think I know athing or two—I should say that he would 
| prove to be the right man in the right place. 

Miss Lulu Marmier will be the next contralto of the 
Fourteenth Street Presbyterian Church, succeeding Miss 
| Emily Baetz, who goes to the First Presbyterian Church, 
Newark, ata big increase of salary. Miss Marmier is a tall, 
| handsome young lady of fine presence, and possesses a 
voice of lovely quality, with more sweetness than power. 
She is a quick reader and a useful choir singer. 

Miss Josephine Seeback, soprano, goes from the Munn 
Avenue Presbyterian Church, East Orange, to the Second 
Presbyterian, Newark, succeeding Miss Amy Ward Mur- 
ray, who will be Louis R. Dressler’s new soprano at the 
3ergen Reformed Church, Jersey City. I have had the 
pleasure of hearing Miss Seebach, and was delighted with 
her voice. The fact that she has filled the bill at the Munn 
Avenue Church, which has long been noted for its fine 
music, and that she is considered worthy to succeed Miss 
Murray, leaves no doubt as to her merits and ability. 

John A. Wade, organist, a pupil of J. E. Van Olinda, of 
| Brooklyn, leaves Grace Church, Rutherford, N. J., and will 
proceed to assume similar duties at Christ Church, Bloom- 
field, N. J. 

Percy H. Hall, one of the basso profundos of the Men- 
delssohn Glee Club, will change from the Hillside Presby- 
terian Church, Orange, N. J., to the Fourth Presbyterian, 
New York. Mr. Hall has a voice of remarkable depth and 
power, which he uses very artistically. His lowest tones 
are quite phenomenal. 

I am glad tolearn that Charles W. Rogers will be the 
new organist at the Church of the Messiah, Rev. Rob- 
ert Collyer’s. Mr. Rogers is William Courtney’s accom- 
| panist, and it would be difficult to find a better. I do not 
know much about his ability as an organist, but his singers 
may feel assured that they will be splendidly accompanied 
in solo work. 

Dr. George B. Prentice, the genial and talented organ- 
ist of the Church of St. Mary the Virgin, Father Brown’s, 
has captured a great big prize in engaging Miss Elizabeth 











Webb Cary as solo soprano. Miss Marie Millard, the 
present soprano, daughter of the song writer, Harrison 
Millard, goes to Dr. Parkhurst’s church. Miss Cary is well 
and favorably remembered by the musical circles of Gotham 
as the former soprano of the Church of the Incarnation, Dr. 
Arthur Brooks’, and asprominent in concert and oratorio 
work. Since leaving that church, nearly three years ago, 
she has been diligently pursuing her studies abroad, and 
hasrecently returned to New York with her exquisite voice 
stronger and more beautiful than ever. Miss Cary will be 
welcomed here by a host of warm friends and sincere ad- 
mirers. She has captured one of the best church positions 
in town. 

St. Ignatuis’, the other high church, will also have a new 
soprano, and a mighty fine one they have chosen, too. 
Father Ritchie and Charles Baier, the organist, are to be 
congratulated upon their rare powers of discrimination. 
The young lady is Miss Marie Van Gelder, and she has hada 
magnificent musical training. A graduate of the New 
England Conservatory, she was afterward a devoted and 
conscientious pupil of Hans Jung for four long years. To 
him she gives all the credit for whatever voice and ability 
she possesses. Miss Van Gelder’s home is in Amsterdam, 
Holland, though she has been here long enough to be in 
thorough sympathy with our musicial ideas and efforts. 
She has sung for six years in St. Paul, Minn., where she 
became very prominent in church, concert and oratorio 
work, and was one of the most successful vocal teachers ‘in 
that city. 

William E. MacClymont, the rising young organist, goes 
from the First Baptist Church, Plainfield, N. J., tothe 
First Presbyterian Church in the same city, where he will 
play on a very fine Midmer organ, one of the largest ih the 
State of New Jersey, at a greatly increased salary. He 
will have a volunteer choir of twenty voices, and has al- 
ready enrolled some of the best singers in Plainfield. Mr. 
MacClymont plans to give frequent organ recitals, for 
which line of artistic work he is eminently fitted. 

Albert F. Arveschou’s successor, as baritone of St. 
George’s Church, is Harry T. Burleigh, a colored man, who 
in applying for the position was powerfully backed by Mrs. 
Thurber and the National Conservatory of Music. This is 
the first known instance of a negro being admitted toa 
vested choir of a white parish, and has already caused no 
endof gossip. The members of the choir were carefully 
sounded, and no one seemed to object to Mr. Burleigh as a 
fellow choir member. Truly this is an age of progress! 
I have not yet had opportunity of hearing Mr. Burleigh, 
but Billy Chester says he is great ; and what Billy says 
goes. 

Miss Elsie A. C. Van Dervoort, of Mount Vernon, N. Y., 
will be the next contralto of the Twelfth Street Reformed 
Church, Brooklyn, succeeding Miss Kathryn Krymer, who 
has gone to the Bloomingdale Reformed Church, New York. 
Miss Van Dervoort, who is a pupil of George Sweet, is still 
in her teens, and has made remarkable progress as a singer 
for one so young. Her voice is very powerful and charms 
the hearer with its rare sympathetic quality. It has real 
tears in it, and it is easy for the listener to cry when she 
sings a song of sadness. For some months she has been 
in the choir of St. Francis Xavier's Roman Catholic Church, 
New York. Father Young accepted her as achorus singer, 
but finding what a prize he has drawn he had given her 
solo work continually, and is delighted with her sing- 
ing. 

Joseph Moserthal succeeded Charles Herbert Hoyt a few 
years ago as organist and director of the choir of All Souls’ 
Unitarian Church. On May1 Mr. Hoyt will succeed Mr. 
Mosenthal. This is an unusual situation. Mrs. Alec Irv- 
ing, contralto, is the only one of the old quartet who will 
remain under Mr. Hoyt. Miss Gertrude Griswold, H. E. 
Distelhurst and Emil Senger will walk away with Mr. 
Mosenthal, and their places will be filled respectively by 
Miss Florence de Vere Boése J. H. Weimer and F. D. 
Carr. There will also bea small chorus of paid singers. A 
new C. & C. electric organ blower will be put in, which 
will be a great improvement. 

The new tenor of old Trinity Church is W. H. Daniell, of 
81 Fifth avenue. Mr. Daniell is to be congratulated on ob- 
taining such a prominent position, despite the greatly re- 
duced salary. It is an honor to be solo tenor of Trinity 
Church, New York, at any salary whatever. Jack Fulton, 
the present tenor, is said to receive $J],000 a year. At 
Grace Church, to which he goes on May 1, he will be paid 
$1,200. The salary at Trinity Church, as announced by 
the organist, A. H. Messiter, himself, will only be $400 
this coming year. What a marvelous reduction for the 
richest church inthe world! Who can explain it. 

August Granitza, tenor, will leave St. Agnes’ Roman 
Catholic Church, and go to St. Stephen’s P. E. Chuch in 
West Forty-sixth street, succeeding John H. Van Arsdale, 
who will climb up a great big peg to St. Thomas’ Church 
on Fifth avenue, where he will step into the shoes of Sam- 
uel R. Gaines, Do you get onto the succession, gentle 
reader? Yes, itis a trifle mixed; but it is true and cor- 
rect. I have never heard Mr. Van Arsdale sing, but people 
say nice thingsabout him. It is certainly to his credit that 
he has been selected to fill out the quartet which contains 
such famous warblers as Mrs. Gramm, Miss Emily Winant 








and Dr. Carl E. Martin. 
new position ! 

Abram Ray Tyler, the Brooklyn organist, who has re- 
cently become so popular, gave a very fine organ recital 
on the evening of March 14, at the Church of the Atone- 
ment, in that city, playing selections by Bach, Grieg, Saint- 
Saéns, Buck, Guilmant, Merkel, Mendelssohn and Thiele. 
His work at the organ is clean cut, smooth and altogether 
artistic. He was ably assisted by Mrs. Katherine Cavan- 
nah-Parker, Miss Maude Field and Miss T. Gibson, vocal- 
ists. 

Miss Selma Rothstein, a talented young soprano, pupil 
of William Courtney and Charles Jerome Coleman, gave a 
charming musical recently at her home in Ninety-fourth 
street. She sang songs by Mascheroni, Carl Bohm and 
others, including one composed by Henri Weil, who accom- 
panied her. Miss Rothstein was assisted by two of her | 
pupils, Miss Louise Haywood Tyson and Miss Jennie 
Meyer, and by John Calman, violinist, and Mrs. Harper 
Fiske and Henri Weil, accompanists. Miss Rothstein is at 
present singing in the New York City Episcopal Mis- 
sion. 

Sumner Salter and his choir at the Collegiate Reformed | 
Church, Dr. Cobb’s, did themselves proud at their Good 
Friday service. The program included six numbers from | 
Stainer’s ‘‘ Crucifixion,” ‘‘ He was despised” from ‘‘ The | 
Messiah,” and selections by Bach, Goss, Gounod and | 
Booth. By way of a prelude and postlude Mr. Salter 
played portions of Bach's ‘‘ Passion Music” very effect- 
ively. It was a beautiful service and was attended bya 
large audience. 

Walter J. Hall's first studio musicale last Wednesday | 
afternoon at his rooms in Music Hall was a charming affair | 
in every way. His pupils did excellent work throughout. 
There was not one inferior player among them, and some 
of them are almost finished artists. They played selec- 
tions from Gounod, Brassin, Raff, Schubert, Thomé, 
Chopin, Schumann, Rubinstein, Tschaikowsky and Cham- 
inade. The pupils who played were the Misses Mary Ade- 
laide Jenkins, Blanche Moses, Elinor Williams, Elizabeth | 
L. McCullough, Sara Straus, Vicoria Torrilhon, Laura 
Watson and Bertha Carr and Mrs. Walter J. Hall. These 
were assisted by Miss Fannie B. Cartzdafner, soprano; | 
Albert Lester King, tenor, and Arthur R. Friedlander, | 
‘cello, One of the most attractive numbers on the pro- 
gram was Chopin's introduction and polonaise, for piano | 
and ‘cello, beautifully rendered by Mrs. Hall and Mr. Fried- 
lander. 


Success to the gentleman in his 








Will C. Macfarlane, the talented young organist of All 
Souls’ P. E. Church, Dr. Heber Newton's, gave the first of 
six free organ recitals yesterday afternoon at the church. 

t was his nineteenth recital and the beginning of his fourth 

series. He played compositions by Bach, Schumann, A. 
G. Ritter, Amhurst Webber, Guilmant and Widor. The 
remaining recitals will take place on successive Tuesday 
afternoons at 3:30. Mr. Macfarlane used to be known as 
‘‘ the boy organist; ” but though he is still very youthful in 
appearance he is no longer a boy. His musical ability is 
of a high order. 

Dr. Carl E. Martin, the popular basso, keeps busy, as 
usual. His sonorous voice was heard last Sunday night at 
the Central Church, Newark, and to-night he will sing at 
Easton, Pa., with the Arion Club. Next Sunday evening 
he will participate in the services of the Roseville Avenue 
Presbyterian Church, Newark, and on April 4 he will do 
Hiindel’s ‘‘Samson,” at Mount Vernon, N. Y. He 
booked for the music festival Sherbrooke, Canada, 
April 10, 11 and 12, to sing in ‘‘ Judas Maccabeus,” Gade’s 
‘‘Crusaders” and Gounod’s Solennelle.” In 
fact, his time is nearly all engaged away into June, among 
his dates for that month being ‘‘ The Messiah” at Nyack, 
N. Y., and ‘‘ The Creation ” at the Binghamton festival. 

Mrs. Adele Laeis Baldwin, the well-known and highly | 
esteemed contralto, is as busy as usual. She will sing at 
Talmage’s Tabernacle, Brooklyn, April 5, and at Princeton 
with Slivinski the next evening. She will fill two dates in 
St. Louis during April. On April 26 she will take part in 
the concert of Miss Eugénie Ferrer, the Spanish pianist, at | 
Steinway Hall, on which occasion Mr. Alexander Sandini, 
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of twenty-five voices. 
The program included: 


flat ; 
sung by Mr. de Pasquali, tenor, late principal tenor of the 
| Tavary Opera Company; offertory, ‘‘ Regina Ceeli,” Giorza; 
‘‘ Laudate Dominum,” Gounod ; prelude, ‘‘ Marche Nup- 
tiale,” Guilmant. 


ary. 
makes him a useful singer. 


prano ; 
tenor, and George Boult, bass, 
Miss Matthews are pupils of Wm. Courtney. 
| a 
thews is recently from Cleveland, Ohio. 
well known German tenor, first tenor of the Cecilian Male 
Quartet, and has been singing in a prominent Brooklyn 
church. 
Baptist Church, and for three years at the Washington 
Avenue Baptist Church, Brooklyn. 

P. A. Schnecker’s prolific pen has produced another ex- | 
cellent anthem, ‘‘ Crown Him with Many Crowns,” just out 
It is for quartet or chorus and contains fine | 


Sonata, op. 7. 


Study, op. 10, No. 11 
Romance, op. 44 
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works to be performed, and Mr. Andrews will give some 
recitations. 

The Easter music at the Brick Church was as follows: 
Morning service, *‘ Christ, Our Passover,” Fred Schilling ; 
‘*Christ Hath Won the Victory,” C. B. Hawley ; Offertory, 
‘“‘I Know That My Redeemer Liveth,” Handel. After- 
noon, ‘‘He is Risen,” Fred Schilling; ‘‘God Hath Ap- 
pointed a Day,” Tours. Fred Schilling, organist and 
director; Miss Alice Breen, soprano; Mrs, Frederic Dean, 
contralto; Harry May, tenor; W. E. Harper, bass. Ad- 


ditional quartet, specially engaged: Miss Jennie Dutton, | 


Miss Faure, Addison F. Andrews and Frank S. Hastings. 
The music was finely rendered. 
At St. Agnes’ Roman Catholic Church a magnificent pro- 


gram was carried out under the able leadership of William | 


Ambroise Brice, organist. The quartet consisted of Miss 
Pera, Miss Creeden, Mr. Granitza and Max Treumann. 
There were also a second professional quartet and a chorus 
W.S. Mason was the solo violinist. 
Prelude, ‘‘O Filii,” Batiste ; 
‘* Asperges Me,” plain chant ; Schubert’s entire mass in B 
‘Veni Creator,” Mascheroni, with violin obligato, 


A very impressive performance of Gaul’s ‘‘ Passion ” was 


| given last Friday evening by Dr. Gerrit Smith and his 
choir at the South Reformed Church, Dr. Terry’s. 
Carl E. Dufft sang in place of Francis Fischer Powers, who 
is still indisposed. 

It is pleasant to hear from Heman Howard Powers, for- | 


Dr. 


| merly solo tenor of Dr. Gerrit Smith's choir, and brother 
of our famous baritone, Francis Fischer. 
at his old home in Oshkosh, Wis., where he sings at the 
First Congregational Church. 
he is well, flourishing and happy. 

C. Elbert McGown, after six years as tenor of St. Paul’s | 
Chapel, Trinity Parish, will go to the Twelfth Street Re- 
formed Church, Brooklyn, at a substantial increase in sal- | 


Heman is now 


According to all accounts 


He has a fine resonant voice, and his long experience 


The new quartet at the Church of the Messiah, Rev. 


Robert Collyer’s, will consist of Mrs George Boult, so- 


Miss M. Matthews, contralto; William Bartels, 
Mr. and Mrs. Boult and 
Mrs. Boult 
lso studied with Charles Adams, of Boston. Miss Mat- 
Mr. Bartels isa 


Mr. Boult has been solo bass of the Mount Morris 


at Ditson’s. 


bass and alto solos. 

The Easter music at the Broadway Tabernacle, under | 
the direction of Charles B. Hawley, was as follows: 
seek ye the living among the dead,” S. P. Warren ; ‘‘ Christ 


‘* Why 


Jur Passover,” Tours; ‘‘ As it began to dawn,” Buck ; 
‘ At the Lamb’s high feast we sing,” Tours; ‘‘Christ has 


won the victory,” Hawley ; ‘‘ Alleluia, Risen Lord,” Wil- 
son; ‘Gloria in Excelsis,” Schnecker. 


W. Ward Stephens, the pianist, will give his third recital 


at Steinway Hall to-morrow evening, assisted by Dr. R. 
M. Davenport, baritone. 


The program will be as follows: 
oer deaemeededesecseneseceeces ebecessessergeseceweons Grieg 


lungarian Songs 
“ Mohac’s Field” 
“ Shepherd, see thy horse’s foaming mane”’ 


Romance, F sharp Majof..... to eeeeeeeeeeeeee oe) SCHUMANN 
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Impromptt, Op. 148, NO. 1....cccccccccccccccescescccceccsceses Schubert 

Andante con variazioni 
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Polonaise, op. 26, No. 1....... ) 
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Rubinstein 





a new tenor, will also be heard. Ts sci cc ede owcdensccvedsicd codccsduvedbectediccesciqevesmeeeeeeee 
I am glad to see that my young friend, H. P. Girard, | Mazurka........ ) 
organist of St. John’s Church, Newport, mn. &; formerly of | Meditation...... perretay tere tierastrenars sentences eagles Aarup 
New York, has béen giving a successful series of organ | Humoresque.... . ee 
ital his p ‘ The final Weak anne ces | “Grieve Not, Dear Love ” (Old English)..........e0+.++- ‘ 
recitals at his present post. > a0 BRA! FOcital WAS Of Marcn | «. Skye Boat Song ”’ (Jacobite Air).........cseceeeeeeeeeeeees 
15. The programs were classical and well arranged. Wel SEA i sacavan enqndeddxeds wiensrctedde ads serene td H. V. D. Black 
TOMO... 660. cccccccccesceccrocscccessececeseseceusccccescosss Gottschalk 


The Goshen, N. Y., music festival, June 4 to 8 inclusive, 
will combine performances at two neighboring towns. This 
means unflagging perseverance on the part of the director, 
Rev. Robert B. Clark. A very attractive program has 
been arranged by Mr. Clark, as follows: June 4, Goshen ; 
Miscellaneous; 5, ‘‘Moses in Egypt,” at Warwick; 6, 
‘* Seasons,” Goshen ; 7, ‘‘ Moses,” at Middletown ; 8, ‘‘ Mes- 
siah,” Goshen. All the artists are engaged, namely: Miss 
Kathrin Hilke, Miss Amy Ward Murray, Miss Ruth | 
Thompson, Miss Marie S. Klugescheid, Thomas Evans 
Greene, George W. Campbell, George H. Wiseman and the 
Schumann male quartet; S. Fischer Miller, Addison F. 
Andrews, Grant Odell and John D. Shaw. The gentlemen 
of this quartet will participate individually in the various 
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Hugo Heermann.—Prof. Hugo Heerman, of Frank- 


fort on the Main, intends to leave his present sphere of ac- 


ivity and go to England. He has been for twenty-eight 


years the concertmeister of the Museum Society, and since 


878 teacher at the Bach Conservatory. 
Von Bulow.—The widow of Hans von Biilow has 


arrived from Cairo at Hamburg, to make arrangements 
with the authorities there and the executors of her late hus- 
band’s will for the cremation and interment of his body. 
The embalmed remains were expected to arrive on the | 
‘‘ Reichstag” about Easter Day, and the funeral to take 
place on the 28th or 29th. 
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Mr. Ben Davies. 

HE gifted subject of our sketch, whose por- 
trait appears in this number, and who has made 
such rapid strides in public favor during the past few 
years, was born at Swansea Valley, South Wales, in 1858. 
He says that he always sang, and no doubt this is quite 
true, though he does not remember how classical the first 
selections were. The Welsh are a musical people, and 
many sages thought they saw in him the embryo of a great 
singer, and some volunteered to teach his young musical 
| ideas how to shoot. His success in local doings encouraged 
him in choosing the career he did, and at twenty he 
came to the Royal Academy of Music, where he put in 
three years of hard study, principally under Mr. Alberto 
| Randegger. At this excellent institution he won the 
bronze, silver and gold medals, and the Evill prize of 10 

guineas for best declamatory English singing. 

On leaving the Academy in 1883 he was made Associate, 
and from that time to the present he has been gradually 
developing his great vocal resources, and adding to his 
reputation. Three years of this time he spent with the 
Royal Carl Rosa Opera Company, singing the principal 
tenor réles in their répertoire, and every year since he left 
them sings at as many performances as his other work will 
permit. It was during his connection with this company 
that he married Miss Clara Perry, who was one of their 
leading sopranos for six years. She is English by birth, 
and studied with Mrs. Louisa Pine, gaining a wide reputa- 
tion in the British Isles as an oratorio and concert singer, 
but since their marriage she has retired from public life. 

Mr. Davies took the part of ‘‘Ivanhoe” in Sullivan's 

| popular opera when it had its run of over a year here in 
London, and the public and press united in the highest 
eulogism of his conception and interpretation of the part. 
He has appeared many times at Covent Garden, and was 
especially selected by Sir Augustus Harris for the contem- 
plated performance of ‘‘ Faust” before the Queen last No- 
vember, when Mrs. Albani was to have been the ‘‘ Mar- 
| guerite.” He was also selected for the late special perform- 
ances of the ‘‘ Bohemian Girl” at Drury Lane. It is as an 
oratorio and concert singer, however, that he is best known, 
not only in England but abroad. His success at the 
World’s Fair is fresh in the minds of my readers, and his 
triumphs in Germany last month set the seal of the highest 
musical indorsement on his singing, both for the wonderful 
purity of his vocalization and the soul he puts into the 
music he sings. His répertoire includes most of the 
oratorios, cantatas and concert works sung in the United 
Kingdom, besides a great number of arias, songs and bal- 
lads. Commencing at the smaller concerts he has gradu- 
ally worked himself up by his merit vocally to the present 
high position he now holds—equal to the greatest in the 





land. 

He is a conscientious student and always knows thor- 
oughly everything that he is going to sing, thereby insur- 
ing the very best interpretation. His favorite composers 
| are Gounod, Sullivan and Wagner, though he is fond of se- 
| lections from nearly all, and is especiaily successful with 
old English, Irish and Scotch ballads and songs. Not 
long since he had the honor of singing no less than five 
songs for the Queen, who requested him to render one in 
his native tongue, which he did to her Majesty’s evident 
delight. Mr. Davies’ name has for some time past been as- 
| sociated with every musical event of importance in Great 

Britain. His operatic experience has developed his dra- 

matic instincts, which with his intense enthusiasm enables 

him to use his rare vocal gifts to the fullest extent, and 
this readily explains his unbounded popularity with the 


public. 

Mr. Davies, who is one of the most cordial and enthusi- 
astic men one meets with in a lifetime, was most favora- 
bly impressed with America and the Americans on his 
short visit during the summer. 

He sails to-day for his second tour, and is anxiously look- 
ing forward to winning fresh laurels in the land that has’so 
high an appreciation of the true art in singing. I think he 
goes under the auspices of Mr. Vert, and well may this im- 
presario be congratulated on having such an eminent artist 
on his list. I give below a few press notices showing some 
of Mr. Davies latest triumphs here : 
Concerts. 
rendering 


Richter 
Mr. Ben Davies gave an excellent of Nouredden’s 
scena from “ Der Barbier von Bagdad ” by Peter Cornelius, and asso- 
ciated with Miss Macintyre, he was further heard in the love scene 
from Act I. of “Die Walkiire.” Mr. Ben Davies sang magnificently 
and without a trace of effort.—‘* Musical News,” July 8, 1893. 


Norwich Musical Festival.—‘ St. Paul.” 


The honors were carried off by Mr. Ben Davies. His delivery of 
the tenor recitatives and airs, more especially of ‘‘ Men, brethren and 
fathers,” was distinguished by purity of style and propriety of ex- 
pression in an eminent degree.”’—‘ Daily Telegraph,” October 4, 1893. 

Mr. Ben Davies’ resonant tones and clear enunciation told with re- 
markable effect in the great recitative, ‘‘ Men, brethren and fathers,” 
and indeed throughout the entire work; his singing of “ Be thou 
faithful unto death,” reached a very high level of artistic achieve- 
ment.—‘* Daily Graphic,” October 4, 1893. 


Crystal Palace.—‘‘The Water Lily.” 


Mr. Ben Davies succeeded Mr. Lloyd as “‘ Sir Galahad, 
ful invocation 


and made 


a genuine success in the part, his delivery in the beaut 





rologtue, * Spirit of the lily fair,’’ secured for him an ovation 
I a I 


November 6, 1893. 


; original part, “Sir Galahad,” was filled with distinc- 
Ben Davies, whose delivery of the beautiful invocation, 
Spirit of the lily "evoked the enthusiasm of the audience. 


fair 
" Novem 


lay * Times yer 5, 1893. 


Crystal Palace—*‘ Golden Legend.”’ 
1 Davies more than ever asserted his value asaconcert singer. 
music could not be desired. 


g of the “ Prince's "’ 
fin i, and at the same time instinct with feeling 
sown with Mrs. Albani in the 
nd it may be that he was entitled to the chief honors 
**Musical Times,’’ July 1, 1893. 
ies, who took the part of ‘‘ Prince Henry,” a special 
The role 
younger vocalist had therefore an embarrass- 


renderin 


ly she 
held hi 
of the occasion 


To Mr. Ben 


pr > 
praise 





Davy 
is intimately associated with Mr. 


i6 Gue 





acquitted himself admirably, his experience on the 
The words could not 
r 


c stage being of service to him at times 
learly enunciated, nor the 
ically interpreted 


been more music, whether lyric o 


more artist “Evening Standard 


to Mr 
gigantic 


3en Davies, 
auditorium. 


1ccess of the afternoon fell 


voice traveled wonderfully in the 
ed himself indeed quite worthy of comparison with Mr. Ed- 
rd Lloyd in a part which the latter had quite made his own. A more 

ret “Prin have been 


Ish tenor 


ce Henry’s”’ music could not 
came out of his severe ordeal with re- 


Sunday “ Times,” 


f 
of 


ng 


We 


alent tua legitimate triumph 


Début in Berlin 
ng Mr 
olff, the 


Ben Davies made his début in Berlin, 





violinist, and Mr. Theodor Plowitz, the 


Mr 


as 


Davies achieved a most bril- 
w not probably quite familiar 
oneert was not so well attended 
his the Germans are a little 


orrespondent writes : 
The 


th circumstances here, and the 


management 


one would have expected Jesides t 





ted wit regard to music, and meet foreigners with some 

st. All the more significant therefore was the triumph which 

was achieved by Mr. Ben Davies. It is many years since a tenor has 
n heard here like him. The public was nearly beside itself with 


isiasm, and there is no doubt that should he come again to Ber- 




















l 1e will receive a hearty welcome. He sang “ Waft her, angels,” 
fr ‘Jephtha then the air “Come, Margarita,”’ from Sulli- 
s‘*Martyr of An h;"’ next came Frederick Clay's familiar 
I sing the song f Araby,’’ and finally airs from Massenet’s 
Manon" and Gounod’s “ Faust.’’ But the public would not leave 
r places t Mr. Davies had sung two songs more, one of them 
H ju b wie eine Blun Daily News,"’ February 

D 1S ym Mr Josep Bennett the “Daily 

lelegrap 

a genu pleasure in quoting a Leips correspondent 

as to the success recentiy gained in the ‘City of the Muses’ by Mr 
Ben Davies. It appears that the notion of a vocalist from England 
pre ng visit the seat of German musical culture had been 
I poohed as something too funny, andthat when Mr. Davies ap- 
peared on the platform he was looked at with cold curiosity. But 
before he had got through with Handel's “‘ Deeper and deeper stili” 
they were all attention. The reception was more enthusiastic with 


each new number, and led to two new encores. What most aston- 


Teutonic friends was the richness and fullness of the chest 


ished my 


tones and the singular purity of intonation in all degrees of dyna- 
Among the audience was the most captious man that I ever 
met with regard to voice production. I have never heard him praise 
t ne calist. He said to me: ‘ Free passes should have been sent 
to all our alists in order to show them what singing is.’ Our 
tenor did more than subdue an audience; he charmed away a 


prejudice, for not only the Leipsic amateurs, but the professional 


ully of one mind as to his merits.”’ 
FRANK VINCENT. 








Munzinger.—The famous Berne Liedertafel, consist- 
ing of 150 male voices, will visit England towards the end 
of May, and give one or twoconcerts under the direction 
of Dr. Munzinger, the conductor of the society. Dr. Carl 
Munzinger is a Swiss by birth, and studied from 1860 to 


1863 under Moscheles, Richter and Hauptmann at the Leip- 


nz 
m2 


sic Conservatoire. 

Eduard Kolliner.—It is proposed to raise a fund in 
of Eduard Kéliner, 
ye are known sowett die Deutsche Zunge klingt, 
and who died last November. The committee that has been 
formed hopes to raise enough money to erect a monument 


memory the composer, whose Minn- 


ergesiing 


on his grave and provide for the education of his son, who 
is still in his nonage. 

Mr. Dolmetsch’s Recital.—More than usual in- 
terest attached to Mr. Dolmetsch’s fourth recital in Lon- 
don, when the first part of the program was entirely drawn 
from of Matthew Lock. 
a prelude and fugue for the organ, published in 1673, 
and included in an interesting volume, entitled ‘‘ Melo- 


the 


The selection consisted 


works 
of 
thesia,” which had been lent by Mr. W. H. Cummings; a 
a 
ite in F for four viols, one of a set of six ; and a suite of 


sacred duet for two voices with organ accompaniment ; 
su 


five pieces for the harpsichord. 


The Jena Manuscript.—The Jena MS. of four- 
teenth century music was originally in the library at Wit- 
tenberg, and was bequeathed to the University by one of 
1e Electors of Saxony. It is 56 centimetres high by 41 
vide, bound in white leather of the sixteenth century style, 
h the original chain for fastening it to the desk still re- 
Inside the cover is an engraving of the Elector 
ler Fromme, with a Latin quotation beneath. 


wit 
maining. 


1 


Frederick « 


Most of the songs are by Heinrich of Meissen, Conrad of 


Wurzburg, Tannhiuser, &c. The ‘‘ Singer Krieg” oc- 


cupies the last part of the volume. The first leaves are 


lost, inthem probably would be some account of the com- 
pilation and destination of the volume. 





duet of the | 


Dresden Letter. 


DRESDEN, March 5, 1894. 
HE one act opera “ Marga,” by a quite young 
and hitherto unknown Dresden composer, George 
Pittrich, had a great success in the Court Opera House on 
February 9. As several rather insignificant opera novel- 
ties lately were produced by the Court Opera, no one who 
went to the performance that night quite believed in the 
Mr. George Pittrich, however, 
| who may have seen only about twenty summers, has real 
talent, and this is his first opera. It was ‘‘ fine music, 
effective music, dramatic music,” delivered under the in- 
spired direction of Emil Schuch, who is said to take great 
interest in this talented young musician. 

The success was not only a mere local one (of which we 
have had enough), depending on so many various reasons. 
The music is really of considerable artistic value. The 
short overture, to begin with, makes a favorable impres- 
sion, and soli, choruses and the treatment of the orchestra 
are excellent for one so young. The cast was the best pos- 
sible, with soloists such as Malten, Scheidemantel, Anthes, 





| discovery of a new genius. 
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| are gone. 


Miss Fréhlich (our excellent alto singer), Briining, Hof- | 
| 


miiller, &c. The libretto, by Arno Spies, is rather conven- 
tional, using many old though effective opera ‘‘ tricks,” but 





music was the means of impressing the effective sketch of 
Verga’s with those Southern hot colors of life and passion 
which made the story world-renowned. Duse’s ‘‘ Santuzza”’ 
was marvellous and the applause immense. 

In the Residenztheatre ‘‘ Hannele,” that so much dis- 
cussed lyric poem by Gerhard Hauptman, was given sev- 
eral times before a critical and highly attentive audience. 
To me it was the most interesting revelation of the newest 
realistic literature, and certainly not wounding to religious 
feelings, as has been said of the poem, which one had bet- 
ter call by its German title, ‘‘ Trdumdichtiing "—a very 
good expression. It principally differs from the other 
realistic productions of nowadays in the way that it does 
not close up in hopeless darkness, but points at the com- 
fort which is to be found in faith. Great acknowledge- 
ment must be paid to the Residenztheatre for all the inter- 
esting novelties which it has brought out in a compara- 
tively short time. 

Mrs. Albani gave her concert here on February 24. The 
fame of this celebrated singer was not new to Dresden, but 
new to us was to hear and see that (alas !) her best days 
Still the ‘‘ Norma” aria *‘ Casta Diva” especially 


the intrada—was a real artistic treat to listen to. Handel 


| (*‘ Theodora”), Wagner’s *‘ Dich theiire Halle,” and Gounod, 


the flow of the action is dramatic and gives the composer | 
ample opportunity to display his natural talent for melodic | 


invention and musical impulse. The form of the opera 
cannot be called new, it is founded upon the style of old 
as well as new masters; but it possesses character and 
originality enough not to rank as an imitation of them. 

On one of the previous nights Edmund Kretschmer’s 
opera, ‘‘ Heinrich der Liwe,” was produced to honor the 
seventieth ‘‘ Dienst” jubilee of the composer. The Misses 
Malten and Frohlich, as well as Scheidemantel, achieved 
great success in their respective parts. Mr. Gritzinger on 
the contrary was a failure, being a very poor actor. 

The most remarkable features in the Ash Wednesday 
concert by the Royal Orchestra, in the Opera House were, 
first of all, the assistance of Anton Rubinstein (who con- 
ducted his own dramatic symyhony), and the masterly, 
almost unrivalled rendition of Smetana’s overture to the 
‘* Bartered Bride,” under Schuch’s lead. It was frantically 
applauded, and we now hope to hear the whole opera before 
long in the Court Opera House. The other numbers on the 
program were Beethoven’s Song-cyclus ‘‘An die ferne 
geliebte,” beautifully rendered by Mr. Anthes, and the Lea- 
noren Ouv. No. 3. The house was overcrowded. 

Two young pupils of Rubinstein, the Misses Jaczynowska 
and Jakimowsky (what difficult names to remember !) were 
lately heard here to greatest advantage, the first men- 
tioned young lady possessing perhaps more temperament, 
but both being quite remarkable. 

Lillian Sanderson gave two highly successful ‘‘ Lieder- 
abende,” of which I witnessed the second one on February 
8. She never appeared here to more advantage, partly, I 
believe, because she did not, as usual, singin the Gewerbe- 
haus, which hall is far too big for her small voice, but in 
Braun's Hotei—now called by that horrible name ‘‘ Musen- 
haus” On her program were Lieder by Schumann, Schu- 
bert, Brahms, Liszt (‘‘ Nonnenwerth”’), Rubinstein, Mosz- 
kowski (*‘ Schlaflied”’), Bungert (‘*‘ Madchentraum,” ‘‘Wer- 
bung”), Sulzbach (‘‘ Bitte”), Reinecke, d’Albert and Ludwig 
Hartmann, whose beautiful composition ‘‘ Mir traumte von 
einem Kénigskind,” was also most beautifully rendered 
and greatly applauded. Mrs. Sanderson was assisted by 
Mr. Charles Gregorowitsch, who was very well received in 
spite of his somewhat dry rendition of the second move- 
ment of the Mendelssohn violin concerto. 

The little wonder child Josephine Gerwing, in company 
with Mr. Otto Neitzel, of Cologne, also visited Dresden, 
playing quite the same program here as in Berlin and 
Leipsic—Bruch, Chopin, Vieuxtemps, Balakireff (quite a 

| deafening composition), Bargiel, &c. Mr. Neitzel was 
highly complimented by the entire press. He is a musi- 
cian of the Biilow style, possessing more brains than im- 
pulse and heart. The little Miss Gerwing apparently was 
not very fond of her profession of playing in public; she 
played wonderfully well for her age, but it was a pity to see 
that tired, worn-out expression in the sweet child’s face, 





not once during the whole evening enlightened by the | 


slightest smile. 
Mr. Jean Louis Nicodé has given three abonnement con- 


certs with the exquisite Chemnitz Orchestra, which concerts, | 


in spite of their artistic value, were poorly attended. Mr. 
Nicodé being one of the very best among musicians, con- 
ductors, composers, pianists and even pedagogues of our 
day, one cannot quite understand why this noteworthy 
musical enterprise of his met with so little sympathy and 
financial support on the part of the public. These concerts 
Idid not attend to, but I see in the papers that they— 


though a financial failure—have been declared an artistic | 
success, as was to be expected from a musician of so high | 


an order as Mr. Jean Louis Nicodé. 
Eleonora Duse, on her way of triumph through the world, 


also stopped for a few days in Dresden. Her ‘‘ Santuzza”’ 


and ‘‘ Hostess” in the ‘‘ Locandiera” were admired here | 


Ss everywhere, though the -Verga play, compared to 


| a 
| 
| Mascagni’s opera, by no means gains. 





the ‘‘ Romeo and Juliet” waltz, were on her program. Mr. 
Schéog, the violinist who assisted, scored great success. 
Mr. Ammermann gave some piano solos. Mr. Vianesi was 
the accompanist. 

If I had the pen of Mr. O. Floersheim I would not neg- 
lect to mention an excellent supper at Miss Natalie Haen- 
ich’s, to which I lately had the pleasure of being invited 
‘‘to meet Rubinstein” anda few other of her friends. 
Exquisite as was the supper, I for my part much more 
enjoyed the interesting conversation kept up between 
Rubinstein and some of the musical authorities present on 
the occasion about music and musicians of old and newest 
date. Not only the ‘‘ electric” music of our one-act pres- 
ent musical period was criticised, but also old glorious times 
were talked over, those days when Liszt, Wagner and 
Rubinstein were young—most interesting indeed to those 
of us who have only read about them before in books or 
biographies. Rubinstein was in a brilliant mood, quite 
making one forget that he is no more so young as he was 


| when he first came to Weimar to see Liszt. 


| musicians, 


Privy Counsellor Baer, the greatly beloved and highly 
respected vice-intendant of the Court Opera, died some days 
ago. There is only one opinion about him, that of his hav- 
ing been one of the best and most just men in his pro- 
fession. Le roi est mort, vive le roi—and now the new in- 
tendant, the young and ambitious Count Seebach, of whom 
great things are expected, has taken the management of 
the Court theatres. 

A great many interesting concerts are in sight, among 
which I mention that of Miss Nadina Slaviansky, with her 
Russian ‘‘ Vocal-Rapelle,” which is going to take place on 
March 17. A. INGMAN. 








W. E. Baer.—Wilhelm Emanuel Bir, intendant of 
the Court Theatre, Dresden, died lately. Born in 1812, he 
filled many state offices, and on the death of Kénneritz was 
general director of the Royal Music Capelle and the Court 
Theatre till Platen was appointed. On Platen’s death in 
1889 he resumed that position and held it till his death, 

Salaman.—Mr. Charles Salaman, the veteran com- 
poser of ‘‘I Arise from Dreams of Thee,” received on the 
occasion of his eightieth birthday, nearly 200 visits from 
actors, painters, writers and his personal 


| friends, So far from being weighed down by his age Mr. 


Salaman has just composed another song to words by his 
son, Mr. Malcolm Salaman. 


A Merry Jest.—A Trieste journal informs us that 
at the Communal Theatre, Dingsda, the ballerina, Zim- 
belina Hupfindes, celebrated the sixtieth anniversary of 
her appearance on the stage. She performed for the 
2,000th time the part of ‘‘ Fenella,” and a civic councillor, 
Mr. Graukopf, the only surviving witness of her début, 
presented her, in a flattering speech, with a deed for a free 
bed in the Hospital of the Commune. Trieste evidently is 
still z>xedenta in matters of taste. 


Cesar Franck’s ‘‘ Hulda.”—Mr. L. Jerrold writes 
in the London ‘ Musical News:” Itis a trite saying in 
France that Paris is always the last town in Europe to 
recognize the merit of the works of French composers, 
but in the case of César Franck’s opera, ‘‘ Hulda,” the cap- 
ital has been even more than usually remiss. ‘‘ Hulda” 
was César Franck’s most cherished work, and as he lay 
dying the composer had the manuscript of the opera placed 
upon his bed, looked it through and sorrowfully remarked 
that he had never even heard his masterpiece. It remained 
forgotten for years, and the first to produce it has been the 
intelligent manager of the Monte Carlo Kursaal, Mr. 
Rodolphe Gunsbourg. ‘‘ Hulda,” ably set upon the stage 
and brilliantly sung by Mrs. Deschamps-Jéhm, Mr. Saléza 
and acompetent cast for the remaining parts, has proved 
to be a work fully worthy of César Franck’s powerful and 
The libretto, which is not quite satifac- 
Mr. Bjérnstjerne Bjornsen’s novel, 


original genius. 
tory, is taken from 


Mascagni’s fervent | founded upon a Norwegian legend. 
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| Sod return from the Friedrichstrasse sta- 
tion, where in the nastiest kind of weather I went to 
see Leoncavallo off. The composer of ‘‘ Medici” and 
‘* Bajazzi” has made a host of friends here during his 
sojourn of about two months’ duration, and I may well say 
that his personal amiability, his suave and unassuming 
manners have done almost as much for him in endearing 
him to those with whom he came in contact as the success 
of his genial creations. Among those who were at the 
railroad station were the Berlin publishers of the German 
editions ot his operas, Hugo Bock, who owns the rights of 
‘I Medici,” and Adolph Fuerstner, who is making a mint 
out of ‘* Bajazzi.” When the train moved out of the station at 
1 p. M., the ‘‘ Evviva Leoncavallos” and the ‘‘A Revederci s” 
could have been heard a block off. Personally I got a 
hearty smack of the lips from the maestro, which oscula- 
tory leavetaking took me somewhat by surprise and un- 
awares, as having lived so long in the United States I have 
become unused to the sentimental habit of kissing among 
men. What was more to my liking was the promise of a 
picture with autograph for THe MusicaL Courter and of an 
au revoir at Bayreuth during the first week of next sum- 
mer's performances. 

Leoncavallo left rather unwillingly to-day, as this is the 
day of the ‘‘ Falstaff” premiére at the Royal Opera House, 
but he promised to conduct at Mannheim on Thursday and 
his wife expects him back soon. He goes from Mannheim 
to Vienna and thence to Milan, in order, as he told me, ‘‘to 
study German.” This sounds like a joke, but Ruggiero is 
entirely in earnest. He says he cannot study while travel- 
ing. I know some other people who are in the same boat. 
‘* But why does he want to study German?” you will ask 
me. Well, I spoke in my last week’s budget of the Em- 
peror’s wish that Leoncavallo should compose an opera on 
the historic subject of ‘‘The Roland of Berlin.” The 
libretto was to be translated for him into Italian, but now 
Leoncavallo has put it into his miad to compose the original, 
an opera in German, and he is right. 

Last Sunday he spent in composing a charming ‘‘ Lulla- 
by " to the words of the ‘‘ Canzone della Nonna” (‘‘Grand- 
mother’s Song”), poem by Count Nigra, the Italian Ambas- 
sador to Austria. The novelty will be published by Bote 
& Bock, here, who will have it out in a few days. 

Regarding the rumor that Leoncavallo had published 
Medici” a letter against 
vouchsafes the fol- 


shortly before the performance of ‘ 
Richard Wagner, the Berlin ‘‘ Courier” 
lowing contradiction : Leoncavallo wrote a little while ago 
to his friend, the editor of the Milan ‘' Sera,” a long letter 
in which he explains the aims of his art creations. The 
epistle first deals with the different historical periods which 
he wants dramatically to portray in his trilogy. Then 
comes a portion in which he acknowledges himself the 
heartiest admirer and a disciple of Richard Wagner. Ver- 
bally he says: ‘‘ The collective title ‘Crepusculum’ of my 
trilogy owes its origin to the last portion of Wagner's 
tetralogy and for a time I even intended in Dante’s words 
al mio maéstro e lo mio autore to borrow the very title 
as significant of the decadence of 
the renazssance time. True to the principles of the great 
Bayreuth master I have essayed to create a national music 


Goetterdaemmerung ’ 


drama.” 
How anybody can construe this into an anti-Wagner let- 
ter I am at a loss to understand. 
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The routine of concert visiting “ari a week ago to-day 
with a joint musical soirée given by the Scandinavian 
artists, Tor Aulin, violinist ; Wilhelm Stenhammar, pianist, 
and Mrs. Davida Afzelius, alto. The lady has a somewhat 
crude, but by no means unsympathetic voice, and she sings 
with a great deal of expression. I heard from her Grieg’s 
‘‘Nach Herbstes Stiirmen” and Heyse’s ‘‘Der Adler 
Flieht” in a language of which I am not sure whether it is 
Norwegian, Swedish or Danish, and it makes no differ- 
ence anyhow. Tschaiknowsky’s ‘‘ Nur wer die Sehnsucht 
Kennt ” she sang in German with excellent pronunciation. 

The violinist is a sterling artist, with a tone as big asa 
house and as healthy as Kate Percy Douglas. Moreover 
his intonation is as true and his tone production as pure as 
that of Nordica. In conjunction with the aforementioned 
pianist and Heinrich Gruenfeld, the ’cellist, he played first 
a trio in E flat, composed in 1825 by Franz Berwald. Who 
he is I don’t know, and I don’t care to trace his pedigree. 
I only know that his trio is abominably conventional and 
tedious to a degree. Then Mr. Aulin interpreted J. M. 
Leclair’s somewhat better known C minor violin sonata en- 
titled ‘‘ Le Tombeau.” It is aptly named, sounds quite 
funereal and appropriately enough begins with a grave 
movement. 

The pianist performed Bach’s D major toccata and fugue 
clearly and intelligently, and, despite his name of Sten- 
hammar, with a strong but soft touch and tone. 

The most interesting number on the program, a sonata 
for violin and piano, op. 24, in E minor, by Emi] Sjoegren 
(published by Hainauer, of Breslau), 1 could not hear, as I 
went to the Singakademie to Stavenhagen’s recital. I 
learn, however, on good authority that this sonata is worth 
a hearing, and one of the best works of the modern Scandi- 
navian school. 

* 

Of the Stavenhagen recital, which was attended by a 
large and interested audience, I missed for the above reason 
the two movements of the posthumous B flat sonata by Schu- 
bert and the Beethoven thirty-two C minor variations, with 
which the program began. I was in time, however, for 
the Schumann fantasia, which was performed in grand 
eloquent style, especially the energetic middle movement 
in flat. Next came the Chopin D flat prelude, two studies 
in A flat and the F major ballad by the same composer, 
which all showed clean technic, fine pedaling 
erably more feeling than I thought him possessed of. 
Stavenhagen’s own capriccio in A flat, intermezzo in D flat 
and menueto scherzando in E major, op. 5, are highly pol- 
ished little pieces of far more than average merit and an 
abstinence from purely dramatic effects, which is as laud- 
able as it is rare in a virtuoso composer. The minuet was 
stormily redemanded and deserved this distinction, as it is 
a charming piece and of course was charmingly played. 
Without a Liszt closing a modern piano recital program 
seems to be unimaginable. I am glad, however, that this 
time it was not one of the vulgar rhapsodies, but in the 
first instance the graceful A flat valse impromptu and the 
two transcendental legends of ‘‘St. Francis preaching to 
the birds and walking on the waves.” I confess that these 
latter fictions never before seemed to me to be imbued 
with so much meaning as was made apparent through Stavy- 
enhagen’s imaginative interpretation of them. 

** * 


and consid- 


Wednesday again brought two concerts, of which the 
first one was a piano recital at Bechstein Hall, by Mrs. 
Esperanza Kisch-Schorr, a lady of evident talent, but 
whose education does not seem to be quite finished and 
whose strength is hardly sufficient to allow her going 
through a program of such dimensions and difficulties as 
she had chosen. Her pedaling, too, was rather defective, 
but this seemed due more to the fact of her occasional 
flurries or weakness toward the end of a composition than 
to the lack of musical feeling. She played the Bach 
chromatic fantasia and fugue, and, barring a slip of memory 
in the latter, quite well, broadly and clearly. The D 
minor sonata, op. 31, by Beethoven, also showed musical 
intentions and intelligence and was in parts finely per- 
formed. A rather poor selection was that of Moszkowski’s 
suite in G major, op. 50. The game of studying this diffi- 
cult work seems hardly worth the thin candle of light 
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Moszkowski evidently is 
entirely written out and he should give himself and his 
muse a little rest and time for recuperation. 

The Chopin numbers and the inevitable Liszt rhapsody 
I could not hear, as I had to adjourn to the Singakademie, 
where the annual concert for the benefit of the American 
church was in progress. 


invention this suite can boast of. 


* * # 


The latter affair was a very pleasant one, and of course 
patronized by the entire American colony. The “talent” 
that lent their services for the evening were Miss Marie 
Deppe, soprano, from the Court Opera; Prof. Emanuel 
Wirth, the excellent violinist and teacher at the Hochschule, 
and Dr. Ernst Jedliczka, pianist and pedagogue of note. The 
two gentlemen have a large American clientéle and conse- 
quent following, and it goes without saying that they were 
highly successful. I missed the Beethoven E flat sonata 
for violin and piano; likewise Miss Deppe’s first group of 
Lieder by Schubert and Schumann and the Bach chaconne. 
I heard, however, from the lady the ‘‘Kennst du das 
Land?” romanza from Thomas’ ‘* Mignon” and songs by 
Giehrl, Kienzl, Grieg and Kjerulf, as well as some encores, 
and noted with pleasure that her voice seems to have grown 
somewhat since last year, and that, moreover, concert sing- 
ing is more in her line than operatic representation, for 
which she is lacking in dramatic instinct and verve. 

Prof. Emanuel Wirth played the E minor adagio from 
Spohr’s Eleventh concerto with great tone and fine bowing, 
and of course was encored. 

Dr. Jedliczka gave genuine pleasure to lovers of good, 
solid and intellectual piano playing by his performance of a 
prelude in E, nocturne in C sharp minor and the F major 
ballad by Chopin, as well as a nocturne in C sharp minor 
by Tschaikowsky, Rubinstein’s little serenade in D minor 
and Liszt’s E minor Hungarian Rhapsody. The doctor was 
still playing encores by the time I reached the horse car. 


* # 


A pianistic début again took me to the Singakademie on 
Thursday night. Miss Kaethe Huettig, a very young lady of 
prepossessing and modest appearance, played for the first 
time in public. Sheis a pupil of Prof. Karl Klindworth, who 
conducted the Philharmonic Orchestra on this occasion. 
From what I heard at this début I have no hesitation in say- 
ing that Huettig will one of these days bea very great pianist 
and avery great artist. She has all the material necessary 
and she is evidently a very ardent student. Her technic is 
already something wonderful, touch and toneare very nice, 
the latter, however, not yet firm or big enough. What 
there is of it, however, is of very pleasing quality. Let 
me add that the young lady is thoroughly musical in con- 
ception, has a fine and marked sense of rhythm, which could 
not be shaken even by the at moments rather lagging or- 
chestral accompaniment, and that she showed an endurance 
in the successful carrying through of a difficult task that 
promises well for the future. Also is she well equipped by 
having been carefully and thoroughly taught, which latter 
fact goes to the credit of the Nestor among resident peda- 
gogues of piano playing. 

Miss Huettig played first the Beethoven G major con- 
certo with the d’Albert cadenzas, but her force seems as 
yet not to lie in the interpretation of classic literature, al- 
beit it showed excellent traits and a cleanliness of reading 
which was quite pleasing. Her already stunning virtuoso 
qualities, however, became apparent in the quite sensa- 
tional reading of d’Albert’s first piano concerto in B minor, 
op. 2. The work bristles with difficulties, technical and 
otherwise, and it was performed so brilliantly, especially its 
best portion, the B major finale, that a perfect storm of ap- 
plause from a large and well meaning audience broke forth 
at the close. Not the last one to join in was Eugen d’Al- 
bert, who almost unobserved sat ’way back in a corner of 
the hall. 

Liszt’s dreadful ‘‘ Danse Macabre,” which I had so far 
heard in public only from Stavenhagen, was the third and 
last number, and its weird meaning was made clear (as far 
as that 1s possible), as well as its dense difficulties were 
surmounted by Miss Huettig. In fact she did far better 
than the orchestra, which in one place broke down and had 


to start over again. Well, accidents will happen, even in 
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the best regulated orchestras, and the Berlin Philharmonic 
Orchestra is not one of them. 

Thundering applause and several recalls brought the 
young lady back to the Bechstein grand, and after this dif- 
ficult task she added tothe program as an encore Liszt’s 
‘ Gnomenreigen,” an exquisite performance. 

Next week Miss Huettig will give a piano recital at Bech- 


stein Hall * * * 


Eugen d’Albert, who played such an important part as a 


composer in Miss Huettig’s concert, gave a popular piano 
recital atthe Philharmonie the next evening. The vast 
auditorium was absolutely sold out, and great enthusiasm 


led 


prevai I must say it was deserved. I never heard the 
giant play better and more satisfactorily throughout than on 
Friday evening, and this seems to be the general opinion 
of everybody present, for public and press joined in unani- 
mous praise. He must have practiced since last I heard 
him like the very Dickens, (I don’t know for sure whether 
Dickens ever practiced the piano or not, but I am willing to 
believe that he did, for I heard him quoted so often in this 
respect), for such marvelous technic as d’Albert displayed 
in the Raff gigue and variations in D minor for op. 71, and 
above all in the Liszt Rhapsodie Espagnole he had not 
heretofore shown for a long while. But it was a happy 
evening for him throughout, for he seemed in an inspired 
mood all the way through the lengthy program, and his 1n- 
terpretation of the Bach D major organ prelude and fugue, 
(arranged by d’Albert), as well as the Beethoven great A 
flat sonata, op. 110, could not well be surpassed for breadth 
and nobility. In the Schumann fantasy, which I heard only 
a couple of days previous by Stavenhagen, I liked the final 
movement best, while the close of the march was overhas- 
tened, and was the only thing in the program that was 
by mistakes and an overuse of the loud pedal, 
brought into play probably in order to dissimulate the mis- 
haps. Beautifully sung was the Chopin B major nocturne, 
op. 62, No. 1, and perfectly grand was the A flat polonaise, 
but the gem of the evening in the way of perfect delivery 
seemed to me the Liszt D flat Petrarca sonnet. 

Of d'Albert’s outward success I spoke before, and must 


blurred 


add now that after many recalls he played for an encore 
the celebrated Mozart A minor rondo, and when the pub- 


lic, not yet satisfied, still refused to leave the hall or to 
desist from applauding he followed up the first encore 
with a second one, Liszt’s Napoli Tarantelle. 
* & & 
My Saturday evening was given up to the concert of 


Miss Selma Thomas, of Munich, who, with the assistance 
of Prof. Heinrich Barth, drew quite an audience to the 
Singakademie. The lady is an alto of musical qualities, 
but one of those singers who have the eterna! tears in their 
voice. This produces an elegiacal mood for a while, but 
this lacrymosity za Jermanencia soon becomes monotonous 
If it had not been 
for Barth’s excellent piano playing and his artistic accom- 
paniments I could not have stood the concert for longer 
than half an hour. 


and after a while gives you the blues. 


His contributions to the program, how- 
He played the Chopin B 
minor sonata, of the excellent reading of which I spoke in a 


ever, were highly enjoyable. 
former letter. Then he gave four new pieces, op. 118 and 
119, by Brahms, which I heard for the first time on this oc- 
casion. Barth is a masterly Brahms’ interpreter, and so he 
succeeded in making also these latest opuscula interesting, 
and even creating a demand for a repetition of the intermezzo 
in C major, althoughthey are far inferior tothe intermezzi and 
caprices op. 116 and 117, that preceded them. Brahmsdoes 
riting much lately and the little he produces 
will not add much to his reputation. Some Chopin preludes 
studies were likewise beautifully performed by Pro- 


not seem to be w 


and 
fessor Barth. Miss Thomas’ repertory consisted of Lieder 
3eethoven, Schumann, Franz and Brahms, 


Nothing new. oes 


by Schubert, 


Last night we had the ninth and last but one of the Bii- 
low-Philharmonic concerts. (You see I still continue to 
call them by that name, although their founder is now dead 
and gone.) The special attraction of the evening was the 
fact that Anton Rubinstein conducted in person his ‘‘ dram- 
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heard it in better performance, for it used to be one of the 
best interpretations of Theodore Thomas, who is a far bet- 
ter conductor than Anton Rubinstein, and whose orchestra 
was at the time far superior to the present Berlin Philhar- 
monic Orchhstra. Especially on this occasion they played 
rather shabbily, notably the horns; but in spite of ail this 
it was a glorious hour and one not soon to be forgotten. 
Who knows how long we may have Anton Rubinstein still 
He and Brahms are now the only ones left in 
Germany. What is cropping up after them seems mighty 
small in comparison. The Italians have again taken the 
indisputable lead in opera, and in symphony there are only 
Dvorak and Saint-Saéns left yet. What will come next? 

I have always loved the dramatic symphony in spite of 
its prolixity and afew tedious moments. Itis undoubtedly 
the master’s greatest and noblest orchestral work, and it 
will live long after he is gone. The audience, a very large 
one, that nearly filled the Philharmonie, seemed to be in 
the same mood as I was, and spent their energy in applaud- 
ing vociferously and trying to honor one of the few great 
men in music still with us by numerous and most hearty 
recalls at the close of the symphony. 

The first half of the program was taken up by the second 
(rarely heard) ‘‘ Leonore” overture by Beethoven, Lalo’s 
Spanish Symphony for violin and orchestra and a Mozart 
aria. The overture was conducted by Prof. Franz Manns- 
taedt, the regular director of the Philharmonic Orchestra. 
Schuch was excused on the pleathat he could not be missed 
in Dresden at the present moment. Well, he can very 
well be missed here, and also the next and last concert of 
the season will not be conducted by him, but again by 
Richard Strauss of Weimar. 

The difficult Spanish Symphony (if symphony it can be 
called) by Lalo, I heard once before at Wiesbaden at a 
Tonkiinstler meeting performed by Prof. Carl Halir, of 
Weimar. This artist seems to be destined to become the 
legitimate and, as far as I can see, only successor of Joseph 
Joachim. He grows from year to year and he is now one 
of the noblest violinists I ever heard. His playing last 
night was technically flawless, and the purity of tone and 
intonation even in the most difficult and rapid passage 
work was beyond doubt. His bowing is of the sweeping 
kind and his reading free from all affectation, mannerisms 
and nonsense. Halir is a great artist. 

The ‘‘ Martern aller Arten” aria from Mozart's ‘‘ Serag- 
lio” was well sung by Mrs. Hedwig Camil, from the Dres- 
den court opera, by no means as well, however, as I 
recently heard it here at the Royal Opera House from Mrs. 
Herzog. The upper register of Mrs. Camil’s voice is very 
brilliant and the coloratura good and reliable; from G 
downward, however, her voice grows weak and musically 
she cannot hold a candle to our Berlin ‘‘ Constanze.” She 
sang the aria in the original key of C, but with a cut which 
indeed is-en vogue in operatic interpretation, but which in 
concert performances is not customary. 

The program for the next and last concert on the 19th 
inst. will bring Liszt’s ‘‘ Les Préludes,” the Schumann con- 
certo played by Miss Kleeberg, and Beethoven's Ninth 
symphony. 


with us? 


* *# 


After the concert last night an invitation took me out to 
the palatial home of Arthur Bird, the American composer, 
who for many years is a Berlin fixture. We had a jolly 
time and of course good cheer as well as good company. 
Among the latter were Otto Lessmann, Wilhelm Berger, 
the composer ; Dr. Heinrich Reimann, the organist ; Prof. 
Philipp Scharwenka, Joseph Engel, the director of Kroll’s ; 
Joachim Anderson, the flutist, and his American wife ; 
Concertmaster Bleuer and George Ritter, the tenor. No- 
body was especially thirsty when we left, which the last 
ones did (according to latest information just received) at 


7 A. M. this morning. 
* * & 


To-night is the ‘‘ Falstaff” premiere at the Royal Opera 


House. ese 


Two in memoriam celebrations for Dr. Hans von Biilow 
will be given at the Philharmonie on Friday of this and on 
Monday of next week. On the latter occasion the Stern 
Singing Society, of which the deceased was an honorary 
member, will produce under Professor Gernsheim’s direc- 





tion the ‘‘Funerale” for orchestra, by Hans von Biilow, 
and the Verdi ‘‘ Requiem.” 

The other celebration will take place at noon, and will be 
attended only by those who receive invitations. Joseph 
Kainz will holda funeral oration, and the Philharmonic Or- 
chestra, as well as the Philharmonic Chorus (Siegfried 
Ochs, conductor), will join in the performance of appropri- 
ate works by Bach, Beethoven and Brahms. 

*# *# & 


From a letter received from the Hon. Ferd. C. Gotts- 
chalk, vice and deputy United States Consul at Stuttgart, 
I quote the following sentence: ‘‘ There is a young Ameri- 
can here, Miss Louise Froelich, nineteen years old, recently 
engaged by the Court Opera, who has achieved a wonder- 
fulsuccess in ‘ Martha,’ ‘ Stradella,’ ‘ Barber of Seville,’ &c.” 

*#e# 


Mr. R. Sapio writes to me an interesting letter from Lon- 
don, from which I glean that Mrs. de Vere-Sapio has several 
important new engagements in Germany and England, and 
that she may sing next summer in Australia in conjunction 
with Mme. Camilla Urso, whose husband, Mr. Luére, is 
now on the road for that country. Furthermore, Mr. Sapio 
writes: ‘‘Last night I went to the first Philharmonic concert, 
and heard for the first time the new symphony in B minor 
by Tschaikowsky (No. 6, op. 74). It is a beautiful work. 
The second and third movements are specially original 
and impressive. The third movement is an andante lamen- 
toso, areal funeral march written just before his death, 
and thus making him unconsciously sing his own death 
If you have not yet heard thissymphony, I hope you 
The London 


song. 

will have an opportunity to hear it soon. 

Philharmonic Orchestra is very good.” 
*** 

Miss Elise Kutscherra, who has just been ‘‘starring” with 
abundant success at Altenburg where she appeared ina 
number of réles, was, after the third performance of 
‘‘ Bajazzi,” in which she made a tremendous hit as 
‘* Nedda,” decorated by the Duke of Saxe-Altenburg with 
the gold medal for Art and Science. Miss Kutscherra 
willin all probability be heard in the United States next 
fall. 


xe * 


The engagements for Bayreuth, as far as they are now 
known, show no new names with the sole and most important 
addition of that of Mme. Nordica. This is the first time, if 
I remember rightly, that an American singer will tread the 
sacred boards of the Bayreuth stage. Moreover, Mme. Nor- 
dica is to appear in all the three works which will be given 
this summer, viz., as ‘‘ Elsa” in ‘‘ Lohengrin,” as ‘‘ Venus” 
in ‘‘ Tannhiuser” and probably as ‘‘ Kundry” in ‘ Parsi- 
fal.” Expectation runs high among Berlin Wagner enthu- 
siasts regarding our fair and beautiful countrywoman, and 
I doubt not that they will be more thanfulfilled O. F. 


Nervous Singers.—The effects of nervousness are varied 
and amusing. One young mezzo soprano was prevented 
just in time from walking onto the platform in a huge pair 
of fur lined overshoes, which were put on above her slip- 
pers and which contrasted comically with her dainty 
gown. 

Another songstress, who was gifted with a good verbal 
memory was singing without note. During a rather elabo- 
rate symphony, preceding the second verse of her song, 
she chanced idly to glance at the book of words which she 
was holding. Confusion followed. She could not link the 
melody with the poem. It was a terrible moment; but she 
stepped swiftly to the piano, glanced at the accompanist’s 
copy, and finished her song con amore! It appeared, on 
inspection, that by a printer’s error two lines of her song 
had been left out of the book of words. This had confused 
her, and was the cause of her failure to blend words and 
music together.—‘‘ Atlanta.” 


The wealthy uncle was talking over the prospects of his 
nephew with the lad’s mother : 

‘* How is he doing in his studies?” 

‘*Very well. He is very accomplished. He shows great 
talent for music, and his manner is so haughty. His music 
teacher thinks he will become a conductor.” 





atic” symphony, the one in D minor, op. 95. You have all 
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fi otal. _ a 
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J. Aupan, Saint Francois DE SALgEs, Paris.—PLAIN CHANT. 
“Cette messe du ler ton de Dumont, jouit a juste titre, d'une réputa- 
tion séculaire, son allure pleine de noblesse et de majesté, est essen- 
tiellement religeuse. Elle s’harmonise merveilleusement avec nos 
solennités, et son Credo, surtout, quasi syllabic, est admirable de gran- 
deur et de pénétration. C’est lI’ exaltation de la foi. Il est impossible 
de ne pas étre ému A l'andition de ce chant. Ces autres messes dans 
le méme genre, et qui sont trés belles, n'ont pas la méme réputation.”’ 
Critiques sur une nouvelle restauration du Plain Chant par M. J. 
Audan dans “‘ Le Monde Musical.” Paris. 
rns beyond St. Augustin, where M. Gigout is 
organist, is the quarter ‘‘ Malesherbes” (Malaiz-airb), 
tranquil, fragrant and cared for as a private garden, the 
haunt of picturesque ‘‘ bonnes,” beautiful babies, soft roll- 
ing ‘‘ voitures ” and aged gentlefolk promenaders. On the 
corner, where the “ place” and ‘‘ boulevard” unite, is an 
unassuming two and a half story house, brick colored, with 
shrubbery, lattice wall, closed white blinds and general air 
of desolation that is not decay. This is the home of Gounod, 
or, as French parlance puts it, ‘‘ L’Hétel Gounod.” 

It is in the parish of Saint Frangois de Sales, the church 
of which is farther on. The homes of Meissonier, De Neu- 
ville, Détail, Monckasky are dotted about the pretty neigh. 
borhood. 

Gounod, being a better church-goer than many musi- 
cians, the little church was frequently blessed by his pres- 
ence. I say ‘‘ blessed,” because he was accustomed to visit 
the modest organ loft, where his intimate friend, M. 
Joseph Audan, was and is maitre dechapelle. Here the 
congregation forgot their troubles, and the choir was lifted 
above organ loft care, while his magic fingers interlaced 
matter and spirit in the divine harmonies, of which he was 
master. Here he improvised deliciously regardless of 
mass restrictions (unless guarded) ; built harmonious floors 
for the severe ecclesiastical chants, or accompanied the 
glorious tenor solos of M. Audan, who, a disciple of Ros- 
sini, was artist of the ThéAtre Italien at the time. 

‘*Gounod’s Church,” as it is called, is remarkable for 
three things. For having women in its choir, a full or- 
chestra at its fétes, and one of the largest as well as one of 
the most agreeable men in Paris for its maitre de chapelle. 

About one-half of your Mr. E. M. Bowman's size added 
to itself would make that of M. Audan. Yet so alert and 
unclumsy is the man, so alive is he with spiritual and intel- 
lectual force, so polite, genial and Frenchy his manner, so 
gentle and child-like his mind, that unless he happen to 
walk in front of you the idea of his size would not enter 
into your thought of his personality. He is the friend of 
all the best musicians in Paris; has known and loved 
Widor twenty years. Born in Normandy, his musical 
capacity was discovered by his venerable curé, and he en- 
tered the Paris Conservatoire at seventeen, to leave it with 
high honors. Officier d’Académie, he is member of the 
Conservatoire Society of Concerts, director of the French 
Society of Ensemble Music ; has a school at Neuilly, where 
among other interesting Americans Miss Robson, daughter 
of United States Minister Robson, has studied, and he has 
had an interesting career as tenor of the Italian Theatre. 

M. Jacob, whose kind, white bearded face bears a slight 
resemblance to the lamented composer who so often 
touched the same keys, is organist of the Church of St. 
Frangois de Sales. He is a noble musician and organ lover. 
The choir consists of thirteen sopranos, seven of whom are 
women, two tenors and four bassos. ~The women are mem- 
bers of schools and concerts ; good amateur singers, It is 
not generally known that they have for some time supple- 
mented the male voices of the choir, and it is perhaps as 
well, as the laws keeping skirts out of organ lofts are strict 
in Paris. 

The music of Rossini, Mozart, Cherubini, Haydn is 
sung, as well as that of Palestrina and de Lassus, M. 
Audan thinking with Louis XIV., who became sick on his 
favorite ‘‘Perdrix au choux,”‘‘Too much of any good 
thing is bad!” 

M. Audan’s home is as far from Gounod’'s as Twenty- 
third street from Fourteenth. It is made happy by 
a dear little bird-like French woman, whom the fourth time 
he saw was to marry, and three interesting girls, the eldest 
being a gifted musician, a pupil of M. Gigout, playing the 

“harp, organ and piano well, besides singing nicely and 
being one of the most entertaining young girls I have met 
in Paris. 
But the feature of the Audan home is its library of music. 
It is to the place what the ‘‘ plate” is to the English, the 
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revered old mother to the American household. It is the 
family altar. 

‘* Yes, it is the dear child of my many economies! You 
may know I was not rich when I cameto Paris—alas ! 
neither am I now—but one by one they have come like 
drops of blood from the heart. They are worth my life. 
Here is everything that could be needed. I need not leave 
my house to refer for anything. Ah, tenez, tenez, re- 
gardez!” Here a rare old binding, there some ancient 
‘* gravures,” ‘‘ superbes,’ ‘‘ esquisses ;” again some queer 
old print worth its weight. 

Tenderly as a mother might touch the dress of a baby 
long since dead, he lifts from its place the soft, ragged 
mass of yellow leaves that bears the score of some an- 
cient genius. Here is a mass on veritable parchment—a 
dark old mummy of a book—the music written on three 
lines only, green and red, the notes like shorthand ; all the 
capital letters of the ancient Latin in colored initials. 
One of still earlier date has no lines whatever, the notes 
exactly like so many of those little courtplaster patches 
which ladies use on their faces. Another has four red 
lines. Here is an original of Haydn; there a sample of 
orchestration of the eleventh century ; here are sets of 
works on first counterpoint, side by side with the latest 
authority. There are old scrolls setting some disturbed 
question of music art at rest. Here is a set of queer little 
dumpy books of ‘‘ plain chant,” well thumbed by pious 
peasants long since at rest. Here are samples of bindings 
past and present. Here descriptions of musical instru- 
ments and inventions; there the most curious notations. 
A roll lying on the piano is the collection of samples of 
musical notations since the fourth century, from which he 
has just been giving a lecture way over on the other side 
of Paris. It has not been unrolled since his return, 
neither has the good man’s napkin, for not a mouthful has 
he tasted since his simple breakfast at 12—now 9 p.m. He 
does not mind a little thing like that, though. He is ac- 
customed to sacrifice for music’s sake. 

Like water color sketch of an oil painting is translating 
out of its own language the characteristic flow of expres- 
sion in the terse, clear, simple, but finished and certain 
sentences of this French artist. One must hear it to get it. 
In vain I search to find the vaunt of the Fifth avenue mill- 
ionaire who has just imported the latest picture and is 
telling what he paid for it and its heavy duty. No! Itis 
wholly different this feeling that the certificates to art-truth 
lie under his hand, amassed with difficulty for pure love of 
truth, now a part of his artist reward—satisfaction. 

To appreciate the value of these art-verifications to the 
real connoisseur, one must see him in refutation of some 
‘infamous mutilation,” as he characterizes the alteration 
of even a half note, take the two copies from the ancient 
bibliothéque, and laying them side by side on the piano 
with one enormous forefinger pressed white over the false 
measure, the other reverently touching the patch of mum- 
my’s robe that bears the original score, point triumphantly 
to the telltale *‘diese” or ‘‘ bémol” (sharp or flat), his big 
body distended, eyes glowing and voice full of the righteous 
indignation one might look for in a Russell Sage who had 
discovered a forgery in his bank book. 

M. Audan has recently been earnestly occupied with the 
subject of ‘‘plain chant,” to which he has been stirred by 
the attempt at a so-called ‘‘ restoration of plain chant in all 
its primitive purity” by the R. P. Bénédictins, of Soles- 
mes, who, it seems, in furtherance of their projected purifi- 
cations, took bodily possession of the famous Dumont 
Mass in C (Messe Royale du ler ton, copy of primitive edi- 
tion of which nestles in the holy of holies of the Audan 
treasure house), and mowing down sharps and flats re- 
arranged it in the notation of the Middle Ages, ‘‘ abomin- 
ably disfiguring the melody” and playing havoc generally 
with the composer’s intent. 

In an erudite and powerful defense against the reduction 
of this celebrated composition to the realms of ‘ plain 
chant” in the columns of that distinguished musical jour- 
nal, ‘‘Le Monde Musical,” of Paris, he discovers to usa 
wealth of hairline distinctions in classes of sacred music— 
differences between ‘‘plain chant proper” and “plain 
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chant musical,” ‘*Gregorian” and ‘“ anti-Gregorian,” 
**mass sacred” and ‘‘ mass secular,” sufficient to make 
the amateur’s head swim and his conscience to beat. And 
when we know of the violent controversies that have ex- 
isted as to whether this mass were or were not written in 
the key of C, we realize that the differences in small mat- 
ters in music may be of vast moment when properly con- 
sidered. 

After conclusively proving that the changes indicated 
had been made in the Royal Mass by the R. P. B.'s, it is 
further proved in the articles that the composition was 
neither ‘‘ plain chant” nor ‘‘ music” according to the real 
acceptation of the terms, but a ‘‘ plain chant musical,” in 
which Dumont sought to free himself from the conservative 
rigidity of plain chant proper, and cast his eyes into the 
richer domain of ‘‘ La Musique.” As to its effect religio- 
musically, the note at the head of the letter gives an idea. 

This Dumont was one of the foremost organists of the 
time of Louis XIV. Made organist of St. Paul’s ‘on ac- 
count of the manner in which he touched his instrument,” 
the Duc d’Anjou, brother of the king, was so delighted 
with his playing that he wanted him for his own private 
organist, but the king, being also entranced by not only 
his playing but his compositions, made him master of the 
music of his chapel, or royal organist. 

The preferment was the source of the life vexation of the 
poor musician, however. Up to this time the music of the 
chapel had been chanted to the accompaniment of a single 
brass instrument called the ‘‘ basse continuée,” and Dumont 
was the first French musician to make use of this instru- 
ment in his compositions. 

Well, the king, wherever he got the idea, wearied of the 
humdrum of his Sunday music, and wanted something 
more after the Italian manner of doing (just like some of 
us poor musical heretics of to-day). He ordered Dumont 
to make something more—‘‘ like Carissimi for example.” 
Dumont did add some fine instrumentations, but before he 
could employ them must ask permission of the ‘‘ council 
of Trent,” whose laws forbade the use of instruments in 
sacred song. He was refused. The king later, through 
the Archbishop of Paris, demanding the cause of the re- 
fusal, it was stated that it was not the use, but the abuse of 
the symphony that was denied. 

Then the music began for poor Dumont, some claiming 
that he had but hidden behind the rules of the Council to 
conceal his inexperience as a symphonist, his friends prov- 
ing (beyond a doubt) that he wasa skillful symphonist, em- 
ploying instrumentation in his works, but that he failed 
through atoo liberal reading of the Trent restrictions and 
an exaggerated respect for their decree. The poor soul 
suffered intensely through the controversy, grew old, re- 
signed, died, and of course received the ‘‘ flowers on the 
coffin” that are the only reward of so many ill-fated people. 

A magnificent white marble monument erected close to 
the organ loft, with pyramid, and his bust attached ; 
‘‘ Music ” in the figure of a weeping female standing by an 
organ and bass viol, in her hand @ scroll containing the 
words, ‘‘ Suspendimus organa nostra et versa est in luctum 
modulatio,” and a long inscription bearing the titles and 
qualities of the musician, are some of the ‘‘ flowers.” Much 
good they do the poor soul now ! 

M. Audan further combats the idea of the ‘‘ restored” 
plain chant being in any sense ‘‘ Gregorian,” inasmuch as 
Pope Gregory I. did not compose at all! His reign of ten 
years was so short and so troubled that he did not busy 
himself with songs or song books. Going still farther he 
proves that it is impossible to find a veritable traditional 
plain chant; that the edition published in Ratisbonne is 
only valuable for want of a better, and that it would re- 
quire a master of the character of Palestrina to destroy all 
false pretensions and anti-artistic compilations, to make a 
selection and classment of the most lovely morceaux of real 
plain chant, and thus to reconstruct a plain chant artistic, 
rational and true. 

This church of Saint Paul, of which Dumont was organ- 
ist, is not only historic, but interesting. Commenced in 
the time of Louis XIII. the splefdid frontal was executed 
under the fox eye of Cardinal Richelieu by the Jesuit Mar- 
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In it was the second instance of acupola being 
on ach The first instance was that 


h of the Carmes, of some seven years previous. 


rch in Paris 


altar was restored with the marble which was left over 
the erection of Napoleon's tomb at the ‘‘ Invalides.’ 
s granted by the Government for this purpose. The 
both Louis XIII. and XIV. were buried here in 
shells 


hearts of 
exquisite sculptured boxes, and the two beautiful 
which serve as holy water vessels to-day were given the 
hurch by Victor Hugo on the occasion of the baptism of 


irc 


rst child born in the parish 
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Apropos of this intense desire for musical rectitude inher- 
ent in the true artist, is the story told by the charming 
Pauline Savari of the manuscript of Gluck’s ‘ Alceste,” 
which besides being the only bit of ‘‘ hand work” found 
of the some seventy of his immortal works, was among 
them the one which marked the new epoch in musical life 
with which this composer's name is identified 

The document passed from the hands of the master to 
the copyist of the Opera, thence to his son, one of the sing- 
ers, andfrom him to Rémusat, chamberlain of Napoleon. 


His son, minister under Louis Philippe, gave the manu- 





rated prima donna of the time, Rosina 


script to a ceiet 
Stolz, from whom it passed to M. Girard, chef d’orchestre 
a l’Opéra 


und instructed his wife not to let it pass from her 


Dying Girard valued the treasure at 10,000 
francs, ¢ 
hands for less 

Later on a Mile. Fanny Pelletan, who with the assistance 
of M for concert, as- 
tonished all by an offer of the 10,000¥rancs. 
at the time of the legal passing of the document into her 
of haste and 


Damke was arranging ‘* Alceste”’ 


It is said that 


possession Mlle. Pelletan was in such a state 
excitement that she could scarcely sign her name while 
her eyes remained glued to the envelope. Before the inks 
of the respective signatures were dry, she had actually 
torn the cover from the manuscripts and was turning over 
the leaves in feverish anxiety, arrived at a certain passage, 
pointing to a certain note she screamed aloud to her col- 
laborator 

‘*Tenez, tenez! je vous le disais bien, Damké, que 
c’était un FA! 

(‘‘See. I told you, Damké, it was an f!”) 

It seems that what should have been an ‘‘f” in one of the 
second trombones, which accompanied the chorus of infer- 
nal divinities, looked like a‘'c.” Discussion arising on the 
point, Mlle. Pelletan had paid 10,000 francs for the cer- 
The MSS 


faint showed how the resemblance came to 


" + 
exist x x 


We had an opportunity this week of discovering Ch. 
M. Widor's conception of a flirt as played by Mlle. Thérése 
Duroziez, one of M. Guilmant’s most finished and talented 
pupils, in a Widor carnival which was one of the numbers. 
The fascinating organist of St. Sulpice, being supposed to 
be a connoisseur of fegiinine character, and from the gig- 
gling bouquet that circles about him when he permits, it 
being supposed that the characterization would be a rather 
dashy and brilliant affair, curiosity hinged on the mor- 
ceaux. Instead, it was a most exquisitely dreamy and 
poetic interpretation, clad in rich harmonies, sweet, refined, 
‘ Zanetto,” which followed the bal masqué, 
further accented the fact that the distinguished sym- 
phonist's experience with flirts has been a most delightful 


womanly 


one 

A new quintet by Widor for piano and strings was 
the feature of the last Chamber concert given by Philipp, 
Loeb, Balbuck and Carembat. It was an admirable and 
worthy composition, and was warmly received. 

Philipp, who is an intimate friend of Widor’s, was some 
time ago deputed to ‘‘create” the piano part of the new 

**Mon Dieu, Widor, what manuscript you do 
I shall be obliged to learn the thing by heart to 
So four clear, beauti- 


favorite 
write ! 


avoid reading it!" cried the pianist. 
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ful copies were made for the strings, and Philipp sat down 
to study. Supposedly! Instead of that he ‘shut up his 
book and his flock forsook,” and off with him and got 
married, returning from his honeymoon to find the doors 
open for the concert, the ‘‘ original score” open on the 
piano. They say superhuman power intervenes to help 
the happy. How on earth human ever leaped through 
the swirling but mathematical mazes of composition with 
the accompaniment of four leading artists, without missing 
a note or a thought, must be aconundrum unsolved. The 
pages of fine writing, with their copious afterthoughts, 
as they were turned over, looked like pages of a comic 


paper illustrated. ne % 


‘* What exquisite music! How unusual, how sweet!” are 
the invariable expressions of those attending the represen- 
tations of her new play ‘‘Izeyl,” being given by Sarah 
Bernhardt at La Renaissance ! 

The ‘‘ musique en scéne,” of the unique drama, is from 
the pen of our jolly friend Gabriel Pierné, organist, of St. 
Clothilde, the one who looks like Mr. Fiske of the ‘‘ Mirror.” 
The score of this peculiar music is one of the most extraor- 
dinary of this present day of orchestral surprises. 

An Indian drama M. Pierné has succeeded in making 
the most savant and authentic representation of the modes 
of the ancient musicof the peoples of India. The curious 
scale of three octaves in compass, and divided into inter- 
vals less than chromatic is called ‘‘ MahaswarageAma.” 
Three of the musical modes of the time are in use in the 
music: ‘‘ Chairavi,” in which the intervals are A B flat, C D 
E F sharp, G sharp A; ‘* Netta” with intervals, A B flat, C 
sharp, D E F sharp,G sharp A; ‘ Varati” with intervals, 
ABC Dsharp,E FGA. The instruments or ‘‘ Vina” of 
Indian art were all tuned to A. 

The skillful composer has been obliged not only to think 
and compose in Indian flavors, but to choose from among 
our modern instruments those which would best represent 
the weird and mystical of Hindoo conception. The harp, 
hautbois, céleste, mustel and a peculiar drum beaten by 
sticks tipped in rubber play the most important part. 

The first movement is a ‘‘ Military Salute,” with a grand 
and poetic charm impossible to describe. The ‘‘ Entry of 
the King” is a skillful and characteristic bit of writing. 
The ‘‘Cortége Funébre,” in the mode ‘ Varati,” is sung 
with closed mouths, tellingly weird and expressive. The 
harp is employed in the ‘‘ Entry of Princesses,” and the 
stanzas of the Prince are among the best pages of the 
score. The ‘‘ Buddhist Prayer,” with original carillon of 
bells, is peculiarly effective. The verses of ‘‘ Izeyl” and the 
serenade are contrasts in sentiment, and the piece closes 
with ‘‘ Nirvana,” a vague, chaotic movement, accented by 
harp arpeggios. The composition adds to the laurels of 
this versatile organ loft artist. 

* * 

M. Henri Deshayes, organist of Church of the Annuncia- 
tion, has six books of twelve pieces each, all composed ex- 
pressly for the organ, in the hands of Richault, the publisher. 
Some of them are already familiar to Americans through 
Mr. Wm. Carl. The books will be a welcome addition to 
organ literature, as the gentle organist writes beautiful 
phrases. This month in the concert hall of the ‘‘ Jardin 
d’Acclimatation,” on the big organ in use in the exposition, 
he plays with orchestra the prelude to Gounod’s ‘* Jeanne 
d’Arc.” 

* * & 

Our friend Marsick, the violin virtuoso, has been having 
a most triumphal reception in Strasbourg, also at Havre, 
where his friends tell him he went to look at the gang 
plank of the steamer connecting France with America. 
The last concert of the trio of masters, Hollman, Marsick 
and Pugno, was given on March 6. Schumann, Grieg, 
Beethoven, Saint-Saéns, Brahms, Fauré, Raff, Rubinstein, 
Widor and Mozart have been the composers played in the 
series of five soirées given by these artists this season. 

FANNIE Epcar THOMAS. 












LONDON, 55 Acacia Road, N. W., March 10, 1894. 
HE Royal Choral Society gave on March 1 
Gounod’s ‘‘ Requiem, from ‘‘ Mors et Vita,” and the 
‘“‘Stabat Mater” (Rossini). The performance was fully up 
to the work usually done by this famous society, and in the 
choral numbers, especially the ‘‘ Dies Ire,” SirJoseph Barn- 
by’sforces did themselves full justice under his matchless 
direction. My readers will be greatly interested in the début 
of Mrs. Elane Eaton, at the Royal Albert Hall. She made a 
grand success of the soprano music in both works ; her voice, 
which is essentially a dramatic soprano, filled the immense 
auditorium, and was much admired for its great purity, 
evenness of the registers and above all the beauty of the 
upper notes. Her enunciation was distinct, and the intelli- 
gence displayed in her interpretation of the music gave 
abundant evidence of true musical instinct and dramatic 
talent. This important and eminently successfully début 
in oratorio places her at once in the front rank of oratorio 
vocalists. Mr. Von Bandrowski, the leading tenor of the 
Frankfort Opera, was less happy in his début. He, like 
many foreign artists, when they see the vast space before 
them, instinctively feel that they must do their utmost to 
fill the room, and thereby they strain their voice and de- 
feat their own purpose. I think this was the case with this 
operatic star, for at times he displayed a voice of beautiful 
quality and artistic finish. In the ‘‘Cujus animam ge- 
mentem” he made his most successful effort, having to 
acknowledge a well deserved recall. That favorite artist 
Mr. Watkin Mills made his customary triumphs in the 
bass réles, and Miss Marea Brema was especially success- 
ful in ‘‘ Fac ut portem Christi mortem,” singing all her 
music most satisfactorily. 

Last Saturday a concert rendition of Gounod’s ‘* Faust” 
was given at Queen’s Hall, with Mr. Lloyd as ‘‘ Faust,” Mr. 
Santley as ‘‘ Mephistopheles,” Mr. Harrison Brockbank as 
‘*Valentine,” Mr. Arthur Barlow as ‘‘ Wagner,” Miss An- 
toinette Trebelli as ‘‘ Marguerite” and Miss Rosa Green in 
the dual réles of ‘‘ Martha” and ‘‘Siebel.” This was 
practically Miss Green’s début in London, and although 
somewhat nervous at first she acquitted herself admirably, 
and secured two recalls. Miss Trebelli also secured two 
recalls, and the other popular artists all came in for their 
share of appreciation from an audience that filled the hall. 
Mr. Betjeman conducted and secured a most satisfactory 
performance. 

Arrangements have been made to give the jubilee of Dr. 
Joachim and Mr. Piatti’s début in London a fitting recog- 
nition. A strong committee has been appointed, with Sir 
George Grove and Dr. A. C. Mackenzie as joint chairmen, 
and Mr. Herman Klein, to whom the inception of this 
worthy scheme is due, as honorary secretary. A meeting 
will be held at the Grafton Galleries next week, Thurs- 
day, when these gentlemen will present to these illustrous 
virtuosos addresses of congratulation on behalf of the 
musicians of Great Britain. These addresses will be 
printed on heavy vellum, and at the presentation exercises 
the customary speeches for such occasion will be made and 
responded to. 
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The seventh concert of the season of the London Sym- 
phony Orchestra presented a program that again drewa 
crowded house. All except the concerto for violin (Mosz- 
kowski) were familar to the audience and seemed to 
delight them, for Mr. Henschel secured an almost faultless 
rendition of the prelude to ‘‘ Lohengrin,” Beethoven's 
‘‘Leonore” overture and his symphony No. 5 in C minor. 
Mr. Emile Sauret in the violin selection displayed his rare 
talent in making this rather interesting composition most 
acceptable to the audience. Mrs. Henschel, who is a great 
favorite here, sang the ‘‘ Cavatina,” from ‘‘ Der Freischiitz,” 
and Mr. Henschel’s ‘* Spring,” receiving hearty recalls after 
each. 

Mr. F. Paolo Tosti has joined the staff of the Royal 
Academy of Music as professor of singing. 

Mr. Daniel Mayer, during his trip to Italy in search of 
health, has engaged the celebrated Excelsior Neapolitan 
Troupe of violinists, mandolinists, guitarists and singers to 
visit London during the season for public and private en- 
gagements. They have performed with enormous success 
before the Queen of Italy, at the Brussels Exhibition and 
elsewhere. They are at present fulfilling a lengthy en- 
gagement at Breslau, and from all accounts appear to be 
facile princeps in their particular line. 

The Mrs, Belle Cole Concert Party leave to-day for Aus- 
tralia, where they give aseries of forty concerts, then goon to 
New Zealand for twenty more and returning to Australia give 
another series, arriving back in England some time in Oc- 
tober. The party consists of Mrs. Emily Spada, the well- 
known American soprano; Mr. Phillip Newbury, one of 
the most promising of our rising tenors; Mr. McGrath, 
bass, and Miss Henrietta Merkins, violinist. A tour of the 
provinces has been arranged on their return, under the 
direction of Mathias and Strickland, again known as the 
Mrs. Belle Cole Concert Party, and the vocalists will in- 
clude Mrs. Albani at a limited number of concerts, Mrs. 
Medora Henson, Mr. Phillip Newbury, Mr. Ben Davies; 
also at a number of the concerts, Mr. Barrington Foote, 
bass; Mr. Sydney Brooks, 'cellist ; Mr. Waddington Cooke, 
pianist, and Mr. Clement Locknane, conductor. 

The novelty that Mr. Manns brought forward last Satur- 
day at the Crystal Palace Concert was Mr. Walter 
Wesché's ballad for orchestra, ‘‘ The Legend of Excalibur,” 
which gives a musical picture of the ‘‘ scenes of court and 
camp, battle and tournament” found in Tennyson. His 
music is bright and pleasing, but not particularly sugges- 
tive of these themes. At the close he was called forward 
to receive the approval of those present. Mr. Hugo Becker, 
the ‘cellist, was heard to advantage in Haydn's concerto in 
D for violoncello and orchestra, and later in two delightful 
pieces of his own composition with orchestral accompani- 
ments. Miss Rosa Olitzka, the Polish contralto, was es- 
pecially successful in ‘‘Ah Perfido” (Beethoven), ‘‘Ich Liebe 
Dich ” (Grieg) and ‘‘ Widmun,” by Schumann. Mr. Manns’ 
excellent orchestra further gave Beethoven's Symphony 
No. lin C, Wagner's ‘‘ Eine Faust Overture ” and Liszt’s 
‘symphonic poem, ‘‘ Les Préludes.” 

At the Saturday Popular Concert a Beethoven program 
was given, including the quintet in C major, sonata in E 
flat for piano alone, and the ‘‘ Kreutzer" sonata. The 
executants were Miss Fanny Davies, Dr. J. Joachim, Messrs. 
Ries, Gibson, Hobday and Piatti, with Miss Fillunger as 
vocalist. Atthe Monday Popular Concert Schubert's cele- 
brated quintet in C major was played by Messrs. Joachim, 
Ries, Gibson, Becker and Piatti. Miss Zimmermann gave 
three selections from Scarlatti for piano alone, and joined 
in Dvorak’s piano trio in B flat, op. 21. Dr. Joachim 
chose for his solo Bach's prelude, loure, minuet and gavot, 
and Miss Dale contributed the vocal numbers. 

Mr. Arthur Boosey has found that Queen’s Hall seems 
better adapted to his purpose for giving his Ballad con- 


certs in than the old home of this institution for so many 
years. Messrs. Chappell on the other hand think that St. 
James’ Hall has not lost its prestige, and I understand 
from good authority are going to give aseries of twelve 
Ballad concerts at the St. James’ Hall next season, under 
the direction of Mr. William Boosey, who lately retired 
from the firm of Boosey & Co. For some reason or other 
the attendance at musical doings is much better than some 
time back, and all of the concert enterprises have done 
well the past six months, and I hope that this well merited 
patronage will continue and give ample support to both of 
the enterprises mentioned above. 

The Strolling Players’ Amateur Orchestral Society gave 
another concert at Queen’s Hall on Monday night, when 
the able conductor led his constantly improving forces 
through some pleasing selections, including Beethoven's 
Symphony No. 5 in C minor, the overture to the ‘‘ Meister- 
singer” and Moskowski's ‘‘ Suite de Ballet,” from ‘‘ Boabdil.” 
Miss Agnes Jansen gave a most artistic rendering of an 
aria from ‘‘Les Huguenots,” and Bendel’s ‘‘ Wie beriihrt 
mich wundersam.” Master Cyril Tyler sang ‘‘ Vilanelle” 
(Acqua), receiving several recalls, and Miss Alice Leib- 
mann, a young violinist, charmed her hearers with a 
‘** Reverie,” by Vieuxtemps. Mr.-Norfolk Megone deserves 
great credit for the work he is doing as conductor of his 
young institution. 

Miss Eibenschutz evidently determined to take time by 
the forelock by giving her recital at the very beginning of 
the season, but this young pianist has shown herself the 
possessor of talent that would draw an audience at any 
time. On this occasion she treated her audience to a varied 
program, including Schubert’s sonata in D major, op. 55; 
Brahms’ new pieces entire, ops. 118 and 119. This was the 
first time that all of this interesting collection has been 
played in England. The numbers that she had previously 
played were undoubtedly the best of the collection, as the 
ones heard now for the first time did not prove to be any- 
thing striking. Other numbers were Schumann's ‘‘Etudes 
Symphoniques,” a sonate from Scarlatti, Chopin’s etudes in 
A flat major and D flat major, Mendelssohn's capriccio in 
E major, ‘‘ Schmetterling ” (Grieg), and etude by Paganini- 
Liszt. This young lady has won for herself an enviable 
reputation among the leading pianists of England. 

Wednesday was a gala night for the Westminster Orches- 
tral Society, and the large crowd that filled the hall had 
the great pleasure of hearing Sir Charles and Lady Hallé 
in their very best form. The veteran chose for his solo 
Schumann’s concerto in A, while Lady Hallé selected 
Mendelssohn’s concerto, later on joining her husband ina 
superb rendering of the ‘‘Kreutzer” sonata. Miss Liza 
Lehmann showed herconsummate art in Godard’s new scena 
from the *‘ Ballet d’Autrefois.” The music is as decidedly 
French as the story upon which it is based, in which is 
pictured ‘‘a danseuse coming from behind the scenes pur- 
sued by a young lord. She is supposed to come from the 
stage where she has just finished dancing. While the 
young man describes the ballet that he has just witnessed ; 
she mimics the principal performers, and listens to his com- 
pliments with mockery. At the end she relents toward 
him.” The orchestral pieces were Sullivan’s ‘ Imperial 
March” and Gade’s Fourth symphony. Sir Charles Hallé 
and Mr. Stewart Macpherson were the conductors. 

The Church Orchestral Society is the name of a new 
organization, which has for its object ‘‘the bringing to- 
gether of musicians (professional and amateur) who are 
attached to the Church of England, and are desirous that 
her liturgy, offices, and occasional services should be 
rendered with reverential attitude and demeanor.” 

At the Imperial Institute the weekly concert was given 
by the students of the Royal College of Music, under the 
direction of Prof. C. Villiers Stanford. The orchestra of 
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eighty performers played Mackenzie’s rhapsody ‘*Ecossaise” 
Beethoven's Eighth symphony and Bizet’s orchestral suite, 
‘‘Jeux d’Enfants.” Miss Rina Allerton sang the scena and 
aria ‘‘ Ritorna Vincitor,” from Verdi’s ‘‘ Aida,” and Miss 
Jessie Grimson gave as a violin solo Saint-Saén's introduc- 
tion and rondo capriccioso. Both of these students gave 
evidence of marked talent and good training. The large 
audience of over 2,000 fellows and their friends evidently 
enjoyed the music from beginning to end. 

Bach's ‘‘ Passion Music according to St. Matthew” was 
performed at St Peter's Church, Eaton Square, yesterday, 
and will be repeated next Friday. 

Miss Rosa Green, who made such a successful début at 
Queen’s Hall last Saturday, is a Kentuckian by birth, being 
a native of Louisville. Her singing talent early asserted 
itself and she was always found associated with the musi- 
cal doings of the vicinity. Miss Green comes from an 
artistic family and some six years ago accepted her broth- 
er’s invitation to visit Paris, and little did she dream then 
of ever entering the professional world. Her brother, who 
is a prominent artist there, encouraged her to study singing, 
which she did with the celebrated Mrs. De la Grange, and 
readers of Tue Musicat Courier will find this famous pro- 
fessor referring to Miss Green as one of her promising 
pupils in Miss Fannie Edgar Thomas’ letter appearing on 
February 21. Among the operatic rdles studied during 
this time were ‘‘ Samson et Dalia,” ‘* Aida,” ‘* La Favorita,” 
‘‘ Lohengrin,” ‘‘Carmen,” ‘‘ Trovatore,” besides a large 
number of arias and songs. Miss Green also studied acting 
with Mr. Pluque, of the Grand Opéra, during a part of this 
time. She had the further advantage of frequent rehears- 
ing with Mr. Piffaritti, premier chef de chant of the Opéra 
Comique. Her first success in London was in drawing 
room singing, where she made many friends, but during the 
past six months she has entered the more serious field of 
On February 27 she made a great success in 
This has also been 


oratorio. 
Liszt's ‘‘ St. Elizabeth,” at Liverpool. 
true of her appearances in ‘‘ The Messiah,” ‘‘ Elijah,” ‘‘St. 
Paul,” ‘‘ Redemption,” ‘‘ Stabat Mater” and other works in 
different provincial cities. Miss Green has a mezzo-soprano 
voice of wide range, which she uses most artistically, and 
her many successes indicate a great future for her. 

M. Guilmant will give an organ recital at St. Mark’s 
Church next Friday. Mr. Gwyllym Crowe, the popular con- 
ductor, died last Thursday morning. He conducted the 
Promenade Concerts at Covent Garden for several years 
with marked success, and during this time he composed 
several waltzes, among them being the wellknown ‘‘ See- 
Saw Waltz.” He was about fifty years of age. 

Mrs. ELeNE EATON. 

This gifted artist, who made such a successful début at 
the Albert Hall in oratorio the other evening, was born in 
Salem, Mass., where she early had the advantage of good 
instruction in music in all its branches. She always sang, 
and besides her vocal works she held the appointment of 
organist at Crombie Street Church for four years, thus se- 
curing an experience that has been invaluable to her. 
From this she went to Boston to take the position of 
soprano in Emanuel Church. During her residence in 
Boston she benefited by the tuition of Mrs. Rudersdorff, 
and had a varied experience in singing in all kinds of 
churches, becoming familiar with the music used in them 
all, and while gradually developing her musical talents, 
also added many lessons of experience which have been of 
great assistance to her since in perfecting her in oratorio 
work. This she undertook, making many conquests in 
America, perhaps the most important being at the Worces- 
ter Festival in 1886, where she sang under her maiden 
name, Miss Elene Buffington Kehew. Realizing that Eng- 
land was the home of oratorio, she decided to come to 
London and acquire the traditional renderings as they were 
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Acting on this resolve soon after her mar- 
William B. Eaton, she came and has studied 


iage {r 

with Mr. Randegger, Mr. Bevignani, Mr. Sims Reeves, 
Mr. George Henschel and Mrs. Lemmens-Sherrington, all 
well-known teachers, and all recognizing in her an unusual 


artist, capable of interpreting the greatest works as well 
is any of the lighter réles. During this term of prepara- 
n has acquired the correct traditions in all of 
besides adding the better modern and new 
She has sung from time to time 


sr repertoire, 
but has wisely waited to make her formal 





nees, 
earance in this line of work until she had made her ré- 
ully comprehensive of the works done in England, 

some time ago when she sang for Sir Joseph Barnby in 
wrder to get an appearance at the Albert Hall, he asked her 
vhat she would like to sing for him to show what she 
could, and she readily replied, ‘‘ Anything you wish me to 

This, Sir Joseph thought, was a large order, but 
soon convinced of her ability to most satisfactorily 
Mrs 
certs both in the metropolis and the provinces. 
work she has also acquired a large répertoire of songs, 
In fact her vocal resources and inter- 


wifil it 
Tuinli it. 


Eaton has been equally successful in con 
For this 


arias and ballads. 


pretative abilities enable her to sing successfully anything. 


At one of the London Symphony Concerts she sang the 
aria, ‘‘Ocean, thou Mighty Monster,” from Weber's 
‘Oberon,” with great success. Mrs. Eaton’s voice is a 


dramatic soprano, of wide range, pure toned, flexible and 
sweet, Mrs. Eaton is contemplating a trip home this sum- 
mer and every American musiciau should congratulate her 
on the grand success that she has achieved by hard work 
enuine merit. 
THe Lare Mrs. Partey. 

Through the sudden and pathetic death of Mrs. Patey, 
sical world has lost one of its most capable and con- 
Janet Monach Patey stood on top of the 
mountain of vocal achievement where she had climbed by 


and ¢ 


the n 


scientious artists 


her own persistent effort, developing her natural abilities 
to the fullest extent and winning recognition of her talents 
She was born in London on 


from every part of the world. 
May Day, 1842, and came from the Whytocks of Glasgow, 
I ere a musical family, and her father, recognizing her 
secured for her good instruction on voice pro- 


who w 
great talent, 
duction. She made her public début at a concert in Bir- 
mingham, and was so overcome with the nervous strain 
that she lost her voice, which did not return to its natural 
some six months. She then entered the well 
Mr. Henry Leslie,and received good in- 
struction until she was engaged by Mr. Lemmens for a 


fullness for 
known choir of 
which she over- 


concert tour, in the course of 


nervousness incidental to first appearing before 


province ial 
came the 
the public and from the well won successes of this tour her 
star commenced to rise and has continued to the present, 
and her tragic, though premature death was the crowning 
of a glorious life. 

On the evening of this sad event her concert party had 
arrived in Sheffield, and though she complained of not feel- 
ing well, she could not think of disappointing that public 
which she loved so well and which returned that affection 
with all the impetuosity of youth. She sang the ever pop- 
ular air ‘‘ Lascia ch’ 10 Pianga” (Handel), and this being 
greeted with persistent applause she said ‘‘I cannot dis- 
appoint the public” and she sang for her encore ‘*On the 
3anks of Allan Water,” the last line being ‘‘And therea 
corpse lay she,” which proved only too true of this noble 
woman, who never fully regained consciousness. The pub- 
lic noticed that she appeared greatly excited in her last 
song and as she stepped off the stage she fell in a faint, 
which the doctors succeeded in partly reviving her from 
for a few moments, when she said she suffered intense 
agony while singing the last song and also complained that 
hersight was gone. After this she relapsed into uncon- 
sciousness, expiring early the next morning, February 28. 

This heroic death has a parallel in the death of Malibran, 
which was the result of overwork at the Manchester Fes- 
tival in September, 1836. She was on a Continental tour 
with her husband, the celebrated violinist De Beriot, and 
came from Paris on this occasion, singing some fourteen 
imes the day after arrival and repeating this feat the fol- 
, day. Onthe third day she delighted her hearers 
again and while the welkin was ringing with her triumphs 






wooned on the stage and never recovered. 
In 1866 she was married to Mr. John George Patey,a 
sliknown opera singer, who made his début in London in 


she 





in 1858, and was for many years connected with 
the operatic doings of the metropolis. With her husband, 
Mr. William Cummings, Mr. Santley and others, she made 
a most successful tour in América in 1871, and in 1890 made 
another long tour, visiting Australia and other countries. 
In 1875 she made a signal triumph in Paris, where she was 
awarded a commemorative medal by the directors of the 
Conservatoire, quite an unusual thing, for her singing at 
one of their concerts ‘‘O Rest in the Lord.” On this oc- 
cassion she also sang in ‘*The Messiah,” for which she had 
been specially engaged by Lamoureux. 

Mrs. Patey had planned to complete her farewell tour 
with a grand concert at the Albert Hall, and then to retire 
and with her husband and daughter enjoy the well earned 
rest in a model home in Cornwall. FRANK VINCENT. 





Mrs. Murio Celli’s Musicale. 
RS. MURIO CELLI gave last week at her 
residence, 18 Irving place, a musicale soirée, which 
was a very enjoyable affair. The program was gotten up 
with a view to show off the voices of some of her pupils, 
and the young ladies acquitted themselves nobly, reflect- 
ing great credit on the method of their teacher. Among 
the singers were the Misses Gumper, Van Kirk, Neuberger, 
Keenan, Grieve, Taeger, Kauffman, Green and Bedell. 
Miss Bertha Webb played a violin solo. Miss Marchelli 
played amandolin solo. Messrs. Serraand Moglie took part 





MRS. MURIO CELLI. 


in the quartet from ‘‘ Rigoletto,” which closed the concert. 
Mrs. Murio Celli and Mr. F. Q. Dulcken presided at the 
piano. 

Among the many invited guests were Mrs. Lablache, 
Mrs. Arditi and many other ladies and gentlemen well 
known in musical circles. 

This was the program 


Piano solo, Rondo capriccioso...... Mendelssohn 


Mr. F.Q 
“*Connais tu le Pays,” ‘“*Mignon”...... Ambroise Thomas 
biiss M. Jaeger 


NE 55260052 eis dvGSiiwedbeedwerdsses vise vers rsaeucbed Shira 
Miss Keenan 
“O Luce di Quest’ Anima,” “ Linda” 
Miss Florence Green 


..-.Donizetti 


DORs TEAMGOTIAR os sic ocSdcceccascsseneses ceteee Ciocciano 


‘The Soldier’s Bride eneenast cons cbe ee Kes Mrs. Murio Celli 
Miss Cora Bedell. 
** Oinsid Bia Tees, WOis oes dcctavcceste “Pr .Luigi Arditi 
Misses Gumper, Van Kirk, Neuberger, Keenan, Greive, Jaeger, 
Kauffman and Bedell 
“Souvenir de Haydn’”’....... re 
Miss Bertha Webb 
Miss Rose Gumper. 
“Ocean, Thou Mighty Monster ’”’ 
Miss Van Kirk. 


neoheain Leonard 


Violin solo, 


“i Reo. 63 


Waltz, ‘Romeo and Juliette 
Miss E 

“ True Heart of Mine,”’ transcription for piano by. 
Mr. F. Q. Dulcken 


Neuberger 


Mrs. Murio Celli 


DA, © TM” cidabaicdiasts ses b004 Fos 0o0tsesonds cess erbedncrs 


Quartet, “Rigoletto”... 
Misses Gumper, Bedell and Messrs. Se 


It is not alone as a vocal teacher that Mrs. Murio Celli is 
known, for she is favorably known as the writer of many 


charming songs. 
cated to Mrs. Pattithe waltz song ‘‘ Mignonette,” to which 
Mrs. Patti responded with her photograph, on which was 
inscribed : 
‘I accept with pleasure the dedication of the waltz ‘ Mig- 
nonette’ composed by my friend, Mrs. Murio Celli. 
AbELINA Partrti-NICcoLInI.” 


Mrs. Murio Celli’s pupils have been remarkably success- 
ful, many of them occupying prominent positions on the 
operatic and concert stage. Among those more generally 
known may be mentioned: 

Miss Emma Juch, soprano, Mapleson Opera, London and New 
York, American Opera Company, oratorio, symphony, 
monic societies and festivals, and her own English Opera Company. 

Miss Marie Engle (Mrs. Gustav Amberg), soprano, opera, Covent 
Garden and Her Majesty’s, London. 

Miss Minnie Dilthey, soprano, Boston 
opera at Berlin, Cologne, Liibeck, Dresden, &c. 


Ideals, American-German 
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Miss Charlotte Walker, American Opera Company, 
church, 

Miss Marie Groebl, Italian opera, Campanini concerts, church, 
Covent Garden and Gaiety, London, with Mr. Harris and Sir Arthur 
Sullivan. 

Miss Anna Russell, mezzo soprano, Campanini concerts, Morrissey 
English opera, concerts with Gilmore, &c. 

Miss Jennie Dickerson, contralto, concerts with Gilmore, Carl Rosa 
Company, Covent Garden, London ; provinces, Ireland and Scotland. 

Miss Ida Klein, soprano, concerts ; Boston Ideals ; Gilmore’s tour, 
German and American opera. 

Miss Amanda Fabris, soprano, English opera, Covent Garden and 
Gaiety Theatre, London, and provinces, Ireland, Scotland, &c. 

Miss Sallie Reber, soprano, concerts with Gilmore; Fifth Avenue 
Fatinitza Company. 

Miss Alice M. Whitacre, soprano, church ; oratorio ; London. 

Miss Sophie Neuberger, soprano, concerts, opera, Leipsic, Berlin, 
&c. 

Miss Kate Von Arnheim, soprano, opera and concerts, with Stra- 
kosch, teacher now in Chicago. 

Mrs. Pauline Maurel, contralto, Emma Abbott's Opera Company. 

Miss Helen Bertram (Tomassi), soprano, opera, concerts and 
comedy, United States. 

Miss Ellen Parepa, soprano, opera, concerts, Germany and United 


soprano, 


States. 

Miss Ada Gleason, mezzo soprano, concerts with Camilla Urso, 
United States tours. 

Miss Adelaide Little, soprano, concerts and opera. 

Miss Rozella Einstein, soprano, Morrissey’s English Opera Com- 
pany ; Gilmore's Madison Square Garden concerts. 

Miss Roma Davey, contralto, concerts. 

Miss Cora Cahn, soprano, concerts and opera. 

Miss Lena Jones, contralto, concerts, opera, comedy. 

Miss Etta Maddox, soprano, church, concerts and opera. 
others. 


And many 








Hall’s Pupils.—The first studio musical by the pupils of 
Mr. Walter J. Hall was given in his studio in Music Hall 
last Wednesday afternoon by Misses Mary Jenkins, Blanche 
Moses, Elinor Williams, Elizabeth L. McCullough, Sara 


| Straus, Victoria Torrilhon, Laura Watson, Bertha Carr 
| and Mrs. Walter J. Hall, assisted by Miss Fannie B. Cartz- 


| dafner, soprano; Mr. Albert 


Lester King, tenor; Mr. 


| Arthur R. Friedlander, violoncello, 


Hampden County Festival.—The sixth annual festival 
of the Hampden County Musical Association will take 
place in Springfield, Mass., May 2, 8, 4. 

The artists engaged are Emma Eames, Emma Juch, 
Antoinette Trebelli, Clara Poole, Mrs. Carl Alves, Ben 
Davies, the English tenor; W. H. Rieger, Dr. F. A. Man- 
deville, Max Heinrich, E. F. Bushnell and De Pachmann. 


| C. W. Chadwick, conductor. 


The works to be performed are ‘‘ The Messiah,” H. W. 
Parker’s ‘‘ Hora Novissima,” Chadwick's ‘‘ Lovely Rosa- 
belle,” Mendelssohn’s Symphony in A minor and other 
orchestral works. 

Music Festival at North Adams.—The North Adams 
(Mass.) Music Festival Association will hold its second an- 


| nual festival in the Methodist Church in that city April 30 


and May 1. There will be four grand concerts ; the works 


| to be given include Rossini’s *‘ Stabat Mater” and an even- 
ing of Wagnerian selections, among which will be the 





” +s. .-Gounod | 


She composed expressly for and dedi- | 


Philhar- | 


‘“‘ Prayer and Finale” from ‘‘Lohengrin,” for choir, soli and 
orchestra. The artists for this festival are Emma Juch, 
Mrs. Gerrit Smith, Mrs. W. E. Hubbard, sopranos ; Ger- 
trude May Stein and Jennie Lyman-Cooper contraltos ; E. 
C. Towne, tenor, Max Heinrich and Townsend H. Fellows, 
baritones ; Dr. Gerrit Smith, organist ; Arthur Friedheim, 
pianist ; Fritz Giese, ‘cellist; Felix Wintermitz, violinist, 
and the Boston Festival Orchestra of forty pieces under 
Emil Mollenhauer’s leadership. Geo. A. Mietzke is the con- 
ductor of the society. Last year’s festival was a great src- 
cess, and this year’s effort promises to eclipse anything of 
a musical character ever given in Berkshire County. Mr. 
Metzke deserves much praise for bringing about this 
event. 
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The Virgil Practice Clavier Utticially Adop 


—BY 


THE 

NEW 
ENGLAND 
CONSERY- 
ATORY 
OF 
MUSIC, 


26 W. 


Gentlemen--We, 


former methods, 


general 








the undersigned, 
Faculty of the New England Conservatory in Boston, desire to express to 
you our full endorsement of the Practice Clavier as an extremely useful 
addition to Piano teaching. 
of the Clavier for years, and its official adoption at the New England Con- 
servatory was therefore warmly welcomed. 
in Piano playing as well as the advanced player can overcome the mechan- 
ical difficulties in playing much more rapidly and thoroughly than by 
thus saving much nervous strain and giving an opportunity 
to fully develop the musical qualities of the student by separating the 
musical from the mechanical practice of the pupil. 

The pupils of our institution are apparently well satisfied with this 
addition to the Piano course, 
introduction of the Clavier when returning to their homes or 
entering positions as teachers. 

With best wishes for continued success, 





THE VIRGIL PRACTICE CLAVIER CO., 
15th Street, 


New York. 


teachers representing the Pianoforte 


Most of us have been acquainted with the uses 


By its proper use, the beginner 


and we believe will be warm advocates of the 


we are, 


Very respectfully yours, 





THE VIRGIL SUMMER PIANO SCHOOL 


In NEW YORK (26 West 151TH Srreet). 





A Five Weeks Course, beginning Wednesday morning, 
August 1, ending Wednesday evening, September 5, 1894. 

Monday and Tuesday, July 30 and 31, are examination and 
registry days. 

The Fact has been repeatedly demonstrated during the 
past three years, by actual practical tests, that the Clavier, 
rightly used in foundational instruction and practice, establishes 
the learner in a ¢rue artistic technique in a fraction of the time 
ordinarily spent, and at the same time, in a superior manner, 
facilitates musical growth. 

The Object of the School is to instruct teachers in 
the Clavier Method and to give direct and special Technical 


| 
| 


THE VIRGIL PIANO SCHOOL, 26 W. 15th St., New York. 


Training to those who are deficient in technique and, as a con- 
The world 7s full of such. 


The public playing, recitals and musicales, 


sequence, ineffective players. 

Results Tell. 
given by pupils of the Virgil Piano School the present season, 
surpass from an artistic standpoint anything ever before accom- 
plished in New York. 

Five Piano Recitals illustrating results from the Right 
Use of the Practice Clavier will be given during the course. 

Superior Advantages: prices. A. K. 
Vircit, Director; Mrs. A. K. Vircit, Principal, assisted by 
competent teachers trained in the special method employed. 


Reasonable 


For circulars containing full particulars, address 














Easter Programs.—After the forms of our last issue 
had been closed a large number of Easter programs were 
received, which we regret we cannot give space to in this 
The | 
and give evidence of advancement in the standard of church 

Milwaukee Philharmonic.—The Philharmonic Society 
of Milwaukee gave its fourth concert on March 8, under the 
Mr 


leiber at 


Mr. Otto von Gumpert, Mrs. 
Bach were the soloists. The 


Chr. Bach. 


id Gustav 
1 included 
mann » conce 


rto fot piano, op m4. 
1 


Special Musical Service.—A special musical service 
vas held last Wednesday evening in Grace Church, Brook- 
the direction of Henry C. Duncan, the organist 
h 

An Organ Opening.—The 


3rooklyn, was opened yesterday evening by Mr. 


lyn, under 
of the chur 
new organ in St. Martin’s 
Church, 
Arthur Laurence Brown and R. J. Winterbottom. 


Music at St. Michael’s.—An organ recital was given 
at St. Michael's Church, this city on March 15, by Mr. 
Walte A special musical service was held 





Friday evening, when the cantata 
Gethsemane " was sung by the choir with orchestral ac- 
ompaniment 

B. 


Oratorio at Louisville.—Under the direction of Geo 

















THE MUSI 


} 


Beethoven's Fifth symphony, and Scht- | 


| Quartet, “ As it began to dawn” 


| gave a concert last Friday evening, under 
| tion of Mrs. Ratcliffe Caperton. 


yrograms are prepared with excellent taste, | 


CA 


about the first performance of ‘‘Carmen” there: ‘ Mr. 
Bevignani was the conductor. He, also, is a stranger to 
our stage. His work was full of magnetism and he 
showed perfect control of both singers and players. He 
received a well merited honor of being called for with the 
artists at the close of the third act. The appearance of 
the artists was demanded eight times.” 

Richard Henry Warren.—Mr. Richard Henry Warren 
opened the new organ in St. Peter’s Church, Baltimore, on 
March 17. 

Wheeling Pupils.—The pupils of Mr. J. S. Martin, of 
Wheeling, W. Va., were heard in a very enjoyable concert 
on Tuesday evening of last week. The following took 
part: Misses Woods, Chapman, Alice and Nellie Egerter, 
Hastings, Mrs. Cartwright and Mr. L. E. Huseman. 

Wild's 155th.—Mr. Harrison M. Wild gave his 155th 
organ recital at Unity Church, Chicago, last Sunday after- 
noon. This was the excellent program given : 


Raster March, cn. 1466, BO. Esccnscvecnsvcsvseccccevseccsdsessoscete Merkel 
Arthur Foote 
dhetinen 6 bbvedeokensskba Gruen Lemmens 


Quartet, ‘Christ Our Passover” 
Sonata, *O Filii” 





Rae, * Ter TH 5 oun kb o0h is wp chase cn ect R. Huntington Woodman 
Mrs. Bagg 

Offertoire (MS.), op. 32, No. 3....... ) 

Romanza (MS.), op. 22, No. 2........ ' duvseonvacaees John Hyatt Brewer 


“An Autumn Sketch,” op. 22, No.1. 
Variations on the Easter Hymn, “ O Filii et Filiae’’........J. E. West 
G. C. Martin 
Grison 


Raster OGerctoied, 00 TR TA biicds dc.cc cvcdeescasessosteessvepavese 


These recitals, which have been given weekly during the 
season, will be discontinued for the present. 

At Bryn Mawr.—The Bryn Mawr College Glee Club 
the direc- 


The event is significant, 


| this being the first musical entertainment given. 


Selby, the Oratorio Choir (sixty voices) of Louisville, Ky., 
gave Stainer’s ‘‘ Crucifixion” in Calvary Church on Tues- 
lay eve week. The soloists were: Miss May | 
Shaller« n Miss Elma Sinton, alto; Messrs. El- 
er Me Jas. McConathy, Chas. R. Kiger, tenor ; 
Messrs. Robert L. Tice, Douglas Webb, Prof. Llewellyn 
P, Cain, bass. Of the performance a local paper has this 
to say 

I le wed a smoothness that comes from familiar ac- 
ntance with the music tobe sung. The quiet sadness which per- 
osition precludes the pos y y very striking 

at ffe and f ls the u sness of tone. 
ama f aise tha c t temptation to 

€ x their € attacks so large a 

The tone was very good, not ill balanced, and at 

r ved an abundance of reserve power. Consider- 


g the fficulties of the location, the ensemble was very good 
Metropolitan Pupils.—The pupils of the Metropolitan 
College of Music were heard to much advantage in a con- 
1e Recital Hall of Music Hall on Thursday even- 


ert in tl 





ing of last week, This was the program 
Mixe is, “*] cvinanisids sosvers . Lacome 
Ce 
Piar Silver Spring ee ee pus neneebedeen teas bebweedaee Mason 
Miss Carrie K. Jones 
e Car netta : ..-Godard 
Mr. Arnold Mensch 
fichaélas Song Carmen” ...... nesateee Bizet 
Miss Grace Richards 
Pia Rhapsodie Hongroise, No. 11........ i coc kAazt 
Miss Minnie C. Leeper 
1 At 4 from “ The Marriage of Figaro”’.......... Mozart 
Mr. E. S. Roe 
€ araphrase...... »+okseat 
Miss Blanche Spinning 
( ral ballad rhe Miller’s Wooing ” . Faning 
College Glee Clut 
Aria Elsa rea from ‘‘ Lohengrin’ ... Wagner 
Miss Cecile Stollber 
Pia Pe  . vctaveussvensenw tees .. Schumann-Liszt 
Miss Fannie Baldwir 
Ballad, ‘‘ She wore a wreath of roses”’.............06. .....Knight 
Miss Edith Hey wood 
Aria, “Braani, Ernanl, tevalami” ooo. .cccssccccecccccccvecscecsce Verdi 
Miss Jessie Henson 
Fa AES GUTTOOIONG chins vinvs trecianenndtenssadsecend Mendelssohn 
Miss Sue L. Wiesmer 
Waltz song, from “‘ Romeo and Juliet” .Gounod 
Miss M. K. Troup. 
Mixed chorus, “Gather ye rosebuds”’...............se0008 Blumenthal 


College Glee Glub 

The Glee Club did some excellent work, singing with 
vigor and much precision; the soloists gave their num- 
bers with much musical feeling, and the entire program 
was given in a thoroughly satisfactory manner. 

Brooklyn Recitals.—Next Wednesday afternoon the last 
organ recital will be given at the German Evangelical 
Church, Brooklyn, by Mr. Hugo Twetschel. At the elev- 
enth recital, given last Wednesday, Miss Hilda Hoffmann, 
soprano, and Mr. Fajans, violin, were the soloists. 

Bevignani’s Success.—Cavalier Enrico Bevignani, the 
veteran conductor of Covent Garden, London, and of the 
opera houses of St. Petersburg, Moscow, Madrid and 
3erlin, has been very highly praised by the Boston and 
Chicago press. The Chicago ‘‘ Times” thus speaks of him 





To Sing in Indianapolis.—Indianapolis, Ind , March 
23, 1894.—The Indianapolis May Music Festival Associa- 
tion has engaged the following artists for its sixth annual 
festival, May 15, 16 and 17: Emma Eames, Henri Mareau, 
Emma Juch, Clara Poole King, Gertrude May Stein, Ben 
Davies, Walker Mills, Antoinette Trebelli, Max Heinrich 
and Arthur Freidheim. Five concerts will be given, the 
principal works being the oratorio of ‘‘St. Paul” and parts 
of ‘‘ Lohengrin,” ‘‘ Tannhiduser ” and ‘‘ The Meistersinger.” 
—‘‘ Herald.” 

Paur in Brooklyn.—The program to be played by the 
Boston Symphony Orchestra at the Brooklyn Academy of 
Music, Friday afternoon and Saturday evening, includes 
the overture ‘‘Oberon,” Weber; ‘‘ Haffner” Serenade, 
Mozart; ‘‘ Unfinished Symphony” in B minor, Schubert ; 
Spanish rhapsody, Liszt, and Rakoczy March, Berlioz. 
Mr. F. Busoni will be the pianist 

Death of Anton Jantz.--Anton Jantz, one of the best 
known composers and musicians in Brooklyn, died of pneu- 
monia last Saturday evening at his home at 256 Penn 
street, Williamsburgh. He was seventy years old, and was 
born in Spire, Germany. In his early days he was an oper- 
atic singer and dancer, and came to this country with a 
troupe. He was organist of several churches, his last place 
being in the Roman Catholic Church of the. Transfigura- 
tion, of which the Rev. John M. Kiely is pastor. Jantz had 
a personal acquaintance with Rossini, Gounod and other 
composers.—‘‘ Sun.” 

Boston Symphony Orchestra Concert.—The Boston 
Symphony Orchestra, Mr. Emil Paur, conductor, will give 
the closing concert of its New York series at Music Hall to- 
The program is as follows: Prelude, ‘‘ Die 
Meistersinger,” Wagner; symphony in F minor, Richard 
Strauss; symphonic poem, ‘‘ Mazeppa,” Spanish 
rhapsody for piano and orchestra, Liszt; Rakoczy March, 
from the ‘‘ Damnation of Faust,” Berlioz. Mr. F. Busoni 
will be the pianist. 


morrow night. 


Liszt ; 


Last Oratorio Concert.—The last performances of the 
Oratorio Society for this season will take place Friday 
afternoon and Saturday evening, at Music Hall, when Men- 


LCOURIE 


FR. 


delssohn’s ‘‘St. Paul” will be given. The society will be 
assisted by the Symphony Orchestra and a stronger quar- 
tet of soloists than has been heard in New York in oratorio 
for some time; Miss Lillian Blauvelt, soprano; Mrs. Carl 
Alves, contralto; Mr. Ben Davies, tenor, and Mr. Plunket 
Greene, basso. This will be the first appearance of Mr. 
Davies in New York. Mr. Walter Damrosch will conduct 
as usual. 

Plunket Greene.—By request Mr. Plunket Greene will 
give an evening song recital in Chamber Music Hall on 
Monday, April 2. This will be Mr. Greene’s last appear- 
ance in New York this season, as he leaves immediately 
after for an extended Western tour, appearing with a num- 
ber of the most important musical organizations of the 
West, and also at the Cincinnati May Festival. Mr. 
Greene will sail for Europe on May 30. The program for 
April 2 is as follows : Two Hiindel airs, ‘‘ Verdi Prati” and 
‘‘Gia Risuonar d’Intorno;” Beethoven's ‘Die Ehre 
Gottes ;” two Schumann songs, ‘‘ Aus de Ostlichen Rosen ” 
and ‘‘Mit Myrthen und Rosen;” Schubert’s ‘“ Dithy- 
nambe,” and two of Brahms, ‘‘Auf dem Kirchhofe,” and 
‘* Wie bist du Meine Koenigin.” In Part II. a ballad from 
Hubert Parry’s ‘‘ Judith,” two songs by Stanford, ‘‘ Prince 
Madoc’s Farewell” and ‘‘ The Old Navy ;” two by Battison 
Naynes, ‘‘ Weep Ye No More” and ‘‘ Where She Her 
Sacred Bowers Adorns ;" two by Arthur Somervell, ‘‘ Go, 
Heartie, Unto the Lampe of Lighte” and ‘‘ Thine Am I, 
My Faithful Fair;"” one by Maud Valerie White, ‘‘ The 
Devout Lover,” and one by J. A. Fuller-Maitland, ‘‘ Biddy 


” 


Aroo! 

Marie Geselschap.—Miss Marie Geselschap will be the 
soloist at the Kneisel Quartet Concert in Cambridge, Mass., 
and will play, with Mr. Schroeder, the Grieg sonata, op. 36. 

A Correction.—The Rector of the Church of the Re- 
deemer, Brooklyn, desires us to state that the announce- 
ment of solemn high mass, announced in our programs of 
Easter music, published in our last issue, is incorrect, as 
high mass is never celebrated at this church. The error is 
the fault of the person sending in the program, as the 
words are found in the copy furnished us. 

A Schumann Cyclus.—Miss Emma K. Denison, a mem- 
ber of the musical faculty of Galloway College, Searcy, 
Ark., gave Schumann’s cyclus, ‘‘ The Fair Maid of the 
Mill” recently, with great success. She is said to possess a 
fine voice of great range and flexibility. 

Liebling Amateurs.—The Liebling Amateurs gave their 
117th recital last Saturday afternoon at 637 Fullerton ave- 
nue, Chicago. Misses Minzenheimer, Durand, Graham, 
Brown, Cookingham and Wilson took part. 

Joseph Pizzarello.—Joseph Pizzarello, professor of the 
piano at the Utica (N. Y.) Conservatory, will give recitals 
in Rochester on April 5 and 6; in Syracuse on the 16th. 
He is also engaged for two private musicales in New York 
city. 

Helena Augustin.—Miss Helena Augustin, a talented 
young pianist from New Orleans, will make her profes- 
sional début at the Damrosch Sunday Night Concert at 
Music Hall on April 1. 

William A. Henninges.—A number of talented pupils 
of Mr. Wm. H. Henninges, of Cleveland, were heard in a 
very enjoyable program of vocal music on March 8. 

Jessie Howard Matteson.—Jessie Howard Matteson, the 
contralto of the Clinton Avenue Congregational Church, 
Brooklyn, has been re-engaged for the coming year. This 
makes Miss Matteson's seventh year with this church. 

The Cambridge Club, of Brooklyn, gave a breakfast. on 
Thursday of last week. Miss Matteson furnished several 
solos. 

Her season both as teacher and in professional engage- 
ments has been excellent. 

Clara Poole-King.—Among the many engagements 
booked this spring by Mrs. Poole-King may be mentioned 
the third successive festival at Montreal, April 17, 18, 19; 
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second successive festivals at Springfield and Indianapolis, 


and others of minor importance. 


Mrs. Poole-King's suc- 
cesses in the leading réles of the most important oratorios | 


are too well known, and there is no hesitancy in saying 


that she has few equals as a dramatic singer. 


Emil Liebling.—Mr. Emil Liebling will give a recital | 
at Memphis, Tenn., on April 5 under the auspices of the | 


Beethoven Club; also at Bethel College, Hopkinsville, Ky., 
April 6. 


Mrs. Cappiani’s Departure.—The date fixed for Mrs. | 
Cappiani’s departure for Italy is April 28, on the steamer 
She will carry with her the good wishes of a great | 


Werra. 
host of admirers and friends. 

The Pachmann Concerts.—Vladimir de Pachmann was 
to have given a piano recital at Chickering Hall yesterday 
afternoon and will give a second recital on Friday after- 
noon at the same place. 

Gilmore's Band Plays.—The Twenty-second Regiment 
Band, Victor Herbert conductor, gave an Easter concert 
at the Grand Opera House last Sunday evening. Ida Klein 
and Mr. Campanari were the vocalists and Mr. Herbert 
contributed several 'cello solos. 

Damrosch Sunday Concert.—Materna, Schott and Emil 
Fischer were the soloists at the Damrosch concert at Music 
Hall last Sunday evening, when the following well arranged 
program was well given : 

6 iin sc ckbeseecdinttneses cetatansemebened Litolff 
Ballad, “‘ Archibald Douglass ” 
Emil Fischer. 
eT I eres atricccrecacuddadudeiasccsoncusaneces 
Selections from Wagner's operas : 
“ Rheingold,”’ Procession of the Gods into Walhalla.......... 
“ Tannhduser ’— 


Duet, Act II. 
* Elizabeth” 


Rais iba ape tds aaah Camdembened veanee Amalia Materna. 
CR RO es Od gepeescnecesorssccepecese Anton Schott. 
‘* Meistersinger ’’— 

Prelude, Act III. 

“ Dance of Apprentices.” 

Monologue, ‘‘ Hans Sachs,”’ Act II. 

Mr. Fischer. 

“ Siegfried,” ‘Sounds of the Forest,” Act II 
‘Tristan and Isolde "— 

“Love Music,” Act II 

“Isolde’S Liebestod,” Act IIL 
Amalia Materna and orchestra. 


German Opera.—At the Metropolitan Opera House last 
Monday evening ‘‘ Die Walkiire” was to have been given 
under the direction of Mr. Walter Damrosch with Materna, 
Koert-Kronold, Sigrid Wolf, Schott, Fischer and Behrens, 
in the cast. This evening ‘‘ Gétterdimmerung” is to be 
performed and will be repeated at the Saturday matinée. 
Monday evening, April 9, ‘‘ Tannhiduser ’ will be sung for 
the benefit of the German Press Club. 

Alberto Jonas.—Mr. Alberto Jonas, the pianist, who 
was received with much favor at his recent recitals in this 
city, has decided to make New York his home and will re- 
ceive a few advanced pupils. 

Louis Ocesterle.—Mr. Louis Oesterle, who has been ac- 


tively engaged as répertoire teacher for advanced piano | 


students at the New York College of Music during the last 
six years, has severed his connection with that institution. 
Mr. Oesterle is one of the best known and admirable of our 
local teachers. 
perience, an enthusiastic musical temperament and a vast 
and varied experience. He will continue to give lessons 
privately. 

Percy Mitchell.—This talented young man has been 
doing most excellent critical work on the New York ‘‘ Her- 
ald” during this season. His interview with Gerhert 
Hauptmann, the German dramatist, was an able bit of 
newspaper reporting, and his criticisms on current musical 
events are always enjoyable. Mr. Mitchell was at one 
time THe Musica Courter correspondent in Brussels, Bel- 
gium, and he was also a member of the Blumenberg Con- 


He brings to his task many years of ex- | 


| has been given on the stage at Hanover. 


| poser. 
| elapsed before any interest was aroused, but the audience 


| 





Munich. — The Court Theatre will give this fall 
Wagner performances with distinguished ‘‘ guests.” The 
‘‘Nibelungen Tetralogy” and ‘‘ Meistersinger” will be 
each given four times between August 8 and October 3. 
The arrangement is that the ‘‘ Rheingold” be given every 
other Saturday, the ‘‘ Walkiire” the following Sundays, 
“Siegfried” on the Tuesdays, ‘‘ Gétterdimmerung” on 
the Thursdays, the ‘‘ Meistersinger” on the alternate Sun- 
days, and ‘‘ Tristan” every Wednesday. 

Nuremberg.—The first performance of Leoncavallo’s 
‘* Medici” at the City Theatre, Nuremberg, had a brilliant 
success. The performance was excellent, the mounting 
admirable. The conductor was Capellmeister Prist and 
Director Reck, the Regisseur. 

Paris.—The Paris Opera has engaged an American, 


| Miss Bourgeois, a native of Boston, but of French 
| parentage, for the next performance of ‘‘ Die Walkiire.’ 


** lolande.”—Tschaikowsky’s lyric opera ‘‘ Iolande” 
The text is 
‘* King René’s Daughter,” arranged by the com- 

It was coldly received at first, and some time 


from 


gradually grew warmer and ended with some recalls. 

Breitkopf & Haertel.—The eminent Leipsic house 
of musical publishers Breitkopf & Hirtel has issued a 
guide, arranged according to increasing difficulty, to their 
educational and other publications, for brass, strings and 
wind instruments as well as for organ and voice. It con- 
sists of 100 pages, 8vo., and gives a clear account of all 
their publications. 

Lady ’Cellists. —‘‘ There is not now a single male 
student of the 'cello at the Royal College of Music, Lon- 
don. All the students are ladies.”— ‘The Musical 
Herald.” 

Rochefort’s Libretto.—The ‘“ Figaro” says that 
Mr. Henri Rochefort has just completed the libretto of an 
opera, of which Mr. Wenzel is to compose the music. 

Hans Richter.—Dr. Hans Richter, a Vienna corre- 
spondent reports, is at present suffering from inflammation 
of the salivary glands. 

Verdi’s ‘‘ King Lear.”—Once more some Italian 


journals publish a statement from Milan that all the talk’ 


about Verdi having completed a ‘‘ King Lear,” to be per- 
formed soon, is mere fable, and once more others assert 
that he has handed the score to Ricordi to be published 


| after his death. 


Mannheim.—The first performance of the romantic 
opera ‘‘ Der Pfeifer von Hardi,” by Ferdinand Langer, 
took place before a sold out house at the Court Theatre of 
Mannheim. The composer and the librettist, Dr. Haas, of 
Munich, were called out thirty times. The music is mostly 


| in Lied form, very charming, noble and melodious, and the 


cert Company, as he is a violinist of ability. Mr. Elliot | 


Haslam, the well-known vocal master in this city, is Mr. 
Mitchell’s uncle. 

Louise Natali.—Louise Natali has been engaged as 
leading prima donna for the season of opera to be given by 
the Western Opera Association in Denver, Kansas City, 
Omaha, St. Paul and Minneapolis. Mrs. Natali has just re- 
turned from a Southern concert trip, in which she was im- 
mensely successful. She will appear in ‘‘ Trovatore,” 
“Lucia,” “ Rigoletto” and ‘‘ Cavalleria.” 

OTICE—There is a foreign letter in this office for Mr. 
Carl Steinhaus, musical director or conductor. 
should like to have his address. 
ANTED—A well-known New York contralto desires 
engagement with a first-class, reliable concert com- 
pany. Address ‘‘ Malibran,” care of Tuz Musicat Courier. 
1 iggy taiogs by a pianist who has studied abroad for 
four years and who contemplates returning to 
America next spring, a position as teacher of the piano at 
a well established conservatory or academy. Address 
‘*K. R.,” office of THe Musicat Courier, 19 Union Square, 
W., New York city. 








Roger-Miclos.—The pianist Mrs. Roger-Miclos is 
making an artistic tournée through Europe. 


schiitz. 
| comprised the four intermezzi. 


text is remarkable for the beauty of its language. 

Bayreuth.—On March 2 there arrived at Bayreuth 
from Paris a silver laurel wreath to be laid on the tomb of 
Franz Liszt. The wreath is massive and of great value 
and characterized by its high artistic worth. It bears in 
Russianand French the words, ‘‘ Dedicated by the New Rus- 
sian School of Music to the Memory of Franz Liszt.” 


Brahms in London.—The entire series of Brahms’ 
piano pieces which form his ops. 118 and 119 were played 
for the first time in London on Wednesday, March 7, at the 
piano recital given in St. James’ Hall by Miss Ilona Eiben- 
Those performed for the first time on Wednesday 
Of these the recitalist was 


| most successful in the second intermezzo in A, the fourth 


We | 


in E flat minor, and the fifth in B minor; the two last- 


| named being, perhaps, the most impressive of the series. 


English Music at Monaco.—At Monaco, on 


| February 25, at the Cercle des Etrangers, a program of 





English music was performed. The orchestral pieces in- 


| cluded the ‘‘ Suite d’Orchestre,” by the Edinburgh Emeri- 


tus Professor, Sir Herbert Oakeley, and Sir Arthur Sullivans 
‘Overture di Ballo.” Both these musicians are at present 
residing in Monaco. 

Cologne.—Director Julius Hofmann has accepted for 
the next season at the City Theatre, Cologne, the one acter 
‘*Mandanica,” by Gustav Lazarus, of Berlin. 


Brussels.—The third concert of the Conservatory, 
Brussels, was devoted entirely to Gounod, the program 





consisting of the Second symphony, the choruses for Pon- 
sart’s ‘‘ Ulysse” and three fragments of the Mass of St. 
Cecilia. 

The Blessed Damosel.—The Libre Esthetique of 
Brussels, gave a matinée consecrated to the work of Mr. 
Debussy, at which was performed his ‘‘La Damoiselle 
élue,” for soli, chorus and orchestra. 

Stuttgart.—The Wiirtemberg papers report that the 
prosecuting attorney of Stuttgart has seized a bundle of 
songs containing among others a workingman’s song, 
‘* Pray and Work,” words by Herwegh, music by Hans von 
Biilow. It is evidently a very juvenile production. 

A Death.—Sir Robert Prescott Stewart died in Dublin 
last Sunday of apoplexy. He was born in 1825, and since 
1862 had been the professor of music at Dublin University. 
He composed the cantatas, ‘‘ A Winter Night’s Wake” and 
‘“‘The Eve of St. John.” He wrote books on ‘Irish 
Music,” ‘‘ Dance Forms” and ‘‘The Life and Works of 
Hindel,” besides contributing many articles to Sir George 
Grove’s Dictionary of Music. He was knighted in 1872 in 
recognition of his musical attainments. 

Comedie Parisienne.—The theatre Comédie Paris- 
ienne has closed its doors. Mr. Victor Koning will be 
succeeded by Mr. Peyrieux, who will devote the house to 
operetta. 

Marchesi.—At a recent examination of the pupils of 
Mrs. Marchesi, of Paris, great success was obtained by 
Lina Mendelssohn, grand niece of the author of ‘‘ St. Paul ;” 
by Olga Slaviansky, Mesdames Green and Gardner, Misses 
Gertrude Auld, Laura Burnham, Timbermann, Perlz, 
Mohl, Baci, Helfrich, Maclaren and Margan. 

Rouen.—As a result of the brilliant success of ‘‘ Nero” 
at the ThéAtre des Arts the lease to Mr. D’Albert has been 
renewed for two years. 

Saint-Saens, Astronomer.—Saint-Saéns has long 
been known as composer, pianist, organist, poet, critic and 
crank. He has now made his début as an astronomer. At 
the lastmeeting of the Société Astronomique, Mr. Camille 
Flammarion communicated to his colleagues two letters by 
Saint-Saéns relating to optical problems. 

A Schumann Anecdote.—Mr. Joseph Bennett 
tells this story of Schumann : 

Amateurs familiar with Schumann’s ‘‘ Humoreske” will 
remember that the section headed ‘‘ Einfach und Zart” is 
interrupted by a short intermezzo, wholly different in char- 
acter from the context. Thereby hangs a tale which I 
have never seen in print, one not only of interest in itself, 
but as showing how the composer was in the mood to be 
affected by events the most casual and trivial. The story 
goes—as told to my informant by a member of the Schu- 
mann family—that when the master was engaged upon the 
section referred to, a strolling carol seller came down the 
road, followed by a crowd of children, and calling attention 
to his wares by blowing a pipe upon which he could play 
three notes. With the flow of his sentimental melody ar- 
rested by theitinerant and obstreperous music, Schumann 
at once proceeded to make the pipe theme the motive of an 
intermezzo, accompanied by a throng of semiquavers to 
stand for the children. The episode dies away (the man’s 
pipe becomes faint in the distance) and the composer then 
resumes his interrupted strain. 

“Herald” Cablegrams.—At the Opera they have 
been rehearsing for the last month ‘‘ Thais,” Mr. Massenet’s 
new work. The friends of the composer speak very highly 
of it. They say that it contains an admirable ballet, and 
that Miss Sibyl Sanderson will find init for her début at 
the Opera a réle worthy of her voice and of her beauty. 
The subject of the libretto is taken from a novelet by Mr. 
Anatole France, which has been widely read in this country. 
It is the story of conversion to Christianity of an Egyp- 
tian courtesan of the year 100 of our era. The ballet 
is a sort of temptation of St. Anthony, which torments a 
hermit who has fallen in love with the heroine of the 
opera. 

At the Opéra Comique they are also busy. They are pre- 
paring to produce Verdi’s ‘‘ Falstaff,” with Mr. Maurel in 
the title rdle, for which the baritone has been specially en- 
gaged. The opéra bouffe of the octogenarian Italian com- 
poser is looked forward to with impatience. 

It is, however, at Monte Carlo and not in Paris that the 
musical event of the month has taken place. There has 
been given for the first time ‘‘ Halda,” an opera in four acts 
by César Franck, the great but unrecognized musician who 
died two years ago. While he was alive the poor fellow 
was notable to get anyone to play his music. Since his 
death it has been discovered that he had great talent asa 
symphonist, and his compositions have been played at the 
Sunday concerts. It was, however, a sort of understood 
thing to assert that he was not adramatic composer. Well, 
the critics convoked to Monte Carlo have now decided that 
‘‘Halda” isa masterpiece; that one of the love duets it 
contains is as fine as that of ‘Tristan and Yseult;” 
that its ballet is superb, and that the Paris Opera must 
produce the piece as rapidly as possible. You may rest 
assured that this will be done. Meanwhile, however, 
Franck is dead. He died unknown and in poverty, and 
was never able to raise even enough money to go to Bay- 





reuth to hear the operas of Wagner. 

















BOSTON, Mass., March 25, 1894. 


HE last concert of the ninth season of the 

Kneisel Quartet was given on the 19th in Chickering 
Hall. The program was as follows 

Quartet in E flat major.... gngneeseeme ined Dittersdorf 

Quartet No. 2, in E minor, op, 59 pensoeconesssenas Beethoven 

Ouintet in E flat major, OP. O7....00ccecceccccesccccsovoccesoscces Dvorak 

MS First time.) Second viola, Mr. Max Zach. 
It was an unalloyed pleasure to hear again the quartet 


by Dittersdorf. Played in January, 1892, at a Kneisel con- 
cert the quartet made a delightful impression, which was 
strengthened by the hearing of it last week. 

Gerber called Dittersdorf ‘‘the darling of our nation” in 
the Dictionary of Musicians, written before the death of 
Dittersdorf, who during his lifetime was chiefly known by 
his violin playing, his operas, his oratorios, and the sym- 
phonies on subjects taken from Ovid's Metamorphoses— 
early examples of program music. His string quartets 
are not mentioned by his contemporaries ; nor does Dit- 
tersdorf allude to them in his fascinating and pathetic au- 
tobiography—a book that for its sincerity, frankness in 
acknowledging faults of character and delightful simplicity 
may be compared to the memories of Cellini, although it 1s 
true the latter was not often willing to admit that he 
went astray, and he spoke smugly of his murders and 
other licentious deeds. Yet this quartet must have at- 
tracted attention in its day—that is if it was then played 
in public, for in certain respects, as in the last movement 
where the first violin plays a defiant gipsy tune to the 
accompaniment of a bagpipe drone, it was ahead of its 
time. The first movement is in the manner of Haydn, 
smoothly written, melodious, interesting throughout. The 
andante is distinguished by its solemn harmonies and the 
melody given the first violin. The menuet is of the old- 
fashioned sort, a compromise between the pomp of the 
court dance and the jollity af the romping of the people. 





The work charms by its spontaneity, its honest convic- 
tion, its absence of padding and straining after effect. It | 
was received last Monday with applause that was almost 
extravagant, but it was genuine. 

In sharp contrast with this composition of the eighteenth 
century is Dvord4k’s negro quintet, for I believe that this 
quintet belongs to the series of experiments in founding a 
broad national school on the alleged scales, rhythms and 
tunes of a small and unrepresentative member of the whole 
body politic 

Now I do not propose to enter into a discussion of the 
or -American music, I agree with 
Messrs. Woolf, Elson, Ticknor, Davenport and Apthorp in 
the opinion that even if the validity of the premises on 
which the apostles of the new negro school found their ar- 
guments that they may preach the gospel according to 
Dvorak be granted, it would be a sad thing for musical 
righteousness in the United States if our composers should 
henceforth devote themselves to the cultivation of barbar- 


negro in aboriginal 


is™ 

Yet I cannot refrain from quoting a cheerful paragraph 
from Sir Richard F. Burton's ‘‘ A Mission to Gelele, King 
of Dahomeh ‘ The negro has never invented an alpha- 
bet, a musical scale or any other element of knowledge. 
Music and dancing, his passions, are as arts still in em- 
bryo.” 

To my mind this quintet, viewed as music and not as a 
study in ethnology, is not as interesting as its associates, 
the quartet and the symphony. The finale is pretty poor 
stuff. The first two movements, with realistic breakdowns 
and suggestions of interlocutor and end men, will enjoy a 
temporary popularity, more on account of rhythmic de- 
vices than thematic material or handling. And all through 
the work, particularly in the third movement, there are 
ample proofs that Dvordk’s negroes have lived for a long 
time in Bohemia. 

The ensemble was excellent, and indeed the slow move- 
ment in the Beethoven quartet. with the exception of one 
pardonable slip on the part of Mr. Kneisel, was marvel- 
ously well played. 

This was the last concert in Chickering Hall, which will 
in future be used for business purposes. The hall was dedi- 
cated November 7, 1883. There were that day two con- 
certs, in which Mr. and Mrs, Henschel and Messrs. Lang, 
Perabo, Osgood, Tucker, Hills, Foote, Fenollosa, C. R. 





Adams, J. D. C. Parker and Preston took part. Other num- 
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bers were contributed by the Campanari string quartet, the 
Listemann string quintet and the Apollo Club. 


* 
* * 


The first of two song recitals by Mr. and Max Heinrich 
was given in Steinert Hall the 20th. The program was as 
follows : 





“ Nachtsttick’’,...... qicuseeaasas } 

‘* Auf dem Wasser zu singen” .. | 

“ Sehnsucht ’.......cesceseccccee L seseeeeecesnees eons Franz Schubert 

“ Nacht und Triume” fen 

© EEe PNN vos cnddcs ace cescedeas | 
Mr. Heinrich. 

“From an Old Garden,”” Six songs by..........+.++- E. A. MacDowell 
Mrs. Heinrich. 

T WOES sos cococsvcccncctcenhdsedsensaccetbovessocee A. Goring Thomas 


“Night Hymn at Sea”’ (by request. ) 
“ Amour Villageoise”’ 

Mr. and Mrs. Heinrich. 
cbakghansthedhersenegeds Uli wdasadueteieeese George Chadwick 
Dy obec cs sceeed chaos astedeesecsensoncel Eugen d’Albert 
Amy Horrocks 


“ Allah”’ 
“ Finch and Robin 
‘Bird and Rose ” 


PP AE Owevclseccccdcrvecsecesansdssuvevessoon Arthur Foote 
SR TEA 0b sii ici giccncs interes csvvstescvesesvcenes Fred. Clay 
CR BE hice inka tcncecngpheb ode gedhsesninesshesanvsmaeses Fred. Clay 
Mr. Heinrich. 
“Oh, Wert Thou in the Cauld Blast”’..... ) 
“Mother, oh, Sing Me to Rest’’............ | 
“Eetiemamented 5 oc scosccantdbiateansoude pe Pa Row. Frags 
* Ach, wenn ich doch ein immehen war”... J 
Mrs. Heinrich. 
PE as cco cdudiwsscdvescnusccvoceveccncccdcuoncbeeedees Em, Moor 
“ When through the Piazzetta’’....... t 
“Row co Rd my Gondolier” ftereeereeeeeees Rob. Schumann 
“Nur wer die | 5 A err Tschaikowsky 
PSSST ©... cccccence veovescongccccesececocecesces +»... Hugo Britickler 
Mr. Heinrich. 
Two duets from “ The Magic Flute”’.,............ (iebtvucdantel Mozart 


Mr. and Mrs. Heinrich. 

It is easy to quarrel with Mr. Heinrich’s vocal art. In 
impassioned moments he will spurn the legato of the com- 
poser ; he will force a tone, or he will twist a phrase, and 
yet, whatever you may say of his commissions and omis- 
sions, he is one of the most talented and interesting sing- 
ers now on our concert stage. He knows how to arrest the 
attention of the hearer by bringing into prominence the 
central idea of the song. Or he may give a strange inter- 
pretation of a familiar song, which interpretation may at 
first excite wonder, and then admiration, although you 
know that the composer never imagined such an effect. 
An instance of this was Mr. Heinrich’s strange reading of 
Schumann’s ‘‘ Row gently here,” in which the last verse 
was almost turned into a comic song. Mr. Heinrich was 
not at his best throughout the evening, and yet the concert 
gave much pleasure. Mrs. Heinrich sang with taste and 
skill. * 
* * 

Bach's ‘‘ Passion Music according to St. Matthew” was 
sung Good Friday evening by the Handel and Haydn, 
under Mr. Zerrahn in Music Hall. The society was assisted 
by Mrs. Jennie Patrick Walker, Mrs. Carl Alves, Mr. Ben 
Davies, Mr. Plunket Greene and Mr. Max Heinrich. 

The choruses were in the main well{sung. Seldom was 
there an absence of confidence. Mr. Zerrahn took the 


| the chorals at the right pace, and in some of them the 


congregation joined. Mrs. Walker sang her difficult part 
in admirable fashion. \,Her phrasing was intelligent 
throughout, and from the technical standpoint her per- 
formance left almost nothing to bedesired. Mrs. Alves, 
too, deserves warm commendation. She sang with dramatic 
emotion, and, although ,this; emotion occasionally ran 
counter to the rigidity of Bach rhythm when the voice is 
merely an instrument treated contrapuntally, she shared 
justly with Mrs. Walker in the honors of the evening. 

I prefer to say nothing about Mr. Davies for the present. 
He will sing this evening in ‘*St. Paul. Mr. Plunket 
Greene appears to better advantage in a recital that in- 
cludes his famous Irish songs than in the performance of 
such an arduous task as the proper delivery of the music 
given to Jesus. Mr. Heinrich sang the short recitatives 
with marked intelligence, and he delivered the great air, 
‘*Give me back my dearest master,” with an intensity of 
conviction that made a profotind impression. 


* 
* * 


The program of the twentieth Symphony concert, given 
last evening, was as follows: 
“ Eine Faust-Symphonie ” 
Berceuse and Scherzo, for string orchestra.............. Clayton Johns 

I. Berceuse : Andante con moto. 
Il. scherzo: Allegro vivace. Trio: Poco meno mosso, 
“ Kol Nidrei,” for violoncello, with orchestra and harp.......... Bruch 
Overture, “ Meeresstille und Gitickliche Fahrt,” in D 
MT cotinsvkreddvcerkinesiducusesthekenocvanvocctcoucete Mendelssohn 

Vischer’s parody of the famous chorus may be applied 

well to this symphony of Liszt: 
Das ewig Langweilige 
Zieht uns dahin. 

I know of nothing worse than the bombast of Liszt ; stop, 
there is one thing worse in this wicked world, and that is 
the simplicity of Liszt. For the naiveté of the honorary 
Hungarian monk is like the nun’s dress at the masked ball, 
when the air is hot and foul, and wrinkles burst through 
paint and powder, and eyes turn suddenly into plovers’ 
eggs. 

Liszt is most musically corrupt when he is either simple 
or deeply religious. When he speaks in Hungarian he is 








honest, but in church or in a virgin’s bedroom he bears a 
striking resemblance to our old friend Tartuffe. 

Is ‘‘ Faust” or ‘‘ Mephistopheles” the duller character in 
this long winded symphony? ‘There is one charming 
‘*Gretchen ” theme, the one that appears first, I believe, in 
A flat, ‘‘dolce amoroso.” I speak from recollection, as I 
have not the score at hand. But, with the exception of this 
theme, what remains in the hearer's mind after he has been 
bombarded with themes repeated endlessly without varia- 
tion, and with hair raising progressions? Then what a 
habit Liszt has of smiling at you affably and leading you 
up along hill. Exhausted you arrive finally at the top. 
Then Liszt shows you wastes of sand that meet the hori- 
zon. 

After this colossal bore Mr. Johns’ simple pieces, with 
their conventional harmonies and respectably moving bass, 
seemed almost inspired. Lucky man, to follow with a 
simple tune the symphony of Liszt! If ‘ After the Ball” 
had been played by the strings I believe the audience 
would have cheered wildly, for unpretentious, toy music 
was a relief. 

Each succeeding week strengthens the impression that 
Mr. Paur knows nothing of the art of arranging a program. 

Here is the program for the Symphony concert April 7 
The concert will be in memory of Von Biilow : 


Punerale (first time)............ceeseeeees Spudien tes ixtedaiese Von Biilow 
PIN BUG, OA MOONE Docc +ccocucuipanahns deseaneeeions Beethoven 
Second and first movements from concerto for violin......... Molique 
NOD 55 bi.055060cdbbadssebccnthadthdancreseerbeeks cbaun 





Huldigung’s Marsch 
Mr. Otto Roth will be the solo violinist. 


* 
7 * 


Mr. Johannes Ablosscher, second trombone player in the 
Symphony Orchestra, gave a zither concertin Steinert Hall 
the 19th. He was assisted by Mrs. Kelterborn, soprano ; 
Mr. Max Kluge, Mr. Charles Delmont, baritone ; the Fi- 
delio Society under the direction of Dr. Kelterborn, and by 
some of his colleagues. 

The Boston Trio Club gave a concert, the last of the se- 
ries, in Miller Hall, the 21st. 

The program included Tschaikowsky’s A minor trio, and 
Schumann’s D minor trio. Puitie HAE. 








Cincinnati May Festival. 
CINCINNATI, March 28. 

RRANGEMENTS were completed to-day for 
the eleventh biennial May Musical Festival. Theo- 
dore Thomas, who has been director since the inception of 
of these festivals, will conduct his own orchestra, strength- 
ened. The soloists are Mrs. Emma Eames, Miss Antoi- 
nette Trebelli, sopranos; Mrs. Carl Alves, Miss Ida M. 
Smith, contraltos ; Ben Davies and W. H. Rieger, tenors, 

Watkin Mills and Plunket Greene, bassos. 

There will be five evening concerts, beginning May 22, 
and two matinées. Among the choral works are ** Elijah,” 
Parker's ‘‘Hora Novissima,” Beethoven's Ninth symphony, 
Brahms’ “‘ Song of Destiny,” Rubinstein’s ‘‘ Moses” (the 
first time in America), and Berlioz’ ‘‘Requiem.” For the 
latter there will be a largely augmented chorus and or- 
chestra. At the matinées lighter programs are to be 
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JUST PUBLISHED, 
By F. H. Chandler, 300 Fulton St., Riis. 
Three Nocturnes by E. C. PHELPS. 


“Your Nocturnes reveal much that is melodious, See and 
effective. I shall take much interest in producing them 
EMIL LIEBLING. 
-EMILIO AGRAMONTE. 





“lam delighted with your Nocturnes,””— 


ELEVENTH ANNUAL CONCERT 


a 


Dorscht Lodge No. 7, 


Ar tHe CENTRAL OPERA HOUSE, 
205-223 East 67th St., 


Sunday Evening, April 1,1894, 


At Eight o Clock. 
ADMISSION, FIFTY CENTS. 





Miss Apete Prawz, Soprano, 
Mr. Apotpu Bropsky, Violin, 
Mr. Frank VAN DER Stucken, Conductor. 


Soloists: 
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LEIvsIc, March 7, 1894. 





A revivals. 


ceived one of the most careful and elaborate stagings im- 
aginable. That a desire exists with the public for Mozart’s 
operas, well given, is evidenced by the very large audiences 
that greeted the first productions. Everything in the 
power of the direction had been done to make the presenta- 
tion beyond reproach, with the result that little could be 
wished for—except in the singing. 

Mozart singers are at the present time very scarce in 
Germany. A man who had lost several fingers in a Fourth 
of July celebration could easily count such artists upon the 
remaining ones. 


great change of standard in the demand for singing is 
never more apparent than when one attendsthe Opera 
hoping for the results that Mozart contempiated. 


According to the present German standard of singing | 


most of the principal participants are entitled to plaudits— 
Mrs. Baumann, in the principal rdle of the ‘* Duchess,” 
less than the others. Miss Kernic, as ‘‘ Susanne,” in respect 
of singing is really the star of this production. Miss Os- 
borne sings the ‘‘ Page” as one of long experience, and her 
treatment of the part throughout is interesting and original. 
Messrs. Schelper as the ‘‘ Duke,” and Kniipfer as ‘‘ Figaro,” 
were painstaking and conscientious and sang to their best 
abilities. Undoubtedly, also, the performances will still 
improve with absolute sureness of the parts. 
**# &# & 

Gétze’s ‘‘Taming of the Shrew,” however, is vocally more 
in accordance with the present possibilities. 
exemplary ‘‘ Kate” has been succeeded by an even more 
masterly creation by Miss Doxat. When Miss Doxat 
essayed for the first time to sing a comedy part, and one 
in which a predecessor had achieved one of her greatest 
triumphs, she naturally also had to contend with the public’s 
severest disposition. The result, however, was that this 
great artist had one more triumph to add to the numerous 
one of this season. Her acting, which is such an essential 
feature in this opera, was as remarkable as her singing ; 
and another, very desirable respect, her appearance rivalled 
the other qualities. 

The other parts had their usual impersonators: Mr. 
Schelper, ‘‘ Petruchio ;” Kniipfer, ‘* Baptista ;” Wittekopf, 
‘‘Hortensio;” Marion, ‘‘ Lucentio;” Miss Dénges, 
‘‘ Bianca.” All were above comment. This opera is one 
of the uniformly best produced and most popular upon the 
Leipsic répertoire. aeeae 

Schubert's great C major symphony was interpreted at 
the Nineteenth Gewandhaus Concert in a way that might 
have gladdened any musical heart. 
ance on the Gewandhaus répertoire. Only, in view of its 
length, it might have been placed in the beginning of the 
program, for it taxed to the utmost one’s nerves to closely 
follow the rather prolix beauties of this symphony after 
having given close attention to an interesting first part. 

This first part had a revelation, the singing of Mrs. 
Marie Wittich, from Dresden. In her very difficult num- 
bers—‘‘ Vineta,” concert aria by Vincenz Lachner ; ‘‘ Aben- 
dempfindung,” by Mozart ; ‘‘ Schneeglickchen” and ‘ Er 
ist’s,” by Schumann—she afforded one a rare opportunity of 
recognizing the ideal art of song. Every tone was artistic. 
Mrs. Wittich is one of the best examples of the wonders 
that can be achieved by perfect method without the aid of 
a naturally favored voice. Her rank is among the very 
first. Of the singers heard in Leipsic within the past few 
years, but few have approached or equalled her. 

Mr. Julius Klengel, playing Haydn's concerto for cello 
(D major) and nocturne and tarantelle by himself, was at 
his best. Leipsic has every reason to be proud of her 
great ‘cello virtuoso and teacher. For appreciation of local 
worth and excellence, and not only appreciation but prac- 
tical encouragement and preference, Germany, in com- 
parison with America, must receive by far the greater 
credit. Intelligent appreciation is meant ; not the indis- 
criminate pushing forward of compositions and performers 
of inferior worth because of national or other pride. In 
Mr. Klengel and his former pupil, Mr. Wille, for ’cello, 
Messrs. Hilf and Prill, for violin, Leipsic has artists who 
are on every available occasion encouraged and honored, 
not alone with phrases, but most substantially. 

* wk & 


At the twentieth concert the symphony in D minor by 


Albert Dietrich and Mr. Blumer’s playing of the Liszt E | guarantees her thirty concerts with 45,000 roubles. 


T the opera there have been two important | 
Mozart’s ‘‘ Marriage of Figaro” has re- | 


In opera no composer requires a higher | 
development of the ideal art of song than Mozart, and the | 


Miss Marks’ | 


It is a piece de résist- | 


| flat concerto were worth listening to. The chorus numbers 
—a hymn for soprano, solo, chorus and organ by Mendels- 
sohn, and two Schumann choruses, ‘‘ Das Schifflein,” and 
‘*Romanze vom Gdansebuben— were quite amateurish, 
| using that expression in its usual significance. Mrs. Stein- 
bach-Jahns, formerly of the Leipsic Opera, was in the réle 
| of soprano soloist, an excellent example of the impregna- 
| bility of popularity versus incompetency. If the lady's 
| popularity was at one time won upon the strength of merit, 
| there has been considerable retrogression since that time. 
| While her singing is not without good points, many apol- 
| ogies would be in order to the subscriber who insisted 
upon what he had paid for—first-class concerts. 
| In the quartet of the last chorus number the very 
| marked improvement of one gentleman, Mr. Emil Pinks, is 
worthy of especial notice. For the first time he has ap- 
peared in a Gewandhaus concert with the justification of 
artistic merit. And yet for some time the directors nad 
allotted some of the most important solo parts to a student 
who had many of the first principles of singing still to 
master. This is mentioned simply to convey an idea to 
what an extent the once famous Gewandhaus concerts have 
deteriorated. 

Mr. Fritz Blumer is Paderewski’s successor at Strasburg, 
and while the line of succession will end there it can be 
| said for him that he seems to have been a very conscientious 
student, one who has made the most of rather limited 
musical talents. His technic is beyond reproach. Heisa 
careful, very conscientious player, and only lacks—genius. 
Of his unacompanied numbers—impromptu, op. 142, No. 3, 
Schubert; etude, op. 23, No. 4, Rubinstein; mazurka, E 
| flat, Leschetizky—only the last two were suited to him 
musically, or rather unmusically. 
| However much the Gewandhaus concerts may suffer by 

comparison with former times Mr. Blumer really under- 
estimated their standard when he placed upon the program 
the Leschetizsky mazurka. It wasone of the most ordinary 
compositions imaginable. 

Dietrich’s symphony has been performed several times in 


| 
| 
} 
| 
} 





Leipsic within the last twenty years, always with good | 


success. Skill, rather than spontaneity, is the principal 
feature. Yet there are enough good points to create con- 
siderable interest in his opera ‘‘ Robin Hood,” which will 
be the next novelty at the Opera. Mr. Dietrich is at pres- 
ent a resident of Leipsic. 

* % 


Mr. Julius Pascal, a pianist of much more than ordinary 


talents and accomplishments, gave a recital at Bliithner’s | 


Hall, at which the following program received an intelli- 
gent and finished interpretation : 


Sonate charactéristique, E flat major, op. 81 A.... 
Das Lebewohl—adagio, allegro 
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Die Abwesenheit—andante, expressivo........... ) °°°""" Beethoven 
Das Wiedersehen—vivacissimamente ............ J 
nnnesvaccanstusces 

CRs cvatdssancseve ‘ P 
Nocttrne. cc ccccccccccccccc cg P TUTTTTETETEE EERE EEE Eee tet ees Chopin | 
Polonaise, A flat major...... 

COO Ne EP UE MIO Pac Goce codes bdviccccetlécdvadedubbvewssadete Liszt | 


that of many pianists heard here this season. With this 
is combined adequate technic and power for the require- 
ments of modern virtuosity. His playing on this occasion 


; indicated a predilection for Chopin, and of the numbers by 
that composer the barcarolle is particularly worthy of men- | 


tion. The Liszt concerto, with second piano accompani- 
ment by no less a personage than Prof. Martin Krause, was 
played with great bravura and a genial appreciation of its 
characteristics. In London, where Mr. Pascal is about to 
become domiciled, he will undoubtedly find his artistic ac- 
complishments to be his highest recommendation. 
*# e+ 

The Wagner Society in Chicago may be heartily congra- 
tulated upon their recent choice of Mr. Hans von Schiller 
as musical director. He will be found fully capable to 
maintain in the position of conductor the very high rank he 
should and undoubtedly does hold in Chicago and wherever 
else he is known as pianist, for his equals in the latter ca- 
pacity in America, likewise in Europe, could be crowded 
into a very small closet. Aucust GUssBACHER. 








Therese Verbrugge.—In the death of Miss Thérése 
Verbrugge in her fifty-fourth year the Conservatory of 
Lisle has lost one of its best known teachers. 

Alfred Dumensil.—The death is announced of Alfred 
Dumensil, author of a very remarkable work, ‘‘La Foi, 
Nouvelle Cherchée dans l'art, de Rembrandt a Beethoven.” 
It is the work of a thinker profoundly impressed by music. 

Madrid.—lIn addition to Arrieta, whose death was an- 
nounced last week, Madrid has to mourn the loss of Fran- 
scisco Asenso Barbieri, the senior of zarzuela composers. 
He was the first to raise the Spanish popular songs into the 
sphere of art. 

A Fivefold Director.—Pollini 


now directs the 


Stadttheater, the Thalia,the New and the Carl Schultze | 


theatres in Hamburg and the Stadttheater at Altona. 


Nikita.—Miss Louise Nikita will go on a concert tour 
in Russia during March and April. The impresario 


| 





| well-known valse being one. 
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Vienna Letter. 
i VIENNA, March 7, 1894. 

| pares GRUNFELD, the most popular art- 

ist in Vienna, recently accomplished the feat of pack- 
ing the Grosse Musikvereinssaal from pit to dome, an event 
which has not been known this season. Artists like 
d’Albert, Carrefio, Albani and even Tompson have been 
playing to half empty houses ; managers are losing a lot 
of money this season and for the simple reason that there 
are far too many concerts for a place like Vienna. Gut- 
mann, Kugel and Rosé are the principal ‘‘ entrepreneurs ”’ 
of concerts here, and I would not like to have to pay the 
piper in this case Of course all the above mentioned 
artists are guaranteed so much for an appearance, so they 
have nothing to lose ; but what could possibly induce the 
aforesaid inpresarios to run so many attractions in this 
worst of all Continental show towns, I cannot for the life of 
me understand. Well, to return to the one and only ex- 
ception, Alfred Griinfeld ; this excellent artist, assisted by 
the clever management of his brother Ludwig, the impre- 
sario, appeared to an overcrowded and most select audience 
on Wednesday evening, February 28. The program 
opened with an excellent performance of Schumann's ex- 
quisite quintet in E flat major, in which the Rosé Quartet 
appeared to great advantage. Then the concert giver 
owned the platform and played Haydn’s variations in F 
minor ; Beethoven’s sonata in E minor, op. 90 ; Schumann’s 
fantasy in C major, all finely rendered. After that fol- 
lowed some smaller pieces by Brahms, Chopin, Brassin, a 
charming new ‘‘ Pizzicato Valse” by Eduard Schiitt, which 
was redemanded, and some original compositions. The 
long, but interesting recital closed with a most brilliant 
performance of Schubert-Liszt's ‘‘ Erlking.” The fact that 
Griinfeld could hold such an immense audience captive for 
over three hours speaks more highly for the popularity of 
this genial artist than volumes of praise and a lengthy re- 
In fact a great and well deserved triumph. 


’ 





port could do. 


* # * * 
| 


Eugen d’Albert and Teresa Carrefio gave a joint stock 
company concert last Monday evening, and made an im- 
mense hit. The ‘‘ Sonata Appassionata” I never heard 
performed as it was by d’Albert, and the charming varia- 
tions for two pianos by Sinding were listened to with 
great interest. The last number on the program, Liszt’s 
‘Concert Pathétique,” I have heard to better advantage 
| by Menter and Sapellnikoff. There was not the necessary 
}amount of fire in d’Albert’s performance, while there 
might have been a trifle less on the other side. 


eee 


A treat of an unusually high standard was offered by 
Mrs. Albani last week, when she sang to a rather slim 
house, assisted by Miss Ethel Sharp, the London pianist, 
and Franz Schérg, the violinist. Albani sang arias from 
‘‘ Puritani,” Hindel’s ‘‘ Theodora,” “ L’Etoile du Nord” 
and ‘‘ Tannhiduser.” Although her voice is no more what 


- ‘ P | it once was, necessitating a certain amount of carefulness 
Mr. Pascal's tone coloring was an agreeable contrast to | ; My 
| and reserve in the delivery of the above solos, still her per- 


formance is a perfect revelation of the bel canto. Albani 
was so enthusiastically received that she had to respond 
with several encores, a brilliant rendering of Venzano’s 
The assisting artists added 
in no mean measure to the complete success of this most 
enjoyable evening. 

* *# & & 

The first performance of Josef Foster's prize opera, ‘‘ The 
Rose of Pontevedra,” takes place April 10, and Mesdames 
Paula Mark, Kaulich and Warnegg and Messrs. Dippel and 
Neidl will be the principal soloists. The program for next sea- 
son is not yet quite complete, but several new works have 
already been definitely chosen, Smareglia’s ‘‘ Cornelius 
Schiitt ” being the first for performance. A one act opera, 
‘‘ Mara,” by Hummel, and “* Hans and Grete,” by Humper- 
dinck, will also be heard. Whether ‘‘I Medici” will be 
given or not has not transpired as yet. Director Jahn wants 
to see if this opera really makes a big success somewhere 
before he finally closes arrangements with Sonzogno. The 
Berlin success does not seem to have been anything won- 
derful, as several eye and ear witnesses have assured me. 
The actual cost of producing ‘‘I Medici” will amount to 
20,000 florins. Leoncavallo is expected to reach Vienna in 
a few days, and then I expect the final arrangements will 


be completed. eee * 


Mrs. Januschowsky-Neuendorf has been meeting with 
the greatest success at the Opera since she first appeared 
here, and the management is anxious to retain this excellent 
artist, her contract expiring in a few months. Mr. Neuen- 
dorf, whohas recently returned from America, is now stay- 
ing in the city watching his young son’s progressin piano 
playing, he having studied with Max Gottlieb, the cele- 
brated pedagogue, for almost a year. 


* *# & 


Mrs. Colbert, a pianist, who since her marriage has not 
been heard in public, will give a recital on the 10th inst. as- 
sisted by Ernest van Dyk, the tenor, and the Hellmes- 
berger Quartet. 


The program promises to be of unusual 
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interest and Van Dyk’s appearance in a concert,a rare 
event, is eagerly looked forward to. 
* *# & & 

The Quartet Winkler recently gave one of its interesting 
chamber music concerts and all present enjoyed a rare 
treat. The Brahms’ clarinet quintet was the piéce de ré- 
sistance, and the well-known soloist Bartholomej played up 
to his usual standard of excellence. The other numbers 
were Beethoven's quartet, D major, op. 18, and Haydn's 
quartet, G major, op. 77, both splendidly performed. 

* * # 

On the same evening I heard for the first time a promising 
young and handsome violinist, Miss Amélie Ebner, who 
having studied at the Conservatoire, made her first appear- 
ance in public on this occasion. Her tone is strong, pure 
and large, and this young artist possesses so much fire and 
animation that the pieces performed were each individually 
greatly enjoyed and elicited long and enthusiastic applause. 
Miss Ebner played Grieg’s sonata, op. 8, in company with 
Alexander Zemlinsky, and her other selections were Bruch’s 
G minor concerto, Svendsen’s romance and Wieniawski’'s 
polonaise in D major. Miss Nini Pollatschek sang some 
songs by Pergolese (Tre Giorni), Schubert, Mendelssohn, 
Goldmark and Meyer-Hellmund with telling effect, and 
Arthur Barensfeld was an efficient accompanist. 

*? * * 

The second extra soirée given by the Rosé Quartet drew 
a large house and the audience in attendance was given a 
splendid treat of first-elass chamber music playing. Bach- 
rich's arrangement of Hiindel’s String Concert was played, 
and Alfred Griinfeld, who appeared in Stavenhagen’s 
place, who was detained in Berlin, played the piano part in 
Schubert's ‘* Forellen Quintet.” Josef Ritter, from the 
Opera, sang some songs with much success, and the even- 
ing closed with Schubert's octet. 

** * * | 

The seventh Philharmonic concert brought us Beet- 
hoven’s ‘‘ Leonore ” overture No. 1 and Berlioz’ symphony | 
‘*Harold in Italy,” the viola solo being excellently played 
by Arnold Rosé. Mrs. Januschowsky sang the ‘ Ah, per- | 
fido” from ‘ Fidelio” and was most cordially received. 
The eighth and last concert in this series comes off next 
Sunday, when Eugen d’Albert will be the soloist and play | 
Brahms’ piano concerto in D minor, No. 1. 

* *# & & 

A ‘‘ soirée musicale” last week at the Palais of Count de 
Greg was the event of a large social and aristocratic gath- 
ering, and several members of the Imperial Court appeared 
toward the middle of the musical program. The artists 
participating in this soirée were Van Dyk, the tenor ; Toni 
Schliiger, soprano, and Rudolf King, pianist. Van Dyk 
was heard in arias from ‘‘ Bajazzo,” ‘‘ L’Africaine” and 
songs by Gounod, Massenet and Brahms. Your corre- 
spondent played Beethoven's andante in F major, Brahms’ 
scherzo in E flat minor and a gavot and valse lente by 
Eduard Schiitt. 

2s *# # 

Liszt's ‘‘ Holy Elizabeth,” which has not been given here 
for some years, was performed at the Imperial Opera last 
night, Mrs. Ehrenstein singing the leading réle. This 
work was first produced in this city December 25, 1889, and 
there have been fifteen performances of the oratorio in all. 
Miss Renard was the recipient of a lovely floral offering 
the other night after her charming performance in Sme- 
tana’s ‘‘ Kuss,” a large number of Bohemian students here 
having presented her with a huge wreath, bearing a dedi- 
catory inscription in Bohemian. 

**# 2 

A new comic opera, adapted from the Hungarian, will be 
produced at the Theater an der Wien on the 10th inst. 
The libretto is by J. Schnitzer and the music by Hugo 
Felix, and the new work has been baptized ‘*‘ Husarenblut.” 


“ne 


Paul Bulss sings here next Friday and one of the features 
of his program will be his delivery of the prologue from 
‘ Pagliacci,” which he sings infinitely better than any 
other artist I have heard. 

* eh * 

In a large Catholic cathedral in the suburbs of the city I 
recently heard a fine performance of Palestrina’s ‘‘ Missa 
Brevis,” and an equally good one of Johann Josef Fux’s 
‘*Non erit in Mora.” Fux was court conductor of Emperor 
Charles VI. and a splendid musician. The music was under 
the direction of Rev. Mr. Heidenreich, the execution of 
which reflected great credit upon the artistic accomplish- 


ments of the clergyman. 
“ene 


‘*La Sposa di Charolle,” a new comic opera by Valente, 
was recently given with great success for the first time in 
the Quirino Theatre of Rome. Verdi’s *‘ Falstaff” was 
also heard in Munich last week in German, and last night 
in Berlin. In the former city Gura sang the title réle, 
Betz taking the same part in the latter place. In Lisbon 
Maurel made an enormous hit in this opera last week, and 
the audience called for Verdi and Maurel for almost an 
hour after the performance had finished. 


Rupotr Kine. 


























HONOLULU. 


HONOLULU, March 2, 1894. 

; be ESDAY evening, February 20, a concert was 

given in the Kaumakapili Church under the direction of 
Mr. Wray Taylor, F.C. C.G. The large building was crowded 
in every part, many people being unable to obtain admission. 
Annis Montague, known as the ‘‘ Hawaiian nightingale,” being 
born here, and Mr. Charles Turner, who are just up from the 
Australian colonies, assisted, and were accorded a magnificent 
Their singing was superb, and encores were insisted 
Following was 


reception. 
upon. It was a delightful concert throughout. 
the program : 


thee, * TOG Pe Te io scnseccckcovewsase Mendelssohn 
Kaumakapili Choir. 

Rong, '** Thee PUN Sis dciivncs de tsevisicieats Stephen Adams 
Mr. Charles Turner. 

Serenade, for violin, viola and guitar................4. J. Kuffner 

Messrs. H. Heitman, J. Rosen and A. Marques. 

Oe OE OO, GI rks anand ons ssebessanepeeeks Gounod 

Annis Montague. 
(Mrs. Charles Turner.) 

Oran dole, “ Compert Fame onc ccesencsccscssccces Thomas 
Mr. Wray Taylor. 

tag, ** Wie OE Wig ES ss cutcctuanescddevdesssecsesesen Benza 

Mr. Turner. 
Intermezzo, ‘‘ Cavalleria Rusticana”............eseee08 Mascagni 


Piano, Miss von Holt; violin, Mr. W. A. Love; 
organ, Mr. Taylor. 
Aria, ‘‘ Angels Ever Bright and Fair”..........csescecees Handel 
Annis Montague. 

American, British, Japanese and Hawaiian national anthems. 

Annis Montague and Mr. Turner sing again March 8 at the 
Kawaiahao Church, when another large audience will greet 
them. 

The Misses Albu, who have been posing here as “ gifted’ so- 
pranos from London, accompanied by their “ gentlemanly” 
manager, Mr. Plunkett, leave for the coast to-morrow. They 
have made a failure here as in other places. Hawalil. 

- se 
* 
DENVER. 

DENVER, Col., March 8, 1894. 
HE chamber music concerts given by Mr. Paul 
Stoeving are affording much pleasure to music lovers. On 
February 6 occurred the second of the series. The soloists were 

Mrs. C. D. Smissaert, pianist, and Mr. Wm. Russell, baritone. 

Mr. Russell is a recent comer from New York, and supplied 
the place of Mr. Fred. Howard, who is at present a victim of 
laryngitis, and some of his selections were hardly what one would 
expect to hear at such a concert. He hasa fine voice and was 
well received. 

The Schumann quartet (op. 47) seemed to be enjoyed very much. 
How well it was played will be difficult to say, as the writer was 
at the piano. 

Two little quartet pieces by Paul Stoeving met with much 
favor, as did also the ‘‘ Forest Elves ” of Schytté, which was new 
to Denver. 

On February 15 Dr. Gower gave a “free” organ recital at the 
church of which he is organist. To those who wanted to listen it 
was not altogether a success. During a Rubinstein nocturne the 
windows were opened tor ventilation, while a Bach fugue 
served as an accompaniment to the rattling of money during the 
collection. It wouldn’t be a bad idea to keep the church more 
quiet next time. 

The third Stoeving concert was given on the 20th ult., the solo- 
ists being Mrs. Robinson, contralto, and Mr. Everett Steele, 
pianist. 

The Dvorak quintet (op. 81) Mr. Steele played last year with 
the Lehmann Quartet. The work throughout was finely played. 
Mr. Steele excels in ensemble playing and his best work was in 
the quintet. 

Mrs. Robinson has a voice ot excellent quality, but her selec- 
tions were not well adapted to her style. 

On the 27th ult. the Tuesday Musical Club again give much 
pleasure to a large audience, when the third concert took place. 
The chorus work was perhaps the most enjoyable part of the pro- 
gram. The numbers sung were “‘ Spring,” of Bargiel ; ‘‘ Visions,” 
Sucher ; ‘‘ Distant Bells,” Mackenzie, and ‘‘ Nowis the Month of 
Maying,” by Templeton Strong. The solo work, while it could 
hardly stand criticism, was nevertheless enjoyable, especially the 
sihging of Mrs. Theodore Holland. The chorus was as usual 
under the direction of Mrs. Geo. G. Baker. 

On March 2 the Apollo Club gavea concert. I had not the 
honor of an invitation, but heard that it was very much enjoyed. 
The playing of Mrs. Charles E. Brown, pianist, was highly 
spoken of. 

From a personal view the most interesting concert of the 
season occurred on March 5, when Benjamin Jarecki was wel- 
comed back to his home after completing his studies in Berlin. 
He commenced the study of the piano at an early age, and has 
had every opportunity given him to develop his talent. In 
January he gave aconcert in Chickering Hall, New York, and 
I believe, on the whole made a favorable impression. With a 
few changes he repeated the program here. 

If Iam tobe honest inmy judgment I cannot say that he 








gives promise of ever being a great artist. But he has many 
good qualities, a clean technic, when he does not feel nervous, 
and after alittle practice in concert work he will be more at 
home before an audience. 

His playing of the Sgambati nocturne and Liszt's ‘‘ Liebes- 
traum” was specially enjoyable. Probably the appearance of 
over exertion in the Liszt rhapsodie and Moszkowski’s waltz was 
entirely due to nervousness. Beginning March 10 Mr. and Mrs. 
Sobrino commence a series of five Saturday afternoon piano and 
song recitals. 

Mr. Ferd. Stark and his Hungarian orchestra are giving Sun- 
day night concerts at the new Lyceum Theatre. Mr. Stark is a 
Viennese, with the true Straussian movement of his body, 
which is very effective if not altogether gracetul. Mr. Everett 
Steele and wife sail for Italy March 10. He intends studying 
with Sgambati until fall, when he will return to Denver. 
CORDELIA D. SMISSAERT. 
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PORTLAND. 


PORTLAND, Ore., March 1, 1894. 
INCE the beginning of the present year concerts 
have been few and far between with us, doubtless the 
effects of the dull times throughout the country. Of traveling 
companies we have had none, all concerts being given by home 
talent. 

Miss Amalia Rippe, soprano, started the ball rolling by giving 
a recital, with the assistance of several of our best musicians ; 
but, even with the assurance of an admirable program, failed to 
attract more than a very small audience. 

The second concert was an organ recital given a late arrival 
here, Mr. Loui King. His playing, however, failed tocreate more 
than a slight recognition and that for only a short period. 

January closed with the second Klingenberg-Bettman chamber 
music concert. Let it suffice tosay that Arion Hall was for the 
first time in many months filled with a large and appreciative 
audience. Messrs. Klingenberg and Bettman were ably assisted 
on the occasion by Miss Rose Bloch, soprano; Mr. E. E. Coursen, 
viola, and Mr. F. Konrad, ’cello. 

The Arion Society gave its second concert February 8, and 
again gave evidence of progress now being made by the so- 
ciety, 

‘‘ A Trip on the Rhine,” for soloand chorus (male voices) with 
piano accompaniment, a cyclus of ten songs with connecting 
monologue by W. Tschirch, was the work chosen for the occa- 


sion. 
As a work the composition is quite inferior to many which 


might have been chosen; for an uncultivated or even partly cul- 
tivated audience it is well suited. It was the best pertormance 
ever given of any choral work by the society. It must be re- 
membered that the society is composed exclusively of amateurs 
(excepting their director, Mr. Saro), and are men who are en- 
deavoring to build up a desire for a better class of music by giv- 
ing their labor, time and money without the least remuneration, 
their concerts generally being given gratuitously. The rest of 
program was composed of a violin solo by Mr. J. Stebinger, 
fairly well rendered; scene and aria from ‘ Der Freischiitz (too 
slowly sung); ‘‘Er ist gekommen,” R. Franz; ‘‘He was a 
Prince,” Lyons, Miss A. Rippe; trio, op. 24 (Barcarole), Fesca, 
Messrs. Saro, Wagner and Wagner. 

In the near future we are promised the last Klingenberg-Bettman 
concert, concert by the Boyer Club (male voices), and a production 
of one act from ‘‘ Carmen” and several short operas by a com- 
pany of professional and amateur musicians. May they have 
more success (musically) than former attempts made by some ot 
our would-be opera singers is the wish of 

Miss 
eh ee 

SAN FRANCISCO. ; 

San Francisco, March 1, 1894. 
ESPITE a particularly stormy afternoon the at- 
tendance at the Symphony concert on the 9th was decidedly 
good. As I heard remarked, the passion for symphonic music is 
growing so rapidly that, like the cigarette habit, it rises superior 
to all obstacles. The program was well worth braving any kind 
of weather to hear. It opened with Liszt’s ‘‘German Victory 
March” and closed with Rubinstein’s ‘‘Ocean Symphony.” It 
also included-Saint Saéns’ symphonic poem, ‘‘ Phaeton,” a couple 

of string bits, and the ‘‘ Nut-cracker” suite, by Tschaikowsky. 

These Bauer concerts reflect great credit upon the conductor, 
who gets such excellent results from the sort of material with 
which he has to deal and with so few rehearsals. 

The Austrian Band, which plays so admirably at the “‘ Vienna 
Prater” inthe Fair, finding the preponderance of population in 
town rather than within that interesting inclosure, has wisely 
arranged for a series of tri-weekly concerts at Metropolitan 
Hall on Tuesday, Friday and Sunday. One of the latter days 
being touchingly alluded to as ‘‘ the Second Sunday in Lent,” the 
programs will doubtless be devoid of anything the reverse of 
“sacred.” The managers, after their Chicago experiences, wish 
to avoid antagonizing the Sabbatarians, presuming them to be 
as active here as there. The Park Band has been playing Sun- 
day programs for years without any solicitude regarding the 
element of sacredness, and so far as I know without any protest 
from anyone. 

Mr. Brandt is the conductor of the Philharmonic Society, our 
best amateur orchestra, which has been doing good work for 
many years and often gives concerts. The last one occurred on 
February 28. 

The playing of the Viennese Band is so wonderfully good 
that all the other orchestra people will be thrown into the shade 
temporarily, I fear. But they will on the other hand have a 


UNDERSTOOD. 


chance to study good example and profit by it in the end. 

It struck me that the last Tivoli symphony concert evinced 
something of the effect of the Prater Band upon the musical 
situation and suffered somewhat by contrast. 

The feature of the Tivoli program was the conducting by 
Edgar S. Kelley of his ‘‘ Aladdin Suite” and some of his ‘‘ Mac- 
beth” music, which were very much enjoyed by his hearers, 











especially the suite, which although once performed in the East, 
had never been heard here. Hope to hear it again. 

I had the pleasure of a call on the 15th from Clarence Eddy. 
With his usual ubiquity he pops up here on the Pacific Coast just 
when I read of his ‘‘opening an organ” somewhere ‘“ down 
East.” I could only show him the old organ at Grace Church, 
and the place where the magnificent one Mr. E. F. Searles is pre- 
senting us is to stand ere long. Mr. Eddy commended the situa- 
tion and acoustics. If he were here now—he flitted East of 
course after a week’s sojourn—I could show him a picture and 
specification which I received from the builders yesterday, which 
would elicit any one’s enthusiasm who knows what a grand organ 
can be. 

They write me that the organ is now on exhibition and I infer 
that ere long it will be in transit for its occidental destination. 
It is evidently one of the finest organs to be found anywhere, 
containing fifty-seven full registers of pipes—nearly 3,000 of 
them. Sixteen stops in the swell, eight in the pedal, one of 
which is a 32 feet tone. It is supplied with all conceivable 
mechanical conveniences, push buttons for the draw stop actions, 
&c.,noend. But I will reserve further comment upon its glories 
until I see it. 

Beel had his bi-weekly Pop on March 3, and Leandesberger and 
Fleishman gave another concert on the 7th, meanwhile the 
Prater Band is filling the atmosphere with music, the houses 
with people and their pockets with coin, some of which I fear is 
diverted from the coffers of the local purveyors of harmony. 

H. M. Boswortu. 
— + —— 


LOUISVILLE. 





LoulisvILLe, Ky., March 15, 1804. 

t aeme days ago the Filson Club was presented with 

the MSS. ‘‘ History of Music and Musicians in Kentucky.” 
The monograph, which as overture introduced the themes of the 
“‘op.,” was published yesterday in the New York ‘‘ Home Jour- 
nal,’’ in which paper, as foreign correspondent fifteen years ago, 
I kept New York's social and musical circles en rapport with 
Vienna and the Viennese. 

Tue MusicaL Courier is too fin de siécle to offer the ‘‘ begin- 
nings” ot Kentucky music ; judging from recent controversies it 
prefers the ‘‘ dregs.” 

Since the diatribes of the irate diapason are over, that worthy, 
like the clown in ‘I Pagliacci” having assured the audience 
‘‘ the play is ended,” ‘‘ Nedda”” jumps up again to smooth out her 
‘corrugated visage ” with these lines from Scheffel, and acknowl- 
edges herself complimented : 

‘* Die Falten un die Stirne dein 
Lass sie nur heiter ranken, 

Das sind die Narben, die darein 
Geschlagen die Gedanken. 

Und wird dir auchkein Loebeerreis 
Als Schmuck darum geflochten, 

Auch der sei stolz, der {sonder Preis, 
Das Denkens Kampf gefochten !” 


From out the “ virago” répertoire assigned this poor ‘‘ Nedda,” 
she quotes these words of Gluck, most apropos of the whole mat- 
ter of this enforced controversy a la katzen-jammer. Said 
Gluck : 

‘* Mediocrity is popular, because it has the sympathy of the 
masses. Not only does it come within their comprehension, but 
it is accommodating—it does not wound their littleness.” 

Another reason for sending the musical monograph to the 
paper established by Mr. N. P. Willis was because many con- 
nected with that journal were old time friends, and all that has 
been best in art and music heard in New York has been worthily 
recorded in the ‘‘ Home Journal.” With such surroundings for the 
first years of my journalistic life, supplemented by THE Musica. 
Courier, for which I have written since 1880, I am of an age to 
know a bit more of music than could possibly be found in the 
brain of the youthful, blue-eyed, but irate diapason. 

Since writing of Kentucky music I have glanced chronologi- 
cally over the progress of music in New York at the same period. 

About 1820, when the Euterpean Society of New York was 
singing its glees and madrigals, and its chorus and small or- 
chestra (the nucleus, I believe, of the Philharmonic), were delight- 
ing the dwellers of old Broadway, and the jeunesse dorée of Con- 
toits garden, a furious controversy occurred between the dwel- 
lers on the banks of the Hudson and the Ohio, not musical, thank 
heaven, but about something noisy, that is—steam, for at that 
time Colonel Shrede, of Louisville, annulled Fulton's patent, and 
navigation by steam was free to all. Perhaps steam whistles 
were the first ideals of how to sing, since quantity not quality of 
voice is still de rigueur in the backwoods of our State ; in Louis- 
ville itself we are more advanced, so much so that ourcity papers 
are telling how enthusiastically our musicians are welcomed in 
New{York. We have not noticed that the New York papers 
themselves mention these phenomenal musical prodigies, they 
are doubtless jealous of Louisville’s superior talent, and dare not 
mention it. 

One artist New York will surely have, that is the baritone 
Lewis Williams, who leaves us next week for his metropolitan 
engagement. While selfishly regretting his departure, I thank 
those friends to whom I gave him letters for securing for New 
York, the city where I was born, so good a singer and so gener- 
ous hearted a man. If New York sent me to Louisville I am 
generous in sending Mr. Williams to New York, he surely is 
more than a fair exchange. 

We still have the Louisville Quintet Club, and their concert 
of February 26 was an artistic triumph. 

Pianist, William Frese; first violin, Henry Burck; second 
violin, John Surmann; viola, Max Zoeller; violoncello, Karl 
Schmidt. 


Trio, op. 121, piano, violin and 'cello..... .......... Rheinberger 
SE NRG Is EE os 05.5 0 ssc cpesircssscvecescocnday cpmme Grieg 
Quintet, pjano and strings, op. 81...............eeeeee ....Dvorak 


It was one of the finest concerts ever given in this city. The 
playing of Mr. Karl Schmidt and Mr. Henry Burck was beyond 





THE 


anything they have attained before in soulful maestria. 





MUSIC 


The 
Rheinberger trio could not have been better played, and 
after it the Grieg quartet was exquisitely given. 

The weird entwining of the phrases of the second movement, 
the calm mentality commanding every rhythm were artistically 
revealed ; all the artists were en veine, and the audience listened 
with soul worship. 

The following evening, February 27, the Musical Club gave a 
complimentary concert to the Commercial Club. 

This was the program ; 


miotaie, ** Miaintereee oie ci cincciccccaketecttcetavs Wagner 
Piano solo— 
See 1S TUES hears < cinch hs 14 bb 00 hasecdies hese Chopin 
Finale, etude symphonique...............eeeeeeees Schumann 
Miss Kahlert. 
‘* Spinning Chorus,” ‘‘ Flying Dutchman”.........: Races Wagner 
Ladies’ Chorus. 
OGuintet,'* Meistere GOIN icc cstigccnsbecsdedevsdesbcces Wagner 


Miss Elliott, Miss Whipple, Mr. Hathaway, Mr. Stapleford 
and Mr. Webb. 


Selections from ‘‘ Lohengrin ”..........ssc00.ceeeseee .. Wagner 
Soprano solo, ‘‘ Nymphs and Fauns”. .... ..........+- Bemberg 
Miss Elliott. 


Sate: ** We odac nt ccd cande cimaseratasvadedas Handel 


It was impossible for me to be present, but one in whose criti- 
cisms I have confidence tells me it was especially fine, the Wag- 
ner numbers better than ever heard before. , 

Mr. Charles Shakelton is doing excellent work, and there is 
nothing to retard the progress of music in our city while we have 
such teachers as Karl Schmidt, Henry Burck and the Fresa 
Brothers, with such choral societies as the Musical Club, the Lied- 
erkranz (now combining the Méannerchor and the Philhar- 
monic) and the ever excellent Louisville Quintet. 

These societies are all following in the steps of the Euterpean, 
founded before 1820, in New York, and which kept its individual- 
ity until the Philharmonic (the date of whose foundation is some- 
what uncertain) afforded a more ambitious grade of music for 
artists. 

Another more striking affinity between New York and Louis- 
ville (this time in the vocal line), is the musical advancement be- 
gun by churches dedicated to St. Paul. In 1825, Mr. Samuel 
Taylor, of New York, gave ‘‘ The Messiah” entire in St. Paul’s 
church, New York, and this choir and orchestra became the Han- 
del and Haydn Society. 

Forty years later, in 1865, the present musical directors and 
their friends of St. Paul’s church, Louisville, were chiefly instru- 
mental in forming the Oratorio Society, the first general choral 
society in this city. 

In 1825 the Garcias, with Malibran, gave the first of Italian 
operaat the Park Theatre in New York. It was‘‘ The Barber of 
Seville.” Operas were afterward given at the Bowery Theatre, 
and there the Woods, Miss Poole, Mr. and Mrs. Chas. E. Horn, 
Clara Fisher and Charlotte Watson gave English opera. The 
Seguin troupe were at the Park Theatre. 

But why review what old New Yorkers know so well! Poor 
Louisville wasn’t in the musical world at that time. Even our 
own Jim Crow, in 1825, had not begun his song and dance act. 

In New York, Borghese and Pico had sung at Palmo’s Italian 
Opera House, while Cinti, Damoreau, Castellani, Tedesco and 
Bosi had all appeared in that metropolis before the cross roads 
school houses of Kentucky, the pioneers of music, had taught 
the rudiments of do, re, mi. 

I recall these memoria musicale to assure my readers that I 
have the age and knowledge to hold my own in THe Musica. 
Courier, but whether I have the requisite amiability to suppress 
sarcasm and plaster mediocrity with superlatives, is another 
matter. Upon the whole, I resolve not to deviate from my life- 
long method of criticism, studied under Dr. Hanslick, of Vienna. 
If readers of THE Musica Courter don’t like it, turn the page. 
They will find this fin de siécle journal full of excellent correspon- 
dence of more consequence than mine. OcTAvIA HENSEL. 
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OTTAWA. 
March 10, 1894. 

N Tuesday, March 6, Mr. J. Lewis Browne, organ- 

ist, of Toronto, gave an organ recital in Knox Church before 

a very large and highly pleased audience, and the following 

evening Mrs. Josephine Chatterton, directress of the Chicago 

Harp College, gave a very interesting performance at the Rideau 

Street Convent, assisted by some of the most talented of our 
amateurs. 

Of the performance of Mr. Browne it isa pleasure to write euol- 
gistically. His program presented excerpts from Dubois, Gou- 
nod, Schumann, Klein, Handel, Godard-Guilmant and Beet- 
hoven, with a very charming gavot of hisown. Mr. Browne’s 
playing was characterized by excellence of technic, clean pedal- 
ing and most intelligent and sympathetic treatment of his sub- 
jects. Miss Hollinshead, soprano, of Montreal, and Miss Rowan, 
contralto, assisted Mr. Browne and sang very acceptably, elicit- 
ing warm recognition. 

Mrs. Chatterton was accorded a great deal of enthusiastic 
applause for her harp playing, and most deservedly so. Her 
playing was exquisite, displaying strong technic, full tone, a 
sympathetic touch, and a rich coloring. She was invited to play 
at the Basilica this (Sunday) morning during high mass, an 
honor seldom paid toa woman. Society is agog anent a Ker- 
messe which is to take place week after next. Some 200 ladies 
and gentlemen will be engaged in the performance. The 
Ottawa Amateur Operatic Company is making great strides in 
the practice of ‘‘ The Beggar Student,” under the baton of Mr. 
F. C. Smythe, Mus. Bac., T. C.D. Mr. and Mrs. Durward Lely 
and Mr. and Mrs. Max Heinrich are booked for the near future. 

I should have mentioned that a very charming ballad by Mr. 
Browne was sung at his recital by Miss Louisa Smith. The music 
is very pretty, and Miss Smith did the song ample justice. » 

LEONATUS. 


AL COURIER. 
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CHICAGO ITEMS. 
HE last concert for the benefit of the Visiting 
Nurse Association, of Chicago, took place at Hooiey’s the 
afternoon of Thursday last. Mr. Bendix having been taken sud- 


| denly ill, his quartet could not play, its place being filled by Mr. 
| E. Knoll, violin ; Mr. Unger, ’cello, and Mr. Seeboeck, piano, in 


the Mendelssohn trio for the first and fifth number, and by Mr. 
Henri Marteau for the third number. Mrs. Nordica sang several 
numbers and received an ovation, the audience seeming loth to 
give herup. Mr. Marteau also was warmly received. Mr. See- 
boeck ought to be recognized for what he is in the city of Chi- 
cago, but his reputation is growing and his intended move in sev- 
ering his relations with such an insignificant establishment as 
the one he has been for several years connected with will un- 
doubtedly hasten such recognition. 

A large audience gathered on the evening of March 20, at 
Central Music Hall, to hear the concert given by the Chicago 
Musical College. Members of the faculty and the Swedish Glee 
Club, under the direction of John R. Ortengren, assisted. Those 
who participated were: Miss Emma Stein, Miss Marina Posta, 
Miss J. Abbie Clark, Miss Mathilda Johnson, Miss Lizzie Hitch, 
Miss Gertrude Bischoff, Mrs. Margaret Winzer, Mr. J. Pinedo 
and Mr. Ernest Woollett. 

Mr. Walter Spry, a young Chicago pianist, gave a concert the 
evening of March 20, at Kimball Hall, assisted by Mr. Whitney 


Mockridge, tenor, and Mrs. Mockridge, accompanist. The fol- 
lowing program was given : 
Engieen Seite, 0.8 iad... . cde ctu bs cas veges otudian- J. 5. Bach 
SOMAGR, Gi BS CHAMOONNIS) 0.0 Sos cis ced soto ccs sstecescss Beethoven 
Song, ‘‘ Before the Dawn”..............: bile b ohoa vaca’ Chadwick 
Allegro and non presto maa tempo di Ballo............. Scarlatti 
Mhamhodie, Om. TOy ee Es on sic c cess ncesccumer egies 44sec Brahms 
po ee Fg ee eer: Peary oe ee Chopin 
A OEP CPT TRY Oey Pee ee Pe W. Spry 
Songs— 

60 ee Ga ILO CO is int ccdadstnbacdsebisdedas coum Franz 

$6 Bes Diet wrhe Cie Ne isieanss v0 yas guonvensi ocean Schumann 

OTE TE nds dads cébaddsgennn erevadeuand as ceadanddmenkan Raff 
Masurlen ImpronwnQees 66555565 oo een dade cing tecesstutecte EN Ee 
‘* Evening Star,’’ from ‘‘Tannhduser”....... daca Wagner-Liszt 
Va Ge BA, AG Div dcccccathvedvsaddaddenadses Givues Moszkowski 


Mr. Wm. H. Sherwood gave his second concert in Chicago on the 
evening of March 20, assisted by Mr. B. Bicknell Young, baritone. 
The following is the program given on this occasion : Fantasie 
in C, op. 17, Schumann; sonata in B flat minor, op. 35, Chopin ; 
valzer in B flat, op. 21, Von Biilow ; barcarollein F sharp, op. 60, 
Chopin ; octave etude in E flat, Book2, No. 7, Kullak; ‘‘Spin- 
nerlied,” from ‘“‘ The Flying Dutchman,” Wagner-Liszt; humo- 
reske in D (dedicated to Mr. Sherwood), Em. Moor, and cavatina 
and march from suite, op. 91, Raff, were given by Mr. Sherwood. 

Mr. Young sang ‘*‘ Le Roi Don Juan,” Mazzucato-Young, ‘ Fru- 
elings Nacht” and ‘‘ Wanderer’s Song,” Schumann. 

A series of four concerts has been arranged by Mrs. Agnes 
Thomson and Mr. Jas. F. Thomson, assisted by Mr. F. Slade 
Olver, organist and accompanist, Mr. Franz Wagner, ‘cellist, 
and Mr. Allen H. Spencer, pianist. The first of the series took 
place Tuesday evening last atthe Church of the Messiah. Mr. 
and Mrs. Thomson are general favorites, Mr. Olver and Mr. 
Wagner are fully equal to their tasks. Of the pianist the writer 
once out of kindliness in speaking of him was led into the error 
of saying that he showed some artistic ability, because he could 
not at the time think of any milder praise. That even may be 
true, and still thetruth is that Mr. Spencer is not musical and 
gives no evidence that he will ever be, or that he will play better 
than he does now. 

Mr. Spencer has some good qualities; he is ambitious, so was 
Cesar ; but Cesar was killed by Brutus, and if it were not con- 
trary to good ethics, it might be said that if Mr. Spencer had his 
Brutus the musical world would be the gainer. Mr. Spencer says 
he is young, that he has only studied eight years. That is just 
the trouble ; he isa hot house growth ; he is neither healthy nor 
normal, his technic, that prerequisite, is so defective as to debar 
him entirely from many selections which he now essays. 

It is really painful for musicians to listen to him ; however, his 
assurance and conceit will carry him through, and the lack of 
knowledge on the part of the dear public will aid him. Mr.. 
Spencer also has forgotten or never learned what every success- 
ful pianist must learn; he cannot hear himself play, and he 
should submit to additional criticism from competent and ac- 
knowledged authority before inflicting himself on the musical 
public and posing as an artist. 

There are several pupils in the city of Chicago who both tech- 
nically and musically excel Mr. Spencer. There is Miss Strie- 
gel, a pupil of Dr. Ziegfeld; an innumerable number of Mr. 
Liebling’s pupils; Miss Durno, pupil of Mr. Hattstaedt; Miss 
Nellis, pupil of Mr. Sherwood ; Miss Cottlow, pupil of Mr. Wolf- 
sohn; Miss Roelle and Mrs. Greene-Wheeler, pupils of Mr. See- 
boeck, and so many others that togive a list would absorb a page 
of THE MusicaL CourRIER. 


Wagner in England.—The Wagner Society now 
musters only 202 members for its English branch. 

‘Amy Robsart.”—Mr. Isidore de Lara’s ‘‘ Amy 
Robsart” is to be produced at Monte Carlo on the 25th 
inst. with Mrs. Sembrich in the part of the heroine—taken 
in London by Mrs. Calvé. 

Rudolf King.—Mr. Rudolf King, our Vienna corre- 
spondent, will leave that city for Potsdam on March 31, 
where he will stay until he finally decides where he will 
make his home in America. 

Marcy’s Musical.—Mr. Charles H. Marcy gave his 
regular monthly musical in Wissner Hall, Brooklyn, on 
Tuesday evening of last week, assisted by his pupils. A 
very enjoyable program of seventeen numbers was given 
before an audience which completely filled the hall. 
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believe we are justified in stating that there is 


E 
W a great movement under consideration by the 
Hallet & Davis Company, of Boston, in connection 
It is a broad and sweeping 





with its trade in the West. 


plan that will cover a large territory and give the 
company outlets for a great number of pianos an- 
nually. 





[’ is now understood that the W. W. Kimball Com- 
pany, of Chicago, is the backer of the Hinze 
piano, 


= * 


<+2= 


R. CALVIN WHITNEY, of the A. B. Chase 
Company, was due in Boston yesterday. When- 
| ever reference is made to Mr, Whitney or the A. B. 
| Chase piano, the remarkable success of the institu- 
| tion over which he presides is called into view. One 
of the best proofs of the fact that merit in pianos is 
appreciated in this country is found in the stand- 
ing and reputation of the A. B. Chase piano to-day. 
| —— 





HE first three months of 1894 end with the piano 
and organ trade in better condition financially 
and commercially than at any time since July 1, 1893. 
| Some firms are indeed very busy now; certain fac- 
| tories are running on full time, and those who doubt 
| the truth of this, basing their opinion on their own 
| dullness, are making a great mistake. Trade has 
opened with energy and there is business in the air. 


eal 


| HAT an enormous prospect is open for the Chi- 
cago Cottage Organ Company in its considera- 
| tion of the piano and organ trade of this country ! 
| Its organization is erected on a scale that makes it 
|/one of the most potent factors in estimating the 
future possibilities of the industry, and there is no 
question that the company will occupy a most formid- 
able and aggressive position in the future trade of 
| the country. 
= 
RANICH & BACH have been doing an excel- 
lent trade in their Style A grand, the sales 
averaging one a day for several weeks past. 

This is not an extraordinary business for Kranich 
& Bach, but considering the times they are well satis- 
fied. 

Their Style A is popular with dealers ; it combines 
qualities of tone and appearance that commend it to 
musicians and purchasers of taste. 

G. 


or 
NE of the reasons of the success of the F. 

0 Smith Bradbury-Webster-Henning enterprises | 
may be found in the peculiar talent Mr, Smith has | 
evinced in selecting his aids and the managers of his 
branch houses. Mr. Hauxhurst, the Chicago man- 
ager; Mr. Van Wickle, the Washington manager ; 
Mr. Feehan, the Newark manager ; the Kansas City 
branch manager—in short all these managers are men 
who are not only able but trustworthy, and the whole- 
sale manager, Mr. N. M. Crosby, is one of the best 
equipped men in his department. Mr. Smith has the 
talent that underlies organization ; he knows how to 
select able lieutenants. 








= 
ROBABLY the best seller of any of the Strich & 
Zeidler styles is style E. This is a large 4 foot 
| 9 inch case, and handsome in design. 
| It need not be inferred that style E is the only one 
| of the Strich & Zeidler styles that are popular; such 


is not the case; all the instruments of this make are 
desirable, and dealers who have handled them refer 
| to them in the highest terms as reliable pianos, and 
they also refer to the firm making them as men of the | 
highest integrity and responsibility. 
Mr.’ Strich anticipates starting on a Western trip 





within a few days in the interest of his business. 


HE spaces for exhibitors at the Antwerp Expo- 
sition have been measured off and allotted. 
While the United States had only 300 exhibitors at the 
Paris Exposition of 1889, there will be more than 1,000 
exhibitors at Antwerp from this country. 


“* 
HE suit of Hardman, Peck & Co. v. Hardman & 
La Grassa, which came up for argument last 
Monday, was postponed until Wednesday, this day, 
when it comes up at 11a. mM. If it is not again post- 
postponed full particulars will be reported in next 
week's paper. 
or 
R. SCHLEMMER, of Hammacher, Schlemmer 
& Co., is quite optimistic regarding trade out- 
look. Said he on Monday last: ‘‘We are getting 
large quantities of orders. Many of our orders are 
for immediate shipment by express, while others call 
for part shipment by express, and part freight. All 
this seems to prove that piano manufacturers are be- 
ginning to manufacture heavily.” 
aa 
R. WM. F. DECKER, of Decker Brothers, left 
M New York Tuesday week on the Spree and is 
now in Europe. His trip will include a visit to sev- 
eral points in Germany. Pleasure is given out as the 
purpose of Mr. Decker’s trip, although he will neg- 
lect no chance to do business if it comes his way. 
Business seems to be coming Decker Brothers’ way 
as far as retail trade is concerned and wholesale 
trade with them is much improved. 





Latest from Chicago. 

One of the most important downtown transactions has 
just been concluded. Lyon & Healy, who some time ago leased the 
James H. Walker Company’s retail store building at the southwest 
corner of Wabash avenue and Adams street, have sublet their pres- 
ent store on the northwest corner of State and Monroe streets, from 
April 25 next until the termination of their present lease for that 
corner, April 30, 189%, on terms which will bring a gross rental of 
$54,000. In this transaction the tenants of the two north stores, 158 
and 160 State street, will not be disturbed. The new lessee for the 
present Lyon & Healy store and the balance of the building is a dry 
goods concern, the owners of which pay this enormous rental for the 
brief term of one year, with the understanding, however, that after 
the reappraisal of the property they obtain a term lease for not less 
than 15 years. 

As is well known, the corner in question is part of the entire block 
bounded by State and Dearborn, Madison and Monroe streets, which 
is owned ty the city for the use of the board of education. The 
owner of the lease for the corner, 96 feet front on State and 120 feet 
on Monroe street, is Lucius B. Otis, who pays to the board of educa- 
tion $18,144 per annum. He re-leased to Lyon & Healy, as is under- 
stood, for $55,000 per year, sothat Lyon & Healy, considering the 
brief term of one year prior tothe reappraisal, made quite a satis- 
factory arrangement. The parties to this transaction as well as the 
brokers who completed it, preserve the utmost silence concerning 
the details, and while the latter can therefore only be given as rumor, 
it is certain that the facts and figures given are correct. 

This is reproduced from the Chicago ‘‘ Sunday Herald,” 
which also publishes the following : 

The northwest corner of State and Madison streets, 67x106 feet, 
upon which the Champlain Building has just been completed, is held 
by the Chicago Leasehold Trustees. Three years ago Otto Young 
secured a 99 year lease of the property for $32,000 per annum. He 
subsequently sold his lease to the Leasehold Trustees for a bonus of 
$100,000, less $20,000 in rents conceded by the grantor to the grantees. 
This would bring the annual ground rent up to $36,000 and the value 
of the property to $720,000. 

The southwest corner of State and Washington streets, 56x85 feet, 
was leased by Otto Young tothe Reliance Company for 198 years 
from July 1, 1893, at an annual rental of $24,000, provided the lessee 
erects by May 1, 1895, a twelve story fireproof building to cost not 
less than $200,000 in addition to the amount already expended on 
basement and first story. The annual rental establishesa ground 
value of $480,000. 

This has an indirect interest for the music trade from 
the fact that Otto Young, the gentleman referred to, is 
a brother-in-law of the New York pianist, S. B. Mills. 
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LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 


Dealers teoking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 


amply repaid by a careful investigation. 
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His Majesty the Emperor of Germany, King of Prussia, 

Her Majesty the Empress of Germany, Queen of Prussia, 

Her Majesty the Queen of England, 

Her Majesty the Empress-Queen Frederick of Germany, 

His Royal Highness the Duke of Edinburgh, Duke of Saxe Coburg-Gotha, 

Her Royal Highness the Princess Louise of England (Marchioness of 
Lorne). 
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CALION ORGAN. 


THE MOST IMPORTANT AND BEAUTIFUL INVENTION 
IN THE MUSICAL WORLD OF THE NINE- 
TEENTH CENTURY. 

The Music Trade and Profession are invited to hear and inspect 
this charming instrument as now manufactured at Worcaster, Mass. 


FOR CATALOGUES AND PRICES ADDRESS 


THE MASON & RISCH VOCALION CO. (Limited), 


Worcester, Mass. 


NEW YORK WAREROOMS: 
10 E. 16th St., between Fifth Ave. and Union Square. 


CHICAGO WAREROOMS: 
Lyon, Potter & Co., 174 Wabash Ave. 








HIGH GRADE 


MEHLIN 
PIANOS. 


Are the most Perfect, Eiegant, Durable and Finest 
Toned Pianos in the World. Containing more 
Valuable Improvements than all others. 


The Best Selling High Grade Piano Made. 





EASTERN FACTORY: WESTERN FACTORY: 


PAUL G. MEHLIN & SONS, MEHLIN PIANO CO. 


461, 463, 465, 467 West 40th St..| Cor. Main, Bank and Prince Sts., 
NEW YORK. MINNEAPOLIS 
a fore we challenge the world that ours will excel 


dl ‘i any other. 
Auburn, N.Y. 


ROBERT M. WEBB, 
CLOTH, FELT 482 PUNCHINGS. 


— MANUFACTURER OF — 


—— PIANO HAMMERS. == 


Sole Agency for the United States and Canada for 


BILLION’S FRENCH HAMMER FELT. 


(ffice, Salesrooms and Factory, 28 Union Square, New York City. 





Piano Manufacturers. 


All our Instruments contain the full Iron 
Frame with the Patent Tuning Pin. The great- 
est invention of the age; any radical changes in 
the climate, heat or dampness cannot affect the 
standing in tune of our instruments, and there- 
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ELOCK 
IN CHICACO. 


MR. WHE 
-—— 

MONG Eastern piano men in Chicago last week 
was Mr. Wm. E. Wheelock, of the Wheeleck 
ts, as we term the aggregation of piano fac- 
Mr. Wheelock had 


A 


ries with which he is identified. 
and reached here on 


iously visited Cincinnati 
day night 
the head of the associated instruments repre- 
sented in Chicago by the Manufacturers’ Piano Com- 


is the Weber piano, followed by the Wheelock, 
It is due to this fixed 


pan} 
indeman and Stuyvesant. 
f instruments and to a dignified treatment of its 
affairs that the Manufacturers’ Piano Company stands 
in Chicago to-day in a position of neutrality that has 
kept it free from any of the movements and counter 
movements that have taken place in the trade of that 
city during the past four years. 
I the company from the very day of its 
have any of the many changes that 
there affected it nor could it be 


change with 


existence, nor 

taken place 
affected by them. 
leads to some reflections which might be sub- 
consideration of the trade, and which 
may also interest the house of Weber, Messrs. Wheel- 


itted to the 


It would seem to be a self-evident proposition that 
the permanency of representation is one of the most 
desirable objects that manufacturer and agent could 
possibly attain. Wherever and whenever it exists it 
is referred to with extraordinary unction, and those 
identified with it are proudof their records. Stability 
and permanency of representation are unquestion- 
ably a most serious problem in the pianotrade. To 
know that an agency signifies yearsof association and 
a lengthy identification of interests, gives strength 
and confidence and vitality to both sides of the trans- 
actions. : 

The innumerable transmutations, changes, trans- 
fers of representations and readjustments in the city 


of Chicago alone during a period of only four years | 


past are so numerous as to give rise to considerable 
thought as to their causes and the direct and indirect 
effect they have had on both parties—makers and 
agents. That they have disintegrated many relations 
and conditions and interrupted the development of 
sales of many brands of pianos in the West is unde- 
niable. In these changes in relation and position are 
embraced the names of Steinway, Chickering, Hallet 
& Davis, Emerson, Kranich & Bach, Gabler, Sohmer, 
Knabe, Hazelton, Steck, Sterling, Haines, Vose, Hard- 
man and many others. The basis upon which the 
Manufacturers Piano Company is organized and upon 
which it operates prevents any such interferences in 
its representation as have characterized the move- 
ments above referred to. 

So long as this company exists as it now does, it 
must inevitably continue to represent as its leading 
piano the Weber and following upon it the three 
other pianos—Wheelock, Lindeman and Stuyvesant 
—of the combination. This is an inevitable rule of 
its operations, a fixed principle freeing it at once 
from all conjectural or speculative possibilities. 
There can be no hesitancy, no time lost in delibera- 
tion asto the acts of the manufacturers whose instru- 
ments are represented, for their places are fixed as 
far as human intelligence can permanently establish 
them in Chicago under these auspices. 

This removes one of the most intolerable conditions 
that prevail among representatives of manufacturers 

-the condition and feeling of doubt as to the future 
relations between them and the makers and all the 
effects of a possible change of relations. While the 
Manufacturers Piano Company is not actually a man- 
ufacturer its interests are so closely interwoven with 
those of the manufacturers of its four pianos that 
their relations are absolutely identical and the aims 
vf the one institution sympathetic with the aims, 
purposes and ambitions of the others. They occupy 
the position of factors toward the Eastern manufac- 
turers which enables the Western dealer to transact 
business with the Chicago house,.prices and terms 
and conditions being arranged on the same basis as 
if he dealt directly with the factories, and the same 
advantages obtained. 

The Weber. 

This gives to the Weber piano—and we distinguish 
the Weber because of the fact that it is the leader—a 
strong and unique position in Chicago and the trade 
of the West. It has been handled for years past, as 


There has been no! 





it will be handled for years to come, under the same 
auspices, and it is therefore of interest to musicians 
and music firms to learn that the intention of the 
Weber house for the future, now planned and elab- 
orated, are of a nature to expand its influence in a 
greater degree than ever before and on an artistic 
level that conforms with the name, the record, the 
quality and the splendid attributes of the instrument. 

In the field of uprights the Weber pianos now pro- 
duced are specimens of the piano builders’ art that 
excite the spontaneous admiration of musicians and 
judges. When we speak of pianos there are two fea- 
tures that necessarily and inevitably must be dis- 
cussed as fundamental principles ; these are tone and 
touch. We cannot discuss a piano from its technécal 
point of view without discussing them.’ In their ap- 
plication to the Weber upright they are as near to 
perfection as the skilled hand of the artisan can pos- 
sibly make them. A more exquisite touch cannot be 
wished for; a more delightful quality of tone is not 
desired. 

We recommend to pianists and to lovers of music 
these new Weber uprights, the most charming 
adjuncts of the drawing room or the studio and 
instruments whose qualities most inevitably inure 
to the enhancement of the makers’ reputation in the 


, : | world of music. 
ock and Weber and Lawson and Curtiss and Wright, | 





Four sizes of grands are to be placed upon the 
market by the Weber house, an extension of the 
scope of work in grand pianos. They will represent 
all sizes from the Baby Grand to the Concert Grand, 
and to these instruments we shall devote special 
attention at another time. They will be worthy of 
the name and reputation of Weber. 

The Wheelock interests constitute one of the great 
forces in the piano trade of the country with an in- 
fluence that pervades all sections. These interests 
control four pianos of four grades representing every 
quality and degree, from the commercial to the 
highest artistic standard of musical excellence, and 
are organized upon such financial and industrial 
bases as to give them a scope for work which makes 
it; for all practical business purposes, an unlimited 
scheme, In addition to these advantages these 
Wheelock interests enjoy another’ reputation and 


| thatis the confidence of the general trade itself. 


Those who are thrown in contact with them have 
the assurance that the methods employed are of un- 
questionable integrity and honor; that nothing is done 
by these interests which can possibly contravene the 
most dignified aims of manufacturers and merchants 
and that the ambition of those in its associations are 
based upon laws of ethics that must inevitably lead 
to unqualified success. 


Frank A. Stratton & Co. 
COMMUNICATION from Mr. Frank A. 


Stratton notifies us that he has purchased the interest 
of Mr. Frank Scribner in the firm of Stratton & Scribner 
recently formed. 

Mr. Scribner has taken a position with Henry Benary’s 
Sons as traveling man. 

The firm of Frank A. Stratton & Co. is now composed of 
Mr. Stratton and Charles Quenzer. 

Mr. Quenzer is a manufacturer of leather goods; his 
New York salesroom being at the corner of Twenty-third 
street and Sixth avenue. He is a thorough business man 
of abundant means. 

This arrangement places Mr. Stratton, who has the en- 
tire management of the concern, in the advantageous posi- 
tion of all the financial backing necessary to the develop- 
ment of the business. 

Mr. Quenzer desires the business pushed, and to that 
end Mr. Stratton will start on the road two men at once, 
besides going out himself. 

The line of Frank A. Stratton & Co. embraces goods 
from some of the best known and largest European manu- 
facturers in small musical instruments and musical mer- 
chandise. 

Samples of all goods can be seen at 37 Howard street, 
this city. 





in Town. 
* geste our trade visitors last week were the follow- 
ing: 


Mr. J. V. Steger, Chicago, III 

Mr. Otto Sutro, Baltimore, Md. 

Mr. Crawford Cheney, Ivoryton, Conn. 

Mr. H. G. Farnham, with Blasius & Sons, Philadelphia, Pa. 
Mr. F. Knoll, Buffalo, N. Y. 

Mr. J. N. Merrill, Boston, Mass. 


Mr. Jas. Munn, Walton, N. Y. 
Mr. A. Holmes, with Jas. Munn, Walton, N. Y. 
Mr. N. B. Pratt, Hartford, Conn. 


Mr. } R. Mason, of the Sterling Company, Derby, Conn. 
Mr. J. M. Richards, traveler, Briggs Piano Company, Boston, Mass. 
Mr, G, G. Foster, of Foster & Co., Rochester, N. Y. 


Mr. M. S. Phelps, of Phelps & Lyddon, Rochester, N. Y. 
Mr, W. Werner, of Werner Brothers, Bangor, Pa. 





FURBUSH 


—_ -> 


Resions From Vee. 
Joins Briggs. 


HE most sensational item of trade news we pub- 
lish this week is the resignation of E, W. Fur- 
bush from the forces of the Vose & Sons Piano 
Company, of Boston, and his entering the Briggs 
Piano Company, of that city, as one of its stock- 
holders and active directors. 

Mr. Furbush has been one of the most active 
factors in the wholesale piano trade of the country 
for some years past and it is no question that he is as 
thoroughly equipped in his line as any man can 
possibly be at present. Not only is he conversant in 
a general way with the character, the methods and 
the prices of all the leading piano manufacturers, 
but he is an authority on the standing of the retailers 
and jobbers and is not in need of any commercial 
agency reports to ascertain the condition of the re- 
tail dealers. He knows all about it. 

In addition to these qualities Mr. Furbush is en- 
dowed with the capacity of conducting important 
transactions of a broad scope, and more than that 
—of suggesting them. He has studied the general 
and the particular conditions of the piano trade and 
his conservative tendency makes the suggestions he 
submits exceedingly valuable. Im short he is a 
‘‘piano man” of the very first quality ; as a diamond 
merchant, in speaking of the grade of precious stones, 
would say, ‘‘a gem.” 

Ever since the organization of the Briggs Piano 
Company, which is a successor of the old house of 
C. C. Briggs & Co., it seemed as if Mr. Furbush had 
received special inducements to associate himself 
with the company. Mr. F. D. Irish, the new member 
of the Briggs Piano Company, and Mr. Furbush were 
friends, anf all it needed to round off the organization 
was the acquisition of such amanasFurbush. C. 
C. Briggs, Jr., is an expert in the manufacturing line, 
Mr. Irish is a financier, and Mr. Furbush was the kind 
of an adjunct the Briggs Piano Company needed to 
complete the force. 

Necessarily the effect of this change in the Boston 
piano trade depends to an extent upon the manner in 
which the affected interests will in the future handle 
their affairs. There is no intimation given out as to 
Mr. Furbush’s successor in the Vose & Sons Piano 
Company. 

However, we may be convinced of one thing, and 
that is, that the Briggs Piano Company will be a busy 
concern, and that more Briggs pianos will now be 
sold than ever before. The announcement of the com- 
pany’s movements will be followed with more than 
usual interest. 


Phelps & Lyddon. 
HE two young men composing this firm 
have been doing a piano case business in Rochester, 
N. Y., for the past two years. 

Until recently their facilities have been somowhat lim- 
ited, and their case work has been confined to the imme- 
diate vicinity. 

They are prepared now to take orders for almost any 
number. 

Mr. Phelps secured an order for 1,000 cases while in this 
Rochester is a good point from which to 
manufacture. It is centrally located and affords the best 
shipping accommodations. We call attention to the card 
of Phelps & Lyddon in this issue. 


city last week. 


-L. P. and Ed. E. Hanger have opened music rooms at Lincoln, Ill. 

—Mr. Albert Krell, of Cincinnati, Ohio, is expected in New York 
shortly. 

—Mr. W. L. Ray is at present selling Wissner pianos for Mr. Otto 
Wissner at Middletown, N. Y. 

—W.N. Watson, of Cedar Rapids, has opened a branch at Vinton, 
Ia., with a stock of Kimball pianos and organs. 

—Mr. John Merrill was in New York last Wednesday, in Philadel- 
phia Thursday and has returned to Boston ere this. 

—J. C. Taylor, a piano salesman, was tried on a charge of forgery 
last Saturday at Mount Pleasant, Ia., and acquitted. 

—The Paine Music Store at Jacksonville, Fla., has changed its loca- 
tion to the Emery Building, corner of Main and Monroe streets. 

—Kyder & Co., of Kingston, N. Y., will establish a branch at Mar- 
— with La Verne Russell in charge. Mr. Russell is from, 

e le 

—Mrs. Fleischmann has sold her case making business to Mr. 
Rogers, who is in the lumber business. Mr. Rogers, it is reported. 
will continue the business with Mr. Kapp as foreman. 


—Mr. James Munn, of Walton, N. Y., has given an order for a car- 
load each of Conover and Schubert pianos and Chicago Cottage 
organs. While in New York last week he purchased a handsome lot 
of stools and scarfs from Wm. Tonk & Brother. 
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DETROIT COMBINATION. 


Whitney - Marvin Music 
Company. 


HE news from Detroit of interest to the music 

trade is centred in the combination effected 

between the old C. J. Whitney Company and the 
comparatively young concern of C. W. Marvin. 

We reproduce an artiele from one of the Detroit 
papers, giving details. 

C. J. Whitney and C. W. Marvin have consolidated. Vague rumors 
to this effect have been in circulation for some days, but not until 
to-day were they verified. Both gentlemen now confirm the report, 
and it goes on record as one of the most important business moves 
ever made in Detroit. 

The name of C. J. Whitney is a familiar one in this community. 
He was one of the pioneers of the music business in Michigan, his 
operations in this line covering a period of over 40 years and aggre- 
gating millions of dollars. This, coupled with his extensive the- 
atrical interests and real estate transactions, have made him one of 
the widest known business men in the United States. 

C. W. Marvin has been in business here only seven years, but in 
that time he has made himself as well as his pianos heard, each year 
more loudly His has beena remarkable career. Starting in a smal) 
way, he soon became recognized as an important factor in the music 
trade, and in a short time he has built up one of the largest and most 
successful music houses in the West. 

The consolidation of these two large houses makes one of the 
strongest corporations in the State, and those persons acquainted 
with the two principals need not be told that there is nothing lacking 
either in capital, hustle, ability and business reputation to make the 
new house a power in the world of trade. 

Mr. Whitney is still practically confined to his house nursing a 
broken hip. Mr. Marvin has been East for a few days but was seen 
at his store this morning. 

“Yes,”’ he said, “‘ Mr. Whitney and I have finally agreed upon con- 
solidating our business interests. Although we have in times gone 
by indulged in some pretty hot competition, we have always been 
the best of friends, and this move has been talked of for many years, 
even before I came to Detroit, but being used to fighting each 
other we could not get together on al! the points involved. His re- 
cent unfortunate accident is perhaps directly responsible for the 
hastening of ourdeal. Afew weeks agol paid hima friendly call, and 
almost before we knew it we had shaken hands over the foundation 
of a partnership arrangement which I hope will endure for many 
years. 

“ My lease of these storesexpiresin August next, and I had already 
determined to go farther down Woodward avenue. My confidence 
in the future of Woodward avenue north of Grand River has been 
dispelled. The boldness of J. L. Hudson in taking his immense busi- 
ness interests off to one side has put a serious check to the growth of 
this section, and I believe that for many years to come the great 
army of shoppers will not stray over a block or two from the city 
hall. 

‘We shall operate both establishments for a short time, for reasons 
which will soon be made public, but the business will ultimately be 
consolidated at the Whitney stores.” 

The new company will be incorporated under the name of the 
Whitney-Marvin Music Company. 

* * ® 

The Whitney Company handles the Hallet & Davis 
and Emerson pianos and the Peloubet church organs ; 
also the Estey goods. The Marvin house has made an 
extraordinary success of its business in Chickering 
pianos, and in the Chase Brothers pianos, of which a 
large quantity has been sold through Marvin. 

The effect of the combination, as we look upon it, 
will be the ultimate retirement of-C. J. Whitney per- 
sonally from the piano business. Mr. Whitney has 
been engaged in a number of outside enterprises for 
years past and he is not as deeply interested in the 
music trade as Mr. Marvin is. 

The Detroit houses in addition to this combination 
are F. J. Schwankovsky & Co., A. M. Von Wagener 
(Detroit Music Company), Grinnell Brothers, S. E. 
Clark & Co., Miles & Thompson and a few small con- 
cerns, but we beli:ve that before the fall a large 
Chicago house will open a straight branch in Detroit. 


STOOLS AND COVERS. 


HESE are the days when the piano and organ 
dealers, and all those who are doing a retail 
trade, can institute reforms and lop off old and incon- 
sistent methods of doing business. A large number 
of them still continue to practice that inherited cus- 
tom of giving with the piano a stool and cover free 
of charge. 

There is just as much reason to present to a cus- 
tomer who purchases a pianoa cover or a stool, or 
both, as it is to throw a furniture set in or buy the 
carpets to go down in the drawing room, where the 
piano is to be placed. In fact a shrewd and intelli- 


gent piano salesman will at}once take advantage of 
the proposition of a competitor who offers a stool and 


cover to close a bargain sale to close it himself. 
The shrewd and intelligent piano salesman will show 
the customer either that the stool and cover are 
worthless or that if they are good, the customer has 
been asked to pay too much for the piano, and that 
the overcharge enables his competitor to throw in 
the stool and cover for nothing. This course is pur- 
sued every day by shrewd and intelligent piano 
salesmen and is subsequently the cause of successful 
sales. 

Some firms have found it of great profit to keep 
neither stools nor covers in stock; to have no such 
things as stools and covers near the pianos. This 
aids in diverting the attention of the customer from 
those two articles and gives the intelligent salesman 
what he desires, should the customer ask about the 
stool and cover. 

We do not believe it is the custom in art warerooms 
to throw in the frame and glass when a purchaser 
buys an engraving or etching ; we do not believe it is 
the custom for merchant tailors to throw in socks and 
underclothes when you order a suit; in cheap res- 
tourants they will throwin cheese when you order pie; 
but in high grade establishments you will have to 
pay for everything you order, including the wine. 


panies to throw in the berth when you purchase a 
long distance ticket. 
praised at its value, and we never could understand 
why piano dealers should be compelled to go into the 
market and purchasestools and covers as a gift enter- 
prise in their business. 

It lowers the character and tone of the business ; 
it makes it look cheap and illegitimate, and those 


pianos and organs, who are selling their goods ata 
legitimate profit only that forbids the competition 
of a gift, will unquestionably gain the advantage in 
business competition. 

Stop by all means the ridiculous custom and habit 
of throwing in with your piano sales stools and 
covers. 








NAMES ON ACTIONS. 





LARGE branch house in Chicago of an important 
Eastern manufacturer is controlled by one of 
those bright and energetic managers, who said the 
other day: ‘‘One of the biggest nuisances that we 
have to contend with is the dealer who is perfectly 
satisfied with our pianos, but who comes in here and 
noses around, and then asks us who makes our 
actions. It is not the large dealer who handles big 
blocks of pianos, and who is over that nonsense, but 
the little dealer, who goes out of his way to explain 
to a customer that it is necessary to have certain ac- 
tions in pianos to make them good instruments. 

‘‘Now, we have read the advice given by THE 
MusIcAL COURIER time and again, regarding the 
various makes of actions, and we have followed its 
suggestions and tried actions of different manufac- 
ture. We have given them good tests, and have re- 
jected some and accepted others; but we do not 
see how that interests the dealer, and the dealer 
need not know anything about this, for the first rea- 
son that we would not speak of it, and for the other 
reason that we took the names off. We have paid 
for the actions. They are ours, and we believe that 
if a man comes into this wareroom and buys a 
piano and pays for it, and does not care to let any- | 
body know whose piano it is, he can have the top | 
fastened so that nobody can unfasten it, and can 
have the name rubbed off the name board. It is his 
piano, and he can do with it as he pleases. 

‘It is much worse to leave the names on the actions 
than it is for a man to take the name off his piano, 
bécause in our case names on certain actions are used 
to the detriment of our business. It is unfair, but it 
cannot be stopped until certain firms find that they 
are really giving their whole business snap away to | 
the action manufacturers, and that is something we 
will not do.” 

Now this is one of the numerous remarks and state- | 
ments we have had on this action matter. One of its | 
worst features is the fact that the agents of certain | 
houses will use the argument which eulogizes the ac- 
tion as being that of a great action house to the detri- | 
ment of the firm making use of it. These agents | 
will say: ‘‘ Well, we or our firms make our own ac- | 
tions.” They will take the front out of the piano | 
and show to the customer that there is no name on | 








their actions, and do it with the cheapest grade of | 





We do not believe it is the custom of railroad com- | 


Everything is assessed and ap- | 


who stand consistently upon the principle that they | 
are not dealers in stools and covers, but dealers in | 


| 
| 
| 
| 
| 
| 
| 


| pianos. Whether it be true or not, they will say: 
| ‘Well, you see those houses are not fixed like our 
| houses ; they have got to buy their actions, our 
| houses make them. You don’t find any names on our 
| actions.” Then there is another thing that cannot be 
| disputed. Actions of the same grade can be found 
| in pianos of different grades, and very naturally -he 
| cheaper grade of pianos get the benefit of this when 
| the action is alluded to. 

We do not see how any advantage can be gained 
| for the action maker in urging that his name should 
| be on the action. What he needs is an intelligent 
| discussion of the action in the music trade papers, so 
that the dealer and the agent and the salesman will 
| become acquainted with the grades and the character 
| of this line of goods ; but to force it, through the 
dealers and individual purchasers, into line is harm- 
| ful to the action maker himself, and the worst of it 
| all is that he does not know it and never realizes it 
except in the loss of trade which he cannot account 
| for. 


Resolutions on Chas. Blasius. 
PHILADELPHIA, March 24, 18. 
Editors The Musical Courter: 
HE piano trade of Philadelphia met Thurs- 

| day, 22d inst., at 10 a. M.,in the warerooms of W. D. 
Dutton & Co., to take action on the death Charles 
Blasius. Resolutions were read by C. J. Heppe and unani- 
mously adopted by the committee, representing N. Stetson 
& Co., Henry F. Miller & Sons, C. J. Heppe & Son,Wm. G. 
Fischer, W. D. Dutton & Co, and J. G. Ramsdell. 

Jas. C. Miller was elected chairman, and the following 
resolutions were adopted : 


of 


WHEREAS, It has pleased the Almighty God to call from our midst 
Mr. Charles Blasius ; and 

WHEREAS, By his death it deprives the piano business of a most 
notable representative, who was able, upright and just in his deal- 
ings. His persunality was respected by all—a generous father, a 
| faithful friend of the strictest integrity and of a kind, loving disposi- 
| tion. He established one of the largest business houses on the foun- 
| dation of justice and fair dealings. The most generous of employers, 
he won the affection of all who served him. 

Resolved, That we extend the heartfelt sympathies of this meeting 
to the relatives of the deceased. 
| Resolved, That a notice of the resolutions be sent to the local papers 
| and the musical trade papers of New York, and a copy of the same be 
| engrossed and presented to the relatives of the deceased. 
Cuas, H. Fiscner, Secretary. 


The Autoharp Club. 
HE new building for the Autoharp Club, at 
38 East Nineteenth street, is almost ready for occu- 


| pancy. 
| Therooms have been thoroughly renovated and present 
a pretty appearance. 

The club will take possession about April 5. 

Mr. Rudolf Dolge is in Chicago in the interest of the 
autoharp. 


Roth & Engelhardt. 
ST. JOHNSVILLE, March 4, 1804 
Editors The Musical Courier: 
W* take pleasure in announcing that we shall make 
first shipment of newly finished actions this coming week, the 
first since February 10. 
All goods are from new material, as none of the stock on hand at 
the time of the fire can be used for any purpose whatever. 
New automatic machinery which we are placing in the mill will 
facilitate quick shipments. ROTH & ENGELHARDT 
New Orleans Notes. 
Editors The Musical Courter: 
BEG to inform you that Mr. L. Grunewald, Sr., has 
purchased some additional property adjoining the Hotel Grune- 


| wald and intends, at a very early period, to build an annex which 


will contain something like 150 additional rooms. Plans and specifi- 
cations will be worked on in a few days, and if you care to be posted 
in regard to the details of the matter we will be pleased to supply 
you same. The news would, doubtless, be of great interest to the 
musical commurfity. The great satisfaction which is felt by the 
traveling public has encouraged Mr. Grunewald to enlarge the 
already spacious edifice. 

Mr. Robert Harry, who has been manager for a few years of the 
music house of Phillip Werlein, has resigned his position. J 





—We wish to extend our sympathy to Mr. H. G. Farnham, of Phil- 


| adelphia on the death of his father, J. J. Farnham, who was buried 


this week. 

—S. L. Carmen, who was with Hagen, Heinrich & Dunham making 
the Cornett pianos, expects to embark in the piano business asa 
dealer in Middlebury, Vt. His line is not known. 

At a fire at Richmond, Va., March 18, the stock of Hume, Minor & 
Co. was badly damaged by water. The loss, which amounts to sev- 
eral thousand dollars, is partially covered by an insurance of $4,000. 

—Geo. W. Herbert has completed the alterations to his new ware- 
rooms, 10 East Seventeenth street, and is moving his stock from 18 
East Seventeenth street, his old stand. He expects to be al! in shape 
some time this week. 

—H. N. Cornett, formerly of the firm of H. N. Cornett & Co., and 
lately of Hagen, Heinrich & Dunham, is at present in Congers, N. Y 
He is getting his forces together and will begin manufacturing 
pianos about May 1. The location for the factory has not been defi- 
nitely settled upon. 





THE EMERSON. 


E is some aggressive advertising to be found keep on with their stencil operations on such a large 


HER 
in this issue of THE MusICAL COURIER, emanating 


T 


THE MUSICAL COURIER. 


that they will never be able to get the credit of making 
better pianos in case they determine to do so, if they 


scale. They will continue to be identified in name 


from the Emerson Piano Company, of Boston, and it | and in product with the cheapest kind of pianos, and 
| the longer they continue as stencilers, the more diffi- 


is indicative of the position that company assumes in 
some of the prevailing features of the piano trade. 
To find so eminent a house boldly asserting its plat- 
a new tendency, which for its originality 
alone will cause considerable discussion. 

There is one point upon which this company has 
always dwelt and which we can indorse and that is 
the Emerson piano as a musical factor, based upon 
the gradual evolution of the instrument to its present 
admirable condition and position. Being convinced 


form 1S 


wi 


ol 


cle of complicated trade transactions, nor can it be 
made an instrumentality for establishing a fictitious 
condition 
With this company it is a straightforward question 
sale and payment based upon the most approved 
of commerce. The company knows 
giving full value to the dealer. More than 
that; it is giving an indirect value in the shape of a 
name that carries reputation and standing with it; a 
value that represents 45 years of prestige and that 
can be made a magnetic attraction by dealers who 
have the force and intelligence to handle it properly. 
Furthermore it known 
Piano Company is one of the most liberal, broad 


of 
laws modern 


tnat itis 


is well 


its intrinsic merit and value the Emerson Piano | 


Company refuses to make its product the mere vehi- | the 


| 


cult it will become for them to relieve themselves 
from the onus connected with the business. 

We are not discussing the moral aspects of stencil- 
ing just now, but merely its effects upon those who 
believe in it asa commercial pursuit. There is hardly 
any necessity for us to go over the old ground to show 
that stenciling is unprofitable. The improved con- 
dition of those houses who have renounced it is one 
of the best proofs that our advice on the subject has 
helped them, and that these suggestions are made in 
interests of Smith & Barnes and W. H. Bush 
& Co. 

Should these two houses retire from this super- 
annuated system they will do as others have done, 
and voluntarily thank THE MUSICAL CouRIER for its 
advice in their behalf. 


LYON, POTTER & CO., CHICACO. 


T is somewhat curious to note that during all that 
period when the name of Lyon, Potter & Co. was 











| frequently mentioned in the musical papers the house 


| itself maintained a dignified silence, and in no way 


that the Emerson | 


gauge houses in the piano line, that appreciates the | 


conscientious work of honest, active and wideawake 
These cannot find a better link in the chain 
which to attach them- 
selves than this progressive house constitutes. 
Dealers in the East can address the company at 
the factory. Those near New York can correspond 
with the New York house, and the Western dealer 
can secure the attention of the company through its 
Study that advertisement in this 


dealers 


of manufacturers to 


piano 


Chicago house. 


issue ot 


the paper 


LOOK OUT. 


OR years and years past THE MUSICAL COURIER 
F has been warning the piano and organ trade of 
the methods of the W. W. Kimball Company, of Chi- 
cago, and the plans adopted by that company in dis- 
tributing its goods and disseminating its influence all 
over the land 

There is no company to-day in the piano and organ 
business that applies more comprehensive measures 
to the pursuit of its business and the accomplishment 
of its destiny than the W. W. Kimball Company. 

If warnings of past years contained logical 
substance or weight for business men, they certainly 
should give rise to more consideration than ever at 
the present when the same W. W. Kimball Company 
is better organized than ever, is better qualified to 
conduct its affairs, enjoys a relatively greater repu- 
tation than ever before, and is making pianos that 
have secured the favorable recognition of some of 
the best musical authorities of the country. 

With energy, enthusiasm and intelligence, this com- 
pany is spreading its trade through all sections of the 
country, and we therefore simply say to every piano 
and organ manufacturer, ‘‘ Look out.” 


our 


SOME STENCILING. 


66 ie of the greatest benefits that THE MUSICAL 
COURIER has conferred upon the trade is the 
effect it has produced with a great many piano man- 
ufacturers who, through it, have been induced to 
retire from the business of stenciling pianos for deal- 
believe that sooner or later the Smith & 
Barnes Piano Company and W. H. Bush & Co. will 
discover that they are damaging their legitimate 
piano by selling so many of their goods with stenciled 
names upon them. A piano must be known outside 
of the wholesale trade to command position and 
price, and it never will be known properly if the 
manufacturer continues to sell the bulk of his instru- 
ments with stenciled names. Besides this, the sten- 
ciled piano of a factory is very frequently used to kill 
off the sales of its legitimate goods.” 
These are the remarks of a Chicago piano man who 
has had a great deal of experience in the stencil line 
of business. 


ers. I 


There is another thing which we believe Smith & 
Barnes and W. H. Bush &Co. will discover, and thatis 














contributed any material to the rather exciting dis- 
cussion. 
This attitude was severely criticized by some who 


| felt that the house should pay some attention to the 


the rumors current at the time ; but it appears that 
Mr. Potter does not deem newspaper rumors as a 
sufficient ground to warrant the attention of a busy 
man. In this instance his conduct is sustained by 
many other merchants of prominence in this country, 
who also refuse to figure in the newspapers unless 
there be a substantial reason for it. 

Now that the clouds of rumor have passed by and 
the vista has again become clear and unobstructed, 
it is found that Mr. Potter was absolutely correct in 
refusing to contribute to the speculations that were 
rampant a month ago. 

In his action he has maintained the principle that 
rumor in itself is not sufficiently valuable as a text 
upon which to build a discourse ; that the more im- 
portant a business institution is, the more careful its 
proprietor should be in permitting its name to be 
utilized, even semi-officially on the strength of mere 
rumor. 

The business of Lyon, Potter & Co. is now thor- 
oughly established not only in Chicago, but through- 
out the Western country. There has never been any 
justifiable reason for speculating in any other direc- 
tion thanits permanent continuance. Like all other 
great firms Lyon, Potter & Co. are subject to changes 
such as are occasioned by death or otherwise. When- 
ever any change becomes sufficiently important to 
warrant publication of the fact, it can now be taken 
for granted that its publication will be direct evi- 
dence of its reliability, for Mr. Potter has established 
for himself the reputation of a man who will abso- 
lutely not deal in rumors. 

The following line of pianos is handled by Lyon, 
Potter & Co.: The Steinway, the A. B. Chase, the 
Vose & Sons, the Kurtzmann. No other pianos will 
be handled by this house for the present and there is 


no prospect of any change. 

DVERTISER knows what he is about, and 
A means business. Now is the time to talk business if 
you mean business, and you may be sure I do, as I shall 
pay noattention to any monkeying in reply to this. 

I know how to make $10,000 profit cash the first year on 
a cash capital of $10,000, 15,000 profit the second year, 
and then any reasonably larger amount, just as we may 
deem fit. 

There are no millions in this, but a good profit and a 
large pile of money in 10 to 20 years. Look at Peter Duffy. 
For details answer, with full address, P. K. Jones, care of 
THe Musicat Courter. I shall pay no attention to any fake 


answers. 


An Investment. 


Transposing Keyboard. 

TRANSPOSING keyboard attachment, pat- 

ented and amply tested, and which can be attached 

to any piano keyboard for an insignificant sum of money, 

is about to be placed upon the market. It will not only be 

a valuable attachment from a musical point of view, but 

also can be made effective as a selling point. Address this 
office for particulars. 








THAT EVERETT. 


Out of Its Class. 


HE Everett piano, sold chiefly under the auspices 
of the John Church Company, of Cincinnati and 
Chicago, but made in Boston, is a good cheap piano 
and is a legitimate commercial article, provided it 
remains in its rank as a low grade piano. What we 
mean by a low grade piano is an article built ata 
relatively small cost as compared with the cost of 
musical pianos. This does not embrace any reflec- 
tion upon the makers, who may be the best men in 
the world ; or upon the agents or dealers, who also 
may belong to God's elect. It is merely a technical 
opinion on the product itself. 

There is no reason why men of standing should not 
engage their time and their brains in manufacturing 
low grade pianos, and there are many men of calibre 
now in that line of business, which is profitable as a 
legitimate branch of the piano trade. But there is 
alsono reason why they should engage their time 
and their brains in endeavoring to convince the piano 
purchasing masses that their piano is an instrument 
of musical merit when it is nothing but a mere low 
grade instrument that has no musical qualities, and 
that cannot be endowed with any—chiefly because of 
its cheapness. 

To keep the Everett piano in its class would give 
its makers a good profit; to drive it into a higher 
class and make it appear as if it were a higher grade 
article gives them inordinate profits to-which they 
are not entitled. 

Another piano is also made by the same company 
called the Harvard piano, andin order to drive the 
Everett piano into a higher class the company makes 
of its Harvard piano a lower grade. There is hardly 
any difference between the two pianos. The only 
advantage remains with the Harvard which, for the 
price asked at retail, is agreat bargain as compared 
with the Everett at its price. 

We reiterate, the Everett piano in its grade as one 
of the commercial cheap pianos is an entirely legiti- 
mate article ; out of its grade and sold at big figures 
it is in a false position, and no dealer who desires to 
maintain himself permanently in his community can 
afford to handle the Everett otherwise than as alow 
grade piano. 


John Gilpin and the “Crown” Piano. 

John Gilpin’s spouse said to her dear, ‘‘ In all these twenty 
years, 

Tho’ you and I have prosperous been, no music charms our 
ears. 


‘To-morrow is our wedding day, and we will then repair 
Unto the ‘Crown’ Piano rooms; the best, they say, are 
there. 


‘‘ For beauty, durability and perfect touch and tone 
They're unexcelled, and, with it all, for cheapness stand 
alone.” 


John Gilpin kissed his loving wife ; o’erjoyed was he to find 
That tho’ on music she was Bent, she had a frugal mind. 


So off they went, and, hearing one, John put his thousand 
down. 

‘‘The best are cheapest,” Gilpin said; ‘‘ you're rightly 
named the ‘ Crown.’” 


The Chicago, Milwaukee and St. Paul 
Railway Runs 


Electric lighted and steam heated vestibuled trains, be- 
tween Chicago, Milwaukee, St. Paul and Minneapolis daily. 

Through parlor cars on day trains, between Chicago, St. Paul and 
Minneapolis. 

Electric lighted and steam heated véstibuled trains between Chic- 
ago and Omaha and Sioux City, daily. 

Eight fast trains, each way, daily, between Chicago and Mil- 





waukee. 

Solid trains between Chicago and principal points in Northern 
Wisconsin and the Peninsula of Michigan. 

Through ,trains with palace sleeping cars, free chair cars and 
coaches between Chicago and points in lowa, Minnesota, Southern 
and Central Dakota. 

The finest dining cars in the world. 

The best sleeping cars. Electricreading lamps in berths. 

The best and latest type of private compartment cars. 
clining chair cars and buffet library smoking cars. 

Six thousand one hundred and fifty miles of road in Illinois, Wiscon- 
sin, Northern Michigan, Iowa, Minnesota, Missouri, South Dakota and 
North Dakota. 

Everything first class. 

First-class people patronize first-class lines. 

Ticket agents everywhere sell tickets over the Chicago, Milwau- 
kee and St. Paul Railway, or address Geo. H. Heafford, general pas- 
senger agent, Chicago, Il. 


Free re- 


We Aeree- By a leading musical merchandise house a first-class 
traveling salesman. Address Merchandise, care of THE 


MUSICAL COURIER. 
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Piano Dealers who respect your 
OU names, your local reputation, your 
commercial standing, your future 
in business; you who do not believe in 
having your identity destroyed by submitting to 
place your business in the hands of those who would 
devote its strength to the sale of cheap goods and 
who would gradually absorb you; you can gain 
reputation, gain prestige, gain money and gain per- 
manent trade by handling the EMERSON Pianos. 
Many of the foremost independent piano dealers 
are handling the EMERSON. More beautiful in tone 
and touch than ever are the EMERSON Pianos of to- 
day. Continuing always in the front rank, the cases 
of the EMERSON Pianos are at present the most 
attractive that can be found. 
It is a distinct advantage for any dealer to be 
able to announce that he controls the EMERSON 


Pianos in his section. 






ae 


Write to the Factory, : : . Boston, Mass. 
Or to the Chicago branch, 218 Wabash Ave., Chicago. 
Or to the New York warerooms, 92 5th Ave., New York. 


» + + + & F 
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OT only do the Chicago houses claim that 
the trade during the past week has been remarkably 


others interested indorse 


OFFICE OF 


active, but visiting 


s and 


this and without 4 great deal of surprise, and furthermore 


tes that the general volume of trade all 











Ss a y a 

ver the country was larger last week than during any 
eek t yeal 

[he stock of instruments has reached bottom and as the 
Chicago houses are not any longer dependent upon the 
Eastern factories, and as they must have goods it naturally 
follows that they are keeping their own factories very 
busy. The Eastern supply houses can indorse this state- 
1ent because they have been recipients of large orders 
from here of late 

As has been stated in these columns before this the 
vhole music trade will be centred on Wabash avenue by 
May 1, with the exception of Estey & Camp and the Pease 


P ut they are so near the avenue that they 


ano Company 








are virtually on the avenue, and the same may be said of 
Reed & Sons’ new warerooms. Within a month Lyon & 
Healy will be in their new building, on the corner of Wa- 
a avenue and Adams street, and the Shoninger Com- 
pany will be in new quarters on the avenue. This will 
make about 40 music establishments on or near Wabash 
ivenue, and they are all within half a mile from one ex- 

eme to the other 

The y place of meeting of most of the men of the 
rade is in the basement restaurant of the Wellington 
Hote [he Wellington Hotel is located on Wabash 
avenue, immediately adjoining the office of THe Musicar 
Courtgk, and a slight partition wall is all that divides the 
two establishments. From half past 12 to 2 o’clock one 
an find from twelve to twenty-five members of the trade 
getting themselves into good shape for the afternoon trans- 
actions by partaking of a substantial lunch, but there is 


no consumption of liquids, It is a strange sight to notice 








that the members of the Chicago music trade are not in the 
habit of drinking wine, malt or spirituous liquors—when 
they are in Chicago. The greater part of the liquor drink- 
ing that is done here in the music trade is confined to an 
ld piano traveling man who hails from Boston, and when 





he is not here there is not $1 spent here a day by the 
trade for drinks. Now and then a member 
of the trade will drink a glass of beer or a glass of Bur- 
gundy at the club, but the members of the Chicago music 
trade are too busy to spend any time in drinking or any 
foolishness 


combined mu 


sit 


Lyon & Healy. 
gotiations are pending with Lyon & Healy and a 
goods department store for a lease of the pres- 
ent premises that are to be vacated by the end of next 


Ne 


large dry 


month. The lease will be, if closed, $4,000 less than the 
present rent paid by Lyon & Healy for the remaining year. 
Mr. Healy also states that he is considering whether it 


would not be best to dispose of his stock of pianos at auc- 
should not be sur- 


tion before removal, and hence we 


prised to find an auction sale announced. 
Another Fire Claim Settled. 
The adjustment of the damages by fire, which occurred 


om 


recently at 352 West Madison street in the store of Messrs. 


Safford & Sons, has been completed. Mr. I. N. Rice, we 


believe, was the main man who is responsible for the com- 
pletion of their damage awards, and he says that the con- 
cern will receive about $7,000, which he considers a very 
good settlement. Well, we should smile, but we don’t. 
R. S. Howard. 

R. S. Howard, pec for J. & C. Fischer, of New 
York, returned to-day from an extended Southwestern and 
Western business trip. 


Played in Concert. 


The Chicago Cottage Organ Company have already se- 
cured a great reputation for their Conover pianos, which | 





the instruments are justly entitled to, but in the opinion of 
the writer they are more particularly so as relating to the 


ninaahy is very little to be done to 
them to enable one to say that they come pretty near per- 
fection, so far as the present method of constructing pianos 
The company have just arranged to have 
their larger sized grand—which by the way is only a par- 


Conover grand pianos. 


will permit. 
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lor niet in concerts in the various portions of the 
city, and their manner of doing this is quite an ingenious 


one, as they interest local communities through the church | 


congregations. If success should attend their efforts in 


this direction they will probably extend the scheme to take | 


in adjacent towns and cities. 
More Fraud Tuners. 
Lyon & Healy are again the victims of a fraud tuner. 
His card which was received by them a few days since 
reads thus: 


PROF. FRED. HEARD, 
PIANO TUNER. 
WITH LYON & HEALY. CHICAGO 


And the following will explain the transaction : 
OBERLIN, Kan., March 15, 1894. 

Lyon & Healy, Chicago, Jil. 

GENTS—On February 1 and 2 
ing to sell and tune instruments. 
Lyon & Healy, Chicago. 

On such representation I took him to be a man of sufficient worth to 
pay his bills, and took two jobs of work from him without exacting 
cash in advance. The jobs were: 


one Fred. C. Heard was here purport- 
He represented that he was with 


CEA, BED PS NE II a ois 0.0 0 6'c cnc crdncnbanscesaceenves $1.25 
Comtracts, G60 G8 OOF SAMI so oc cccecccccosevcesscccces 2.25 
Cn Oe RRR ee. Sens Gor Sem eaies teas $3.50 


Of these he took quite a few “‘to use here in town,” so he said, be- 


fore the jobs were dry enough to deliver. 


|in these columns to the former establishment. 


SHONINCER. 


--- ~~ 


Pianos of Merit. 





REQUENT allusions have been made to the 
F two successful ventures of the B. Shoninger Company, 
of New Haven—the New York branch house and the Chicago 
branch house—although the greater attention has been paid 
It is for 


| this reason that we now devote space to a more careful 
| scrutiny of the Chicago house. 


The B. Shoninger Company, was one of the pioneer East- 
ern manufacturing concerns whose goods penetrated the 


| Western markets in quantities, and as soon as it was demon- 


strated that direct connection had become a commercial 
necessity, the company opened its own Chicago house, 
placing the present head of the same in charge. This is 
Mr. Joseph Shoninger, who opened the Chicago 5 cama 
ters as far back as 1886. 

It at once entered upon a successful career and soon 
maintained for the parent house a steady outflow of instru- 
ments, which were distributed throughout the Western trade 
in the usual judicious and conservative manner that has 
always characterized the methods of the Shoninger Com- 


| pany. Itis generally known that the B. Shoninger Company, 
| with its capital and its resources, could rapidly extend its 
| operations were it not for the principles governing the 


He left town that night and we have never seen or heard from him | 


since. 
If he is “with Lyon & Healy ” please see that he remits thisamount 
atonce. If he is not, please unmask the “ gentleman ”’ (?) at once, 


so not “do” anybody else through your good name 
Please let me hear from you. Find stamp inclosed for reply. 
Yours very truly, F. W. CASTERLINE. 
Editor of Oberlin ‘ Opinion 
Adam Schaaf’s Loss Adjusted. 

The adjudication of the damage which took place at Mr. 
Adam Schaaf’s warerooms a short time ago, has been com- 
pleted to the satisfaction of all parties concerned, and it is 
considered a very good settlement. 


that he may 


Mr. Harry Strong represented the insurance companies, | 


Mr. R. W. Cross represented Mr. Adam Schaaf’s business, 
and the referee was Mr. Thos. Floyd-Jones. Their agree- 


ment was on a basis of nearly 45 per cent. damage on the | 


entire valuation. 
Beaten to Death. 

Local musicians, those most particularly interested in 
bands and small orchestras, have been very much worked 
up over the untimely death of Mr. Geo. W. Frankum, a 
well-known musician in this city, who was attacked by 
footpads last Saturday, and who subsequently died from 
the beating he received. Be, gentleman who was with him 
at the time was Mr. W. R. Barton, who is also a musician, 


| agents. 


house, which will not place its instruments except with 
firms whose credit and position make them acceptable 
There is absolutely no argument handy that could 
induce the Shoningers to accept risks for the purpose of 
showing remarkable figures. With this company it must 
be more than mere figures; it must signify substantial facts 
and results. For these reasons the firms that handle Shon- 
inger instruments are always the choice of the respective 
communities and in extending its Western trade the com- 
pany has been actuated by these principles. 

As to the next feature of the business—the Shoninger 
pianos—the universal expressions of satisfaction emanating 
chiefly from the dealers who are constantly selling them is 
the most eloquent tribute. References have lately been 
made to the signal advance made by the company in its 
grand pianos, but the Shoninger uprights show evidence of 
a similar improvement and advancement in their various 


| attributes. 


| in factory process. 


Great stress has been placed in giving to the trade a 
series of case styles that meet the most advanced taste and 
with a finish that shows the utmost care and discrimination 
The tone of the Shoninger pianos, sup- 
plemented by a most sympathetic action, gives the instru- 
ments a position among musicians and amateurs that must 


| inevitably prove of great advantage toevery dealer who 


and who recognized two @ Mr. Frankum’s assailants, and | 


who testified at the coroner’s inquest. 

Notwithstanding Mr. Barton’s testimony, the two thugs 
were permitted to be discharged. 

Mr. Frankum was 53 years of age and a married man, 
who had traveled with all the leading minstrel companies for 
the last 15 years, being a first-class cornet and clarionet 
player, and was well known among musicians and theatri- 
cal people. 

It would be highly unparliamentry to designate the ac- 
tion of the coroner’s jury as a disgrace to justice. 

Notes. 

E. S. Scott, of Galesburg, Ill., has been reported as giv- 

ing a very large real estate mortgage. 


Mr. J. M. Smith, of St. Paul, Minn., has taken the 
agency for the Colby piano. 
Personals. 


Mr. J. A. Norris, traveling salesman for the Mason & 
Hamlin Company, was recently in town, but was going 
home as soon as possible in consequence of a telegram in- 
forming him of his wife’s serious illness. 

Mr. Jas. A. Nichols, representing Messrs. Jacob Broth- 
ers, of New York, is in town. 

Mr. R. S. Howard, with J. & C. Fischer, is in town. 

Mr. Wm. A. Wheelock, of New York, was here visiting 
the Manufacturers Piano Company this week. 

Mr. J. H. Danley, from Peoria, Ill., was also a visitor. 

Mr. O. L. Braumuller, of New York, was here. 

Gov. Levi K. Fuller stopped over here on his return from 
California. 

Mr. Robt. B. Proddow, of the Estey Piano Company, of 
New York, was in town. 

Mr. Albert Krell, of Cincinnati, Ohio, is in town to-day. 
He is on his way to the Pacific Coast. 

Mr. E. A. Potter may leave for New York and Boston in 
a day or two. 

Mr. Thos. 
Monday. 


F. Scanlan, of Boston, 


OUR BUSINESS— 





understands how to attract to his establishment these 
classes of the community. And at the bottom of the suc- 
vess of the company may be found its desire and effort to 
create a musical instrument, that will appeal to those who 
understand and appreciate what tone and touch are. The 
Shoninger Company has accomplished this, for, without 
these elements in its instruments all its push, backed by its 
commercial instincts, could not have made a success of its 
branch houses, particularly in the face of such enormous 
competition as we find in the West. 

We shall soon find the Chicago branch located in an ex- 
tensive Wabash avenue wareroom and this will be filled 
with the choicest examples of the factory’s output. All the 
latest fancy woods are incorporated in the case work of the 


| company and the stock that will fill the new establishment 


is expected here on | 
| nished. 


will excel in appearance and variety anything hitherto 
shown by the company. This move will mark a new era 
in the history of the Chicago house, which has a record 
second to none asa successful branch of an Eastern fac- 
tory—a record of which the B. Shoninger Company, may be 
proud. 








—Mr. Otto Wissner is making a piano for renting purposes, 4 feet 1 
inch in height. It will be ready for the trade shortly. 

—The New York branch of the Berlin musical instrument factory 
of Ch. F. Pietschmann & Sons Company is about to be discontinued. 

—Mr. H. M. Cable, who has been visiting points in the East, has re- 
turned to his desk in the Chicago Cottage Organ Company’s office, 
Chicago. 

—Mr. Geo. Metcalf, who recently resigned as salesman from the 
New York warerooms of the New England Piano Company, has been 
re-engaged. 

—Mr. N. M. Crosby, who has been in charge of one of Mr. Free- 
born G. Smith’s stores in Brooklyn in the place of Mr. Ascher, who 
has been ill, is once more on the road. 

ANTED—Young man 28 years old wants position as clerk in 
sheet music or small instrument department. Has had 11 
years’ experience, is a thorough musician, and is fully capable of 
taking entire charge of such adepartment. Best of reference fur- 
Address “ F, R. G.,” care of THE MUSICAL COURIER. 





PIANO CASES. 


Our AppRrREssS— 





PHELPS & LYDDON, 


187 N. Water St., 
Rochester, N. Y. 




















C. G. RODER, 


LEIPSIC, GERMANY, 


ESTABLISHED 1846, 


and Printing, 
Lithography and 
‘Typography, 


Begs to invite Music 
2 Houses to apply for 
» Estimates of Manu- 
scripts to be engraved 





“and printed. Most 
perfect and quickest 
execution; liberal 
conditions, 


LARGEST HOUSE . 1 MUSIC ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application. 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 





MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


= NASSAU, N. Y. 
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GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 
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Music Engraving 














——-MANUFACTURERS OF— 


THE NEEDHAM Statens: Mery NEEDHAM ORCANS 


UNEXCELLED FOR LEAD THE WORLD FOR 
FINISH, DURABILITY AND TONE, QUALITY AND WORKMANSHIP, 














E. A. COLE, Secretary. CHAS, H, PARSONS, Presipent 


Office and Warerooms, 36 East (4th St. (cao: Stace), New York. 


FOREIGN ACENCIES: 


GREAT BRITAIN—Henry Amaripce, London. NEW ZEALAND—Muwer & Tuompson, Christe 
RUSSIA— Herman & Grossman, St. Petersburg and church, 

Warsaw. 
AUSTRALIA -—Svutrow Bros., Melbourne. 
GERMANY —B6ume & Son, Gera-Reuss. 


R. M. BENT’S 


Patent Detachable Upright Pianos. 
Factory, 767-769 Tenth Ave. NEW YORK. 


R. W. TANNER & SON, Pedal Feat 


OVER 
100,000 PAIRS IN 
USE, 


INDIA—T. Bevan & Co., Calcutta. 
BRAZIL—F. Ricuarps, Rio Janiero. 
(For American Agencies address Home Office asabove.)} 


















ALBANY, N.Y. 





Send for Catalogue, 








Fianoforte é.ctions, 


135 & 137 CHRYSTIE STREET, NEW YORK, 


(FORMERLY 144 ELIZABETH STREET.) 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 











ache Street . 


x 7 Vows 
























PIANO PLATES. 


Send your address and receive a Sample Plate 
and Prices. Charges prepaid. 


L. E. HOYT & CO., Walton, N. Y. 


CLEVELAND FOOTE, Agent, 47 Broadway, New Yorn. 
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HOW T0 GET TRADE, 


UJ NDER this head we oxioae 4 to give each week | 

valuable suggestions to dealers in pianos, organs and 
musical merchandise. We will try to answer any questions 
about advertising which our subscribers send in, and will 
reproduce and criticise advertisements which they now use 
if it is desired. 

We are also prepared to furnish bright and original ad- 
vertising matter to those who wish it, daily, weekly or | 
monthly, at very moderate charges. 

The original ads. published each week may be readily | 
adapted to suit any store and any locality. If such use is 
made of them we would be glad to know it, and to receive | 
marked copies of the papers containing them. 


HINTS FOR ADVERTISERS. | 


By Charles Austin Bates 
No. XXIII. 


appreciation is! 








What a nice thing What an incentive to | 
effort ! It not only helps one to work, but it makes the work | 
better. The best work is done by self-confident people, | 
men who go ahead with the determination and the expec- | 
tation of succeeding. When one goes at it in that spirit 

the battle is half won. One of the best things to be con- 

fident about is your advertising. Don’t go at it in a half | 
hearted way, but pitch in as if you meant it, and as if you 
were morally certain people were going to read and believe | 
Make them believe that you expect them to 
come and buy. Your earnestness and your belief will kin- 
dle theirs. There’s a great deal in this thing of hypno- 
tism—of the influence of mind over mind. Put your own 
mind right into your ‘‘ads.” Make them virile, forceful. | 
Make them carry conviction by the very impetus of your | 
own conviction. If you are not in earnest about your 
business and in love with it, 1f you don’t honestly believe 
that you can do better for people than anybody else can, 
you had better get out of the business and into one which 
you do have confidence in. It doesn’t matter if your com- 
petitor is just as confident of his own advantages over you 
—as Mark Twain says: ‘‘It were not best that we should 
it is difference of opinion that makes horse 


your ‘' ads.” 


all think alike ; 
races.” 

The truth of my opening remarks is demonstrated. All 
of this was prompted by this appreciative letter I have 
from Mr of Columbia, S. C.: 

COLUMBIA, S. C 


Malone, 
, March 14, 1894. 
titors The Musical ( 
I take this opportunity to state that I have been reading each 
week with pleasure and profit, too, the ads. and criticisms by Mr 
Chas. A a *s in your paper. Have used quite a number of them, 
and find that they are read by the public with interest. Your paper 
th the subs ription prior to this acquisition, and now 
in pianos and ¢ organs is handsomely compensated 
t forming new ideas relative to advertising for trade 
this department, “How to Get Trade," will be continued in 
your paper. 

Wishing you much success, I am truly yours, M. A. MA 


I arn always glad to know that my-hints have been use- 
ful to somebody. I am always glad to receive ads. for 
criticism and to answer questions from dealers. Write to 


ourter 





LONE, 





me. * * * 
The Whitney & Currier Company, of Toledo publish | 
this ad.: 


Wm. Knabe & Co. 


PIANOS 





CUT OF KNABE GRAND 











Surpass all others in that wonder- 
ful combination of power, sweet- 
ness, delicacy and poetic singing 
quality of tone which gives them 
a distinct individuality above all 
others. 


The WHITNEY & CURRIER CO., 


SOLE AGENTS, 

921 SUMMIT STREET. 

Why? Why does the Knabe surpass all others? The | 
Knabe deserves better advertising than this. Why waste 

space with acut? About the only difference in the yimno | 

cuts used in the papers is the name. If the cut were sug- | 

gestive and were made in outline, it would have value and 








would be attractive. 


nes 
y very much attention to their advertising. 
* 
* *% 


On the subject of payments, I would suggest : 
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# Stop and think! You'd like to 4 
ad . od 
# have a piano in the house, of & 
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& course. Every well meaning man 4% 
3 would. The difficulty is that you # 
§ borrow trouble. You think — g 
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¢ “$500! Oh, I can't afford that.” 2 
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JONES & CO 


Pianos and Organs, 





217 SMITH STREET. 
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TRIMMINGS, 


Up to a certain point all good 


ae 
ae 
aie 
aa 
ey 


pianos are equally good. Every- 
thing above that is merely “ trim- 
ming.” You know how it is with 


a dress—the trimming may be made 
to cost more than all the rest. If 


you need that sort of a dress, all 


SUAS RTE Sa RAGA GaAs eR 





ue 
% right. Still, for ordinary mortals, % 
us , P ae 
# aplainer dress of just as good ma- z 
@ terial would do just as well. 2 
S 
S The —— piano is “all silk,” but & 
% ‘ p E Od 
G it isn’t so fancy as some others. € 
ee 
% That's the reason it costs so much § 
ee : 
© less. : 
fe Cash or payments, $350. e 
i } 
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The best pictures ever used in adver- 
tising a piano are those run some time ago by Ivers & 
I do not believe the Whitney & Currier Company | the ‘‘ general run” is: 
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J. M. Kellogg, 
| Shepard Company. 
| adjusted his difficulties with them, and, as announced in 
| our last issue, he has resumed business. 
publicity be given to the appended letter from his attorney 





Here is an ‘‘ad.” 


There is material for three good *‘ ads.” 
One should be about buying or payments, one about the 
Fischer, one about second-hand pianos. 
‘‘ad.” precludes the possibility of any very convincing 
| force. 

The reader is confused. 








A PIANO| 


FOR YOUR HOME. 


a 


Buy Now. 


eT, 


A very little money will start 
you and we will make payments 
easy. Our agencies comprise 
some of the best known makes 
in the world. We recommend 
the ‘‘ Fischer” to those who 
want a first-class Piano at a 
moderate price. It is a general 
favorite. A good assortment of 
second-hand Square and Upright 
Pianos constantly on hand at 
prices from $50 up. Write us 
for catalogue, prices and descrip- 
tions of new and second-hand 
Pianos. 


—_—()-—-— 


THE PIERCYCO. 


354 Broadway, Troy, N.Y. 


Lb ‘ 











Mr. Kellogg’s Side. 


ROM time to time items have appeared in 
these columns concerning the difficulty between Mr. 
of Waterbury, Conn., and the Treat & 


It will be recalled that Mr. 


| addressed to the Waterbury ‘‘ Republican :" 





New Haven 
which needs some correction. 

Mr. Kellogg, after long dealing with the Treat & Shepard Com- 
pany, found himself indebted to the company. 
been entirely an oral contract, there being no written agreement as 
| to whom the goods consigned by Treat & Shepard should belong 
The Treat & Shepard Company claimed 
that Mr. Kellogg only sold the goods as their agent, and by collecting 
and not paying over embezzled their money. 
that the pianosand other goods were consigned to him without re- 
striction, and the money due the Treat & Shepard Company was an 
| ordinary debt, the money being his till paid. 
stances nocriminal misconduct can be inferred to Mr. Kellogg, nor was 
xcept as derived from the 
Kellogg’s character is well known in 
Waterbury, and the fact that he has just received a check for a hand- 
some sum from Jacob Brothers, of New York, with whom he has 
been dealing a long time, shows the confidence that is still placed in 
him by some that are thoroughly conversant with his late difficulties. 

Trusting that you will publish these statements in justice to Mr. 
Kellogg, who is about to resume at his old stand and would be dam- 
aged by incorrect statements, I remain, &c., 


prior to sale by Mr. Kellogg. 


it by the 
questions in dispute. Mr. 


There appeared in your Tuesday morning’s issue an item from the 
” in regard to John M. Kellogg, of this city, 


“Register 


Treat & Shepard Company, e 








The Claflin Piano 


has found quite a number 
of friends. We would like 
to expand our acquaint- 
ance; and if hard times, 
rock-bottom, dull days 


prices are an inducement, 
think you would be equally 
pleased to know us. 


Claflin Piano Co., 


617-5623 West 45th St., 
New York. 











that is better than the general run. 
That statement and the ‘‘ad.” merely go to show how bad 


in this one. 


Putting all in one 


The best way is to take one 
| thing at a time and drive it straight through the reader's 
| mind—tie a knot in it if you can, so it won't slip out 
again. 


He now asks that 


The dealing had 


Mr. Kellogg claimed 


Under these circum- 


R. E 











STRICH & ZEIDLER, .2. 2 74"°=.... 
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SFISCHER, 


6 Fourth Ave., New York. 


Sole Agent for the United States for the 
Famous 


F. BESSON & CO., 
LONDON, ENGLAND, 


Prototype Band Instruments, the Easiest Blowing and Most Perfect Instruments on Earth. 

Band and Orchestra Music, both Foreign and Domestic, madea socciahy of, and for its completeness 
in this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application. 

Musical Merchandise Department, Wholesale and Retail, complete in all its appointments. Every- 
thing is ay nei and purchased direct, and greatest care is exercised to procure goods oi the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 

Some of the Many Specialties I represent: E. Rirrersnausen (Berlin), Boehm System Flutes; 
Cottin-Mazzin, Paris, Celebrated Violins, Violas and ‘Cellos; Burrat Paris (Evette & Schaeffer), Reed Instru- 
ments. Over 1,000 Instruments constantly in stock. 

Peccatte (Paris) and Suess Celebrated Violin Bows. 


S.S. STEWART, “““" FINE BANJOS. 


Publisher of BANJO MUSIC and BOOKS. 
Also the “ BANJO AND GUITAR JOURNAL.” 
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JACOB DOLL, 
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BAUS PIANO COMPANY. 


OFFICE, FACTORY and WAREROOMS: 


Southern Boulevard, Bast. 138d St. and Trinity Ave., New York. 








WITH THE NEW 


Sort Sell 


PIANOS. 


HIGH GRADE.—TWO SIZES.—TEN STYLES. 


TERRITORY PROTECTED, WRITE FOR PRICES. 


PRESCOTT PIANO CO. 


CONCORD, N. H. 


E & C0, 


MANUFACTURERS OF 


PRESCOTT 


EXCEL IN 
TONE, TOUCH, DESIGN, 
DURABILITY AND WORKMANSHIP, 
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(75 &177 Hester Street, PIANOFORTE 
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E'aRRanyD A Vorry, 
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Branch Offices: 
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KRAKAUER BROS, 


PIANOS. 


Factory and Office : Wareroom : 
159-161 E. 126th St., New York. ¢ 115-117 E. 14th St., New York. 
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LOOK BLUE? HARD OIL POLISH. 

Works Like Magic! Does no Damage! 
BEWARE OF COUNTERFEITS. 


HARTFORD DIAMOND POLISH CO., 


ExXartford, Conn. 
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MANUFACTURER OF GRAND AND UPRIGHT PIANOS. 
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= —-¥ 
IF G. O'Coner 
YOu Manufacturer 
and Carver of 
PAY 
THE Piano Legs, 
PRICE. LYRES and 
— PILASTERS, 
NO IN A VARIETY OF 
STYLES. 
Exorbitant Orders from dealers prompt- 
= PRICE. ‘ ly attended to. 
ae ; . <i FACTORY: 
STYLE TRIUMPH—OUR LATEST. . Wes y B40 & 512 West 85th St 
° Bet. seth and xrth Aves., 
Weaver Organ & Piano Co., York, Pa. NEW YORK. 
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SEBASTIAN ERARD. 


Founder of the firm of S. & P. Erard, London and Paris 


TRANGE fact! 


ancient of musical instruments, is at the present day 


S The harp, one of the most 
the newest and most unknown, even by composers who use 
it occasionally a little by haphazard. 

Our great opera possesses four harpists in its orchestra. 
Formerly the Hebrews could call together a considerable 


of harpists made the domes resound with their touching 
harmonies. At the present day the reunion of ten of these 
instruments transports us with a dreamy and profound 
astonishment. Among the Hebrews the kings themselves 
did not disdain to accompany upon the harp the psalms 
and prayers addressed to the Lord. For instance, David, 
whose reputation, which dates from over 
2,500 years, What virtuoso could 
pretend to an equal fame? The Egyptians also held the 
harp in great honor. We see their harps represented upon 
their monuments already in a modified form, longer and 
Hebrews the Egyptians con- 


the ‘‘ king arfist,’ 
is not diminished yet. 


more graceful. Like the 
tinued to use the harp in their great religious ceremonies, 
to adore a god, who was not, however, that of Israel. 

But music knows no distinctions in religion. In fact, do 
we not see Orpheus descending to hell, and by the sound 
of his lyre and his voice, softening the demons and obtain- 
ing from Pluto the life of Eurydice ? 

After the great Egyptian era the harp seems to have disap- 
It is scarcely mentioned the Greeks 
How 


Northern countries? 
Still we find it again in the Middle Ages in the hands of 


peared. by 


Romans. then does it come from the East to the 


In this respect history tells nothing. 


the troubadours, and above all of the bards, who themselves 
soon Those of 
Wales enjoy great popularity even in the present day. 

Of a childish simplic- 
all other instru- 
per- 


formed an important phalanx of harpists. 


However, the harp was dying out. 
ty she allowed herself to be surpassed b 
ments. The fi 
fected ; the harpsichord was invented. 

A few German or Tyrolean instrument makers attempted 


y 
the viola, the brass tubes were 


+t 
ute, 


t 
C 


to give to the harp a sort of chromatic system by plac- 
ing upon the neck a hook, which the hand of the artist 
had to push in order to raise the string by one semi- 
; but this method being tiresome, almost impossible of 
application, was soon given up. Another inventor, bolder 
and more intelligent, conceived the fortunate idea of re- 
placing the hand by the foot, and created the pedal. This 


time progress made its way so well that in the last century 


tone 


the harp appeared again radiantly furnished with seven 
lals and magnificently ornamented by the celebrated 


nex 
p*© Ae 


makers Cusineau and Naderman. 


number to celebrate their religious fétes and to inaugurate | 
theirtemples. At the dedication of that of Solomon hundreds | 
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OO 


and 


| completed the whole set of scales from the C flat to the C 





drowning thus in a cloudy past the admirable conception of 
Erard. 

No! Ignorami, it is no more the harp of David, so favor- 
able to the nervous fits of Saul; it is not that of the antique 
Idumée, nor the harp used by the Egyptians for the accom- 
paniment of the dreary encyclopedia of the mysteries of 
Isis; itis not even the modest instruments hung on the 
fingers of the Seraphims of our famous painters, nor that of 
the bards nor of Marie Antoinette ; for you must know it— 
it is, and shall for ever be the harp dreamed of by the poets 
with its pathetic expression, only more pathetic, more 
ideal, more powerful at present, owing to the one who cre- 
ated it. FEL1x GODEFROID. 


The Position of the Hand in Regard to the Sonority of 
the Harp. 


simplicity the instrument did not offer much difficulty. 
Graceful in form, covered with pretty paintings of the 
Watteau style, accompanying more softly than the harpsi- 
chord could the tender romances of Garat. Everyone went 
mad after it. It wasa plaything. The world praised it, 
but the more serious artists complained of it, because the 
strings being constantly bitten by these terrible hooks were 
always breaking, to such an extent that the celebrated 
Mrs. Krumpholz declared that she would no more play in 
public, unless the manufacturers could prevent this draw- 
back. This was the state of things when Sebastian Erard | 
appeared on the scene, and, like Malesherbes in France, 
shed light upon ignorance. This was in 1810. 

After having first of all replaced the detestable hook by 
the fork, and not being satisfied, he created the double 
movement. The harp had simply to be tuned in C fiat, | 
then by means of two movements giving the string the pos- 
sibility of rising by two semi-tones instead of one only, he 


With the view of obtaining sonority, powerful and sweet 
at the same time, the thumb of the right hand is to be held 
high, the fingers very much outstretched, and the wrist 
slightly advanced toward the strings. The same position is 
to be observed for the left hand. In this way the pressure 
will be better secured and stronger, and taking care to 
bend the string in the forte as wellas in the piano passages, 
one will avoid that shrill and pinched sound which is so dis- 
agreeable to the ear. By this compulsory position the 
little (fourth) finger is useless. An awkward harpist, a few 
years ago, pretended to make use of it. His only success 
was to spoil for an instant the beautiful creation of Sebas- 
tian and Pierre Erard. 

The harp is a sonorous instrument; the more dry the air 
the more it resounds. Its sonority is especially powerful 
in the bass strings. The left hand has to take advantage 
of this. 

Far from reducing the left hand to a mere accompani- 
ment it is on the contrary useful to develop it by work and 
practice, and to compel it to execute with the same dex- 
terity all the right hand does, viz., the scales, the arpeg- 
gios, simple or crossed, the thirds, sixths, fingered or slid- 
ing octaves, and even shakes. 

Other points give to the harp a peculiar charm and vari- 


sharp. It was simple enough. The genius of Sebastian 
Erard alone could vanquish the immense difficulties which 
this marvelous system involved, the success of which 
placed at a single stroke the harp on the same footing as 
all the other instruments. Huis efforts were crowned with 
success. After thisevent, which caused a sensation in the 
musical world, everything was changed. The composer, 
who had formerly been stopped in his smallest conceptions 
by the insuffieiency of the simple harp, could now give full 
vent to all his inspirations, finding new and multiplied com- 
binations in the synchronic action of the pedals. It was the 
overthrow of the past, a foretaste of a future with splendid 
possibilities. 

Naturally this extraordinary transformation raised a 
tempest of opposition from the old makers and amateurs. 
A desperate battle against Erard ensued. Fortunately, 
the celebrated harpists, Bochsa, Dizi, Léon, Gatayes, La- 
barre, Alvars and later on my brother, Julius Godefroid, 
who, unhappily, died at the age of 29 (allof eminent talent), | 
possessed themselves of the chef d’ceuvre of Sebastian 
Erard, and by their high merit and their conviction won at 
last for the harp the rank whichit deserved. Thus it was 
necessary to wait nearly 3,000 years to find the man of 
genius, destined not only to regenerate the instrument, but 


ety. Its harmonic sounds, its damped sounds in the bass 
strings, its infinite delicacies, and particularly the manner 
by which the thumb of the right hand can make it sing, by 
means of the above named position, are so many means at 
the disposal of the pupil for the perfection of execution. 

It is for this purpose that I feel bound to write these 
directions, and I trusta good result will be obtained by 
those who use this favorite instrument. ; 

A position, the same for both hands, allowing the pres- 
sure of the string with the fleshy part of the fingers, is al- 
ways most favorable to the sonority of the harp. 


to make of it a real marvel. 

After him Pierre Erard introduced considerable improve- 
ments in the construction of the harp. He obtained more 
form and power by augmenting the body and the sound 
board of the harp. In giving it a new appearance, he was 
able to mount it with strings of a greater diameter, and to 
put them further apart to the great advantage of virtuosos, 
and then to substitute for the covered silken strings of the 
bass covered steel wires. The last word has been said. 

Now the instrument is complete, it flourishes, the acade- | 
mies cultivate it, orchestras can no more do without it, at 
concerts our harpists are received with the greatest favor, 


Last Observations. 


1. On purpose to keep the hands in position, support the 
arms while playing, especially on the upper strings. 

2. Lean the instrument slightly against the shoulder, and 
not on the knee, the latter hindering the due management 
of the pedals. 

3. Sit down at the required height—not too high, nor too 
low—so as to give to the harp acertain equilibrium. It is 
easy to control this—too low the instrument will weigh 
upon the shoulder ; too high it will slip off the hands. 

4. While playing, avoid the rocking of the harp. 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


the harp is again in fashion. 

However, ignorance isstill paramount in France! What 
singular appreciations, what prejudices, what confusion ! 
For instance, they insist upon comparing it with the piano, 
It is like day and night! It has neither the same sonority, 
nor the same effects, nor the same system. He who plays 
upon one cannot play upon the other except with infinite 
trouble, deranging everything—the tone, the fingering and 
the runs. I have myself given a striking example in ‘‘ La | 
Danse des Sylphes,” ‘‘ Les Gouttes de Rosée,” ‘* Le Reveil | 
des Férs,” which I have been obliged to rewrite entirely 
Let us hope that soon the light 
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infringement 





have the audac © attempt an 
name “* HARDMAN” 


owned these exclusive 


S$ persons who 





se of the as 


r exclusive rights in the u 
pianos, and to state that we have 
rights for years. It is not our desire to advertise these attempts to 


make use of our time-honored name and business reputation, but we 







NEW YORK. 


ELARDMAN, RPRPECE ck& CO., 


More than this, it was in high favor at the Court of | willshine, prejudices disappear and that we shall no longer 
Jrance rie . ; tte Z made + ‘ ; « > r - 4 j idi i 
France. Mar ie Antoinette had made it fashionable by find upon our path people making ridiculous observations, | 8a" We invite correspondence fron. Dealers in localities where 
playing it. Everyone amused themselves with it. In its | confusing the harp of David with the harp of our day, } we are not represented. 
We desire to warti the Trade nst being deceived by unscr'1- 





deem it necessary to say that legal proceedings have been begun 
against the offenders referred to, and we shall prevent further ap- 
propriation of our property. In the meantime we would call atten- 
tion to the fact that the only genuine Hardman Pianos have the name 
‘**HARDMAN PIANO” and also that of “ HARDMAN, PECK & Co., 
M’f’rs, New York,” cast in the plate in a conspicuous position. = 


DAAanurfracturers. 


Factories: 11th & 12th Aves., 48th & 49th Sts., New York. 
Warerooms: Hardman Hall, Fifth Ave. & 19th St., New York. 
CHICAGO. LONDON. 
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The Papers in the Case. 


THE PRAYER FOR INJUNCTION. 


| 
| 
COURT. 


NEW YORK SUPREME 
LEopo_p Peck 
AND 


Henry P. SonDHEIM, 
—- PLace OF TRIAL: 
Plaintiffs, 
Tue Ciry anp County 
against 
OF | 
Hucu HarpMAn 


New York. 
AND 


SALVADORE LA GRASSA, 


Defendants. 


The plaintiff's above named, by Wor, Koun & ULLMAN, 
their attorneys, complaining of the defendants above 
named, respectfully show to the Court: 

First—That the said plaintiffs now are and for several 
years last past have been co-partners in business in the 
City of New York, as manufacturers and dealers in piano- 
fortes, under the firm name and style of HARDMAN, Peck & 
ComPANy. 

Second—That the defendant Hugh Hardman was en- 
gaged in business as a manufacturer of pianos from about 
the year 1842 until about July, 1876. That on or about said 
last mentioned date the said defendant Hugh Hardman | 
assigned and transferred to his son John Hardman and to | 
his son-in-law Thomas A. Dowling, both now deceased, | 
(who then formed a co-partnership under the firm name of 
Hardman & Company), the said business theretofore con- | 
ducted by him, the said defendant Hugh Hardman, includ- | 
ing the good will thereof. That on March 15th, 1880, the | 
plaintiff Leopold Peck entered into co-partnership with said | 
John Hardman and said Thomas A. Dowling, under the 
tirm name of Hardman, Dowling & Peck, for the purpose of 
continuing the said business, and the said firmof Hardman 
& Company then assigned and transferred to the said firm 
of Hardman, Dowling & Peck the assets and effects of 
the old firm, including good will, trade-marks, &c. 
That said last-mentioned co-partnership was dissolved 
by the death of said Thomas A. Dowling, and the 
surviving partners then purchased of the legal representa- 
tives of the said Dowling the interest he had at the time of 
his decease in the assets and good will of the said business, 
and continued the said business under the same firm name. 
That on or about the first day of January, 1885, the plain- 
tiffs above named and the said John Hardman formed a 
new co-partnership to continue the said business under the 
name and style of Hardman, Peck & Company, to which 
new co-partnership there were duly transferred all the as- 
sets and effects of the former firm of Hardman, Dowling & 
Peck. That said last mentioned co-partnership was dis- 
solved by the death of the said John Hardman in the year 
1888, and these plaintiffs as the surviving partners then 
duly purchased from the legal representatives of the said 
John Hardman, deceased, the interest he had at the time 
of his decease in the assets and good will of the said busi- 
ness, and have duly continued and still continue the same 
under the same firm name. 

Third—That ever since the year 1842 the said plaintiffs | 
and their predecessors in the said business as hereinbefore 
set forth have continuously carried on the business of 
manufacturing and selling pianos under the name of ‘‘ Hard- 
man” pianos. That the said Fm opeoe predecessors for | 
some years past have been and the said plaintiffs still are | 
very extensively engaged in said business of manufactur- 
ing and selling pianos, and their pianos have been and are | 
sold not only in the City and State of New York but also in 
most of the other States and Territories of the United | 
States, in Canada, Great Britain, South America and else- | 
where. That the said Hardman pianos so manufactured | 
as aforesaid were and are of various kinds and sizes, suit- | 
able to meet the wants of the public, and made of the best | 
materials, and with the greatest skill, and by means of the 
care and skill with which said plaintiffs and their prede- | 
cessors in the business have manufactured the said pianos | 
known as the ‘‘ Hardman” pianos they have acquired for | 
them a widespread and enviable reputation, and the said 

jianos are sought for and sold in large numbers, and are 

nown as first-class instruments throughout the United 
States and other countries, and under the name of ‘* Hard- | 
man” pianos they have gained a wide celebrity and earned 
for the plaintiffs and their said predecessors high praise 
and many awards, such as diplomas, medals and prizes at 
public fairs and exhibitions, including one of the highest | 
awards for and the best report on pianos at the World’s Co- | 
lumbian Exposition recently held in Chicago. 

Fourth—That in order to protect their said business and 
to designate their said pianos and distinguish them from 
those of other manufacturers, the said plaintiffs and their 








| name, or any similar thereto, in the same or any similar 


» | 





MU 


aH of the periods mentioned, and up to the present time, 


have used the word ‘‘ Hardman,” so that the same has 


become solely identified with the piano-fortes manufactured 
by them, and it has been and still is prominently displayed 
by them on their said pianos, and in all catalogues, circu- 
lars, advertisements and other printed matter, and the 
pianos of the said plaintiffs, and of their said predecessors 
as aforesaid, became and were known to the piano trade 
and to the public as the *‘ Hardman” piano. 

Fifth—That the business of the said plaintiffs and their 
predecessors as aforesaid having been established in 1842, 


the said plaintiffs and their said predecessors have for | 
many years past also used on their said pianos and in ad- | 


vertisements, circulars and other printed matter, in con- 
nection with the said word ‘‘ Hardman” the words ‘' Es- 
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tablished 1842,” which have thus become known to the | 


trade and to the public as descriptive of the said pianos 
and the said business. 

Sixth—That the said plaintiffs have expended very 
large sums of money in advertisements, signs, circulars, 
catalogues and other methods of informing the public that 
the said Hardman pianos were manufactured by them and 


| 
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predecessors as hereinbefore set forth adopted and during | for such other and further relief as to the Court may seem 


just and proper, besides the costs of this action. 
Wo tr, Koun & ULLMAN, 
Attorneys for Plaintiffs, 
Office and Post Office Address, 203 Broadway, 
New York City. 
| Crry anp County or New York, ss.: 

Leopold Peck, being duly sworn, deposes and says that 
he is one of the plaintiffs in the above entitled action ; 
that the foregoing complaint is true to his own knowledge, 
except as to the matters therein stated to be alleged on 
information and belief, and as to those matters he believes 
it to be true. LEoProLD Pxck. 

Sworn to before me this 15 day of March, 1894, 

J. A. Ryan, 
Com. of Deeds, 
ry 





| The Answer. 


that these were the pianos which had acquired so wide and | 


| favorable a reputation as aforesaid. 


Seventh—That as plaintiffs are informed and verily 
believe, in all of the said time, no other person, co-partner- 


ship or corporation than the said plaintiffs and their said | 
predecessors was engaged in the same or similar busineés | 


’ 


in which the name ** Hardman’ 


appeared or of which it | 


was a part, and that there has been no other use of said | 


business, save the wrongful use of the name ‘‘ Hardman 


by the defendants above named, as hereinafter set forth, | 


and the said plaintiffs have, by the use of the said name 
‘‘ Hardman,” and by reason of the premises, acquired an 
exclusive right thereto as their trade mark or business des- 
ignation, and the same has become and is of great pecuni- 
ary value. 


Eighth—On information and belief that the defend- 


ants above named are a co-partnership formed about the | 


first day of January, 1894, under the firm name and style 


of Hardman & LaGrassa, for the purpose of manufacturing | 


and selling pianos. That the said defendants as such co- 
partners, well knowing the premises, threaten and intend 
to label or stencil the pianos manufactured by them by 
marking upon the name board or fall board thereof the 
word or name ‘‘ Hardman” or ‘‘ H. Hardman,” and the 
words ‘‘ Established 1842,” and to sell the piano so marked 
to the public. That the said defendants also make use of 
the word ‘‘ Hardman” and ‘‘ H. Hardman,” and the words 
‘+ Established 1842 " in various letter heads, circulars and 
advertisements, which are distributed in large quantities, 
and upon printed matter in which the pianos of the said 
defendants are advertised as the ‘‘ Hardman” or the‘ H. 
Hardman ” pianos, without lawful right or authority and 
without the assent of the said plaintiffs. 

Ninth—That the use of the said word ‘‘ Hardman” or 
‘‘ Hardman” and ‘“ Established 1842,” upon said pianos, 
the advertisement of the same in newspapers, and the use 
of the same on cards, letter-heads, envelopes and other- 
wise, are calculated to and do deceive and fraudulently mis- 
lead the public to believe that the said ‘‘ Hardman” or 
‘‘H. Hardman” pianos are the same as the Hardman 
pianos manufactured by the plaintiffs, on account of the 
identity of name, and thus deceive the public into the 
belief that the said pianos are manufactured by the de- 
fendants’ firm, and that said defendants’ tirm was estab- 
lished in 1842, all of which is known to the said defendants 
to be false and misleading. 

Tenth—That the plaintiffs’ said firm and their predeces- 
sors have during the whole of the time hereinbefore men- 
tioned expended large sums of money in improving and 
perfecting the _—— manufactured by them under the 
name of ‘‘ The Hardman” pianos, and have also obtained 
many patents which are used in the manufacture of the 
said pianos, and which are valuable and in some cases nec- 
essary parts of the pianos as made by them. That by 
reason of such improvements, and of the skill and care de- 
voted by deponents’ firm and their predecessors in the 
making of said pianos, the said pianos have become and 
are superior instruments, and plaintiffs aver, upon infor- 
mation and belief, that the pianos intended to be manufac- 


| tured by the defendants will be instruments of an inferior 
| quality to those made by the plaintiffs, the said defendants 


being unable to control the same facilities of manufacture, 
valuable patents, and the skilled corps of assistants who 
have labored together harmoniously for years, and by 
means whereof the plaintiffs have been enabled to produce 
pianofortes of the superior style and quality of those made 
by them and known as the ‘‘ Hardman” pianos. 

Eleventh.—That the said plaintiffs have made demand 
upon the said defendants to desist from using the name 
Hardman or any similar name, upon the said pianos and in 
their cards letter-heads, envelopes, advertisements and 
otherwise, but the defendants have refused to comply with 
said demand. 

Twelfth.—That by reason of the use of said name by the 
said defendants as hereinbefore set forth, and the other 
acts of the said defendants complained of, the public will 
be deceived and injured, the business of the said plaintiffs 
has been and will be injured andthe reputation of their 
pianos lessened, and the profits of their said business seri- 
ously impaired and they will otherwise be damaged and 
suffer loss. 

Wuererorg, the said plaintiffs demand judgment that the 
said defendants, their servants, employees and agents be 
forever restrained and enjoined, from issuing or dis- 
playing or in any wise exhibiting in or on any signs, 
placards, circulars, newspapers, letterheads, envelopes, 
cards, advertisements or other means of publicity in 
business, or on any pianoforte manufactured or sold by 
them, the names or designations ‘‘ Hardman” or ‘“ 
Hardman” or ‘‘ Hugh Hardman” or ‘ Established 1842,’ 
either separately or in conjunction with the word 
“piano” or ‘ pianofortes,” or other terms to indicate a 
musical instrument, and from using the said words 
‘* Hardman” or ‘‘H. Hardman” or ‘‘ Hugh Hardman” or 
‘‘ Established 1842” in any way or manner calculated to 
mislead the public or induce them to believe or suppose 
that the business of the said defendants or the pianos man- 
ufactured by the said defendants are the business of the said 
plaintiffs or the pianos manufactured by said plaintiffs ; and 


’ 








SUPREME COURT, 


Ciry AND County or New York. 


LeoroLp Peck 
AND 
Henry P. SONDHEIM 
Plaintiffs, 
against 
HuGH HARDMAN 
AND 


SALVADORE LA GRASSA, 








Defendants. 


) 


The defendants above named, answering the complaint 
herein, by Fairfax Harrison, their attorney, allege as fol- 
lows : 

First—They admit that the plaintiffs now are and for 
several years last past have been co-partners in business in 
the City of New York as manufacturers and dealers in piano- 
fortes, under the firm name and style of Hardman, Peck & 
Company. 

Second—They admit that the defendant, Hugh Hard- 
man, was engaged in business as a manufacturer of pianos 
from about the year 1842 until about July, 1876. They 
deny that on or about said last mentioned date the said 
defendant, Hugh Hardman, assigned and transferred to 
his son John Hardman and to his son-in-law, Thomas A. 
Dowling, both now deceased (who then formed a co-part- 
nership under the firm name of Hardman & Company), the 
said business theretofore conducted by him, the said de- 
fendant, Hugh Hardman, including the good-will thereof. 
They deny any knowledge or information sufficient to form 
a belief as to whether or not, on March 15, 1880, the plain- 
tiff, Leopold Peck, entered into co-partnership with said 
John Hardman and said Thomas A. Dowling, under the 
tirm name of Hardman, Dowling & Peck, for the purpose 
of continuing the said business, or whether or not the said 
firm of Hardman & Company then assigned and transferred 
to the said firm of Hardman, Dowling & Peck the assets 
and effects of the old firm, including good-will, trade 
marks, etc. They deny any knowledge or informa- 
tion sufficient to form a belief as to whether or 
not said last-mentioned co-partnership was dissolved 
by the death of said Thomas A. Dowling; and 
whether or not the surviving partners then purchased of 
the legal representatives of the said Dowling the interest 
he had at the time of his decease in the assets and good- 
will of the said business, and’ continued the said business 
under the same firm name. They deny any knowledge or 
information sufficient to form a belief as to whether or not 
in or about the first day of January, 1885, the plaintiffs 
and the said John Hardman formed a new co-partnership 
to continue the said business under the name and style of 
Hardman, Peck & Company, or whether or not to said 
alleged new ya ape ig there were duly transferred all 
the assets and effects of the former firm of Hardman, 
Dowling & Peck. They deny any knowledge or informa- 
tion sufficient to form a belief, as to whether or not said 
last mentioned co-partnership was dissolved by the death 
of the said John Hardman in the year 1888, or whether or 
not the plaintiffs, as the surviving partners, then duly pur- 
chased from the legal representatives of the said <— 
Hardman, deceased, the interest he had at the time of his 
decease in the assets and good-will of the said business, 
and have duly continued and still continue the same under 
the same firm name, and therefore the defendants leave 
the plaintiffs to their proof of said allegations. 

Third—They admit that ever since the year 1842 the 
said plaintiffs and their predecessors in the said business 
have continuously carried on the business of manufactur- 
ing and selling pianos under the name of ‘‘ Hardman ” 
pianos. They deny any knowledge or information suffi- 
cient to form a belief as to whether or not the plaintiffs’ 
predecessors for some years past have been, and the plain- 
tiffs still are, very extensively engaged in said business of 
manufacturing and selling pianos, or whether or not their 
pianos have been and are sold, not only in the City and 
State of New York, but also in most of the other States 
and Territories of the United States, in Canada, Great 
Britain, South America and elsewhere. They deny any 


| knowledge or information sufficient to form a belief as to 


whether or not the said Hardman pianos, so manufactured 
as aforesaid, were and are of various kinds and sizes, 
suitable to meet the wants of the public, and made of the 
best materials and with the greatest skill; or whether or 
not, by means of the care and skill with which said 
plaintiffs and their predecessors in the business have 
manufactured the said pianos known as the ‘‘ Hardman” 
pianos, they have acquired for them a widespread and en- 
viable reputation ; or whether or not the said pianos are 
sought for and sold in large numbers and are known as 
first-class instruments throughout the United States and 
other countries ; and whether or not, under the name of 
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Hardman pianos, they have gained a wide celebrity and | 
earned for the plaintitfs and their said predecessors high 
praise and many awards, such as diplomas, medals and 
prizes ublic fairs and exhibitions, including one of the 
highest wards for, and the best report on, planos at the 
World's Columbian Exposition recently held at Chicago, 
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have used, the word ‘‘Hardman.” ‘hey deny that the | 
same has become solely identified with the pianofortes | 
manufactured by the plaintiffs. They admit that the said | 
word ‘‘ Hardman” has been and still is prominently dis- 
play by the plaintiffs on their pianos, and in all cata- | 
logues, circulars, advertisements and other printed matter, 
and that the pianos of the said plaintiffs and of their said 


predecessors, as aforesaid, became and were known to the 
pian ade and to the public as ‘‘ Hardman”’ pianos. 

Fif They admit that the business of the predecessors 
of the said plaintiffs was established in 1842 ; that the said 
their predecessors have for many years past 
also used on their said pianos, and in advertisements, cir- 
l and other printed matter in connection with the 
said word ‘*Hardman” the words‘ Established 1842.” 
They den t said words, ‘‘ Established 1842,” have thus 
become known to the trade and to the public as descriptive 
of the said plaintiffs’ pianos and business. 
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Sixth—They deny any knowledge or information suffi- 
cient to form a belief as to whether or not the said plain- 
tiffs have expended very large sums of money in advertise- 
ments circulars, catalogues and other methods 
of info the public that the said Hardman pianos were 
manufactured by them, and that these were the pianos 








so wide and favorable a reputation as 
jlaint, and therefore leave the plaintiffs 
said allegations. 

They.deny that in all of the said time no other 
I tnership or corporation than the said plain- 
and their said predecessors, was engaged in the same 
milar business, in which the name ‘*‘ Hardman” ap- 
2d, or of which it was a part, and that there has been 
other use of the said name or any similar thereto in the 
any similar business. They deny that the use of 
name ‘‘ Hardman” by the defendants was or is 
wrongful, and they deny that the plaintiffs have by the use 
of the said name ‘t Hardman,” or otherwise, acquired an 
exclusive right thereto as their trade-mark or business 
designation. They admit that the said name ‘‘ Hardman” 
has become and is of great pecuniary value. 

Eighth—They admitthat the defendants are a co-partner- 
ship formed about the first day of January, 1894, under the 
firm name and style of Hardman & La Grassa, for the pur- 
pose of manufacturing and selling pianos. They deny that 
the defendants threaten, but they admit that they intend, 
to label or stencil the pianos manufactured by them by 
marking upon the name-board or fall-board thereof the 
word or name ‘‘ Hardman,” or ‘‘ H. Hardman,” and to sell 
the pianos so marked to the public. They deny that they 
threaten and intend to label or stencil the pianos manu- 
factured by them by marking upon the name-board or fall- 
board thereof, the words ‘‘ Established 1842.” They ad- 
mit that the defendants made use of the word ‘‘ Hardman” 
and H. ‘‘ Hardman,” and the words ‘‘ Established 1842,” in 
various letterheads, circulars and advertisements which 
are distributed in large quantities, and upon printed mat- 
er in which the pianos of the said defendants are adver- 
sed as the ‘‘ H. Hardman” pianos, without the assent of 
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the plai , but they deny that such use of said word or 
words is without lawful right or authority. 

Ninth—They deny that the use of the said word ‘' Hard- 
man,” o1 H. Hardman,” and ‘ Established 1842,” upon 
said pianos, the advertisements of the same in news- 


papers, and the use of the same in cards, letterheads, 
envelopes and otherwise, are calculated to and do deceive 
and fraudulently mislead the public to believe that the 
said ‘‘ Hardman” or ‘‘H. Hardman” pianos are the same 
as the ‘‘ Hardman” pianos manufactured by the plaintiffs, 
on account of the identity of name and thus deceive the 
public into the belief that the said pianos are manufac- 
ured by the defendants’ firm, and that said defendants’ 
firm was established in 1842, and they deny any and all 
knowledge as to any act by them performed, which is, was 
or can be false or misleading. 

Tenth—They deny any knowledge or information suf- 
ficient to form a belief as to whether or not the plaintiffs’ 
said firm and their predecessors have, during the whole of 
the time hereinbefore mentioned, expended large sums of 
money in improving and perfecting the pianos manufac- 
factured by them under the name of ‘‘The Hardman” 
pianos, and have also obtained many patents which are 
used in the manufacture of the said pianos, and which are 
valuable and in some cases necessary parts of the pianos 
made by them. They deny any knowledge or information 
sufficient to form a belief as to whether or not, by reason of 
such improvements and of the skill and care devoted by 
deponents’ firm and their predecessors in the making of 
said pianos, the said pianos have become and are superior 
instruments, and therefore leave the plaintiffs to their proof of 
such allegations. They deny that the pianos intended to be 
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manufactured by the defendants will be instruments of an 
inferior quality to those made by the plaintiffs, and they 
deny that the defendants are unable to control the same 
facilities of manufacture, valuable patents and as skilled a 
corps of assistants as that employed by the plaintiffs, and 
they deny that the plaintiffs have been, are or will be en- 
abled to produce pianofortes known as the Hardman pianos 


| of a style and quality superior to those manufactured by 


defendants. 

Eleventh—They admit that the plaintiffs have made de- 
mand upon the defendants to desist from using the name 
Hardman or any similar name upon the pianos manufac- 
tured by them and in their cards, letter heads envelopes, 
advertisements and otherwise, and that the defendants 
haverefused to comply with said demand. 

Twelfth—They deny that by reason of the use of the 
said name by the defendants and the other acts of the de- 
fendants complained of, the public will be deceived and in- 
jured,and they deny any knowledge or information suffi- 


| cient to form a belief as to whether or not the business of 


the plaintiffs has been and will be injured, and the reputa- 
tion of their pianos lessened, and the profits of their said 
business seriously impaired, and that they will otherwise be 
damaged and sutfer loss, and therefore leave the plaintiffs 
to their proof of said allegations. 

Thirteenth—And as and for a separate defense, the de- 
fendants allege as follows : 

That in or about the year 1842, the defendant, Hugh 
Hardman, established himself in business in the city of 
New York as a manufacturer of pianos or pianofortes, and 
thereafter and for many years and until the year 1876, did 
himself and in person carry on the said business of manu- 
facturing pianos or pianofortes with constantly increasing 
success. That his pianos were of the highest excellence, 
being of all the varieties known to the said trade, to wit, 
among others, ‘‘ full grand,” ‘‘ parlor grand,” ‘cabinet 
grand,” ‘‘upright” and ‘‘square” pianos. That the said 
defendant exhibited his said pianos at the Centennial Expo- 
sition at Philadelphia, in the year 1876, and elsewhere 
theretofore, and received various diplomas and testimonials 
for such pianos, and that in consequence thereof the said 
defendant’s name became and was well known in connec- 
tion with pianos to the piano trade and to the public gener- 
ally. 

Fourteenth—That all the pianos manufactured by the 
said defendant, Hugh Hardman, were labeled and sten- 
ciled on the fall-board thereof or elsewhere, with the said 
defendant’s name, the word ‘‘ Hardman,” and were known 
tothe trade and tothe public under said defendant’s 
name as the Hardman pianos, and that said defendant was 
and is the original manufacturer of pianos under the said 
name Hardman. That the said defendant expended much 





| strument manufactured by these defendants and by them 
alone, and in no wise connected with or modeled upon any 
other pianos, manufactured by the plaintiffs or any other 
persons whatsoever. 

Twentieth—That these defendants have, moreover, 
specifically and in terms, in letters, advertisements, con- 
versations and otherwise, and whenever occasion offered 
therefor, emphatically denied any and all connection with 
the plaintiffs, and any and all attempts to trade upon the 
reputation alleged to have been acquired by them, and in 
good faith have informed all persons who have inquired of 
them, or who were otherwise interested, that the defen- 
dants were and intended to be independent, and had no 
manner of connection with the plaintiffs or the pianos man- 
ufactured by them as aforesaid. 

Twenty-first.—That the defendants have used the said 
phrase or words ‘‘ Established 1842” upon their said ad- 
vertisements, circulars, letter heads, &c., in good faith, as 
aforesaid, and for the purpose of recalling and refreshing 
the memory of the piano trade and the public in respect to 
the fact that the defendant, Hugh Hardman, was and is 
the original manufacturer of the Hardman piano, and was 
established as such in the year 1842, and without intent to 
deceive or defraud the said piano trade and public in any 
manner whatsoever. 

Wherefore, The defendants pray that they have judg- 
ment herein dismissing the complaint, together with the 
costs and expenses of this action, and such other or further 
relief as may be just. 

FAirFAX Harrison, 
Attorney for Defendants, 
Office and Post-office Address, 
15 Broad st., New York City. 








STATE OF NEW YORK, 

Ciry AnD County or New York, ss: 

| Hucu Harpman, being duly sworn, says that heis one 
of the defendants above named. That he has read the 
foregoing answer, and that the same is true of his own 
knowledge, except as to those matters therein stated to be 
alleged upon information and belief, and as to those mat- 
ters he believes it to be true. 





HucH HArpMAN. 
Sworn to before me, this 20th day of March, 1894. 
Ws. S. Bainton, 
Notary Public, 
N. -¥. Coa. 


San Francisco. 





money and time in spreading the reputation of his said 
piano, in distributing catalogues thereof, in advertising, 
and in other ways calling the attention of the public to the | 
merits thereof under the descriptive name or style of the | 
‘‘ Hardman ” piano, as aforesaid. 

Fifteenth—That prior tothe said year of 1876, and for | 
many years, the said defendant, Hugh Hardman, caused | 
to be printed, labeled or written the phrase or words *‘ Es- 
tablished 1842,” with the purpose and intent, and for the 
information of the public, that it should be known that 
the defendant, Hugh Hardman, had been established in 
the business of manufacturing pianos since the year 1842, 
as aforesaid. 

Sixteenth—That prior to the said year of 1876, the de- 
fendant, Salvadore La Grassa, was employed in the factory 
of the said defendant Hardman, in the manufacture of 
pianos in various responsible positions, and that the inven- 
tions and skill of the said defendant La Grassa applied to 
the said the Hardman piano contributed largely to the 
quality and reputation for excellence thereof, so that the 
said defendant La Grassa became and was identified with 
the said the Hardman piano manufactured by the defend- 
ant Hardman for several years prior to said year 1876. 

Seventeenth—That in or about the said year of 1876 the 
said defendant, Hugh Hardman, retired from the said busi- 
ness, and transferred and set over his rights therein unto 
his son, John Hardman, and his son-in-law, Thomas A. 
Dowling, specifically, however, and in terms, retaining 
unto himself, the said defendant, Hugh Hardman, the 
right to and the use of the said name ‘‘ Hardman,” in con- 
nection with the manufacture of pianos, should he ever 
again engage in the said business as aforesaid. 

Eighteenth—That on or about the first day of January, 
1894, the said defendant, Hugh Hardman, and the defen- 
dant, Salvadore La Grassa, entered into a co-partnership 
under the firm name or style of Hardman and La Grassa, 
for the purpose of engaging in the manufacture of pianos 
and the sale of the same so manufactured to the public un- 
der the descriptive name or style of the H. Hardman piano, 
the said style H. Hardman standing for and intended to 
stand for the surname and initial of the said defendant, 
Hugh Hardman, and for nothing else whatsoever. 

Nineteenth—That hereafter, and in good faith and with 
intent to create a reputation for the said ‘‘H. Hardman” 
piano, based solely upon the past history and individual 
reputations of the defendants as manufacturers as afore- 
said, and wholly without fraud and deceit or the animus 
thereof, and without intent to deceive the piano trade, the 
piano-buying public or any other persons whatsoever, they 
did cause to be printed, written and circulated certain letter- 
heads, circulars, advertisements, &c., calling attention to 
the said the ‘‘H. Hardman” pianos as and for a new in- 





A Review of the Trade at the Golden Gate and a Pass- 

ing Glance at the California Midwinter Exposition. 
] olis of the ‘‘ Land of Sunshine, Fruit and Flowers” 
has suffered from the general financial depression. Never- 
theless, it would be difficult to find anywhere a cheerier 
set of business men than the gentlemen of the San Fran- 
cisco music trade at the present time. And there are no 
less than 20 of them, the prominence of each one rendering 
him a formidable competitor of all the others, to say noth- 
ing of a full dozen of the small fry who occupy portions of 
stores or trade in second-hand or doubtful commodities of a 
musical nature. Within the past week it has been the 
pleasure of THe Musica, Covurier’s commissioner to call 
upon the members of the San Francisco music trade, and 
the results will be briefly set forth in what follows. 

Unlike the trade in most of the large Eastern cities, the 
music men here are scattered far apart. In Cincinnati, 
Chicago and even in New York one need not be much of a 
pedestrian to walk from one store to another of the leading 
piano houses. Here, however, to get a full understanding 
of the merits of the full line of ‘‘ best” instruments the 
prospective buyer would have to travel not less than 4 
miles, and then he would miss some of the leading makes 
unless he circled round into the back streets. But this 
fact, according to the local dealers, does not at all dull the 
edge of competition or render it any easier to ‘‘ plant” a 
piano with assurance that no other fellow will uproot it be- 
fore the fruit has fully ripened and yielded the yellow coin. 
The most imposing all round music house in San Francisco 
is that of Sherman, Clay & Co., whose ‘ front” and general 
plan resembles the great Chicago house of Lyon & Healy. 
Sherman, Clay & Co. occupy the entire three story build- 
ing at the corner of Kearney and Sutter streets. The piano 
department monopolizes the entire third floor and presents 
a fine appearance. The instruments represented and car- 
ried in large numbers are Steinway, Weber, Estey, Emerson, 
Gabler and Pease, together with Estey and Story & Clark 
organs. Mr. Sherman welcomed Tue MusicaL Courier com- 
missioner and guided him through the mammoth establish- 





N common with the Eastern cities, the metrop- 
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ment. He did not deny that trade is quiet, but is antici- 
pating a revival of great proportions. 

At 308 Sutter street the old house of A. L. Bancroft & Co. 
is located. Mr. Eugene Cutting had charge of the floor when 
Tue Musica Courter called, and he was doing the elegant 
as becomes the expectant seller of a Knabe grand, when 
Manager Hamilton himself came in. The line carried by 
this house includes the Knabe and Haines Brothers. It is 
clear that the idol at Bancroft’s is reared in Baltimore, for 
the praise of the Knabe is the constant song at that estab- 
lishment 

Around on Post street, at the old stand made historic in 
the trade by the rise and fall of Mathias Gray, a new firm 
has risen with no small show of enterprise. It is the Pa- 
cific Music Company. Here Tue Musicat Courier met Mr. 
B. A. Schloh, formerly one of Grey’s salesmen, now junior 
partner of the present firm. He spoke hopefully of better 
times coming, and expressed himself warmly in favor of 
Tue Musica Courter, adding that it served him as a sure 
guide in his purchases. Through its columns he has just 
been led to invest in 10 *‘Crown” pianos. He represents 
the Kranich & Bach also, and is on the lookout for a good 
middle grade piano to add to his line. At this house a com- 
plete file of THe Musica. Courier is kept for the conven- 
ience of musical people and the profession. 

Considerable interest is felt just now in the new move of 
B. Curtaz & Son. This powerful house has just completed 
a splendid building designed expressly for the piano trade. 
They will move into it on the 24th of this month, and the 
interest is largely due to the splendor of the new quarters 
and the magnitude of the preparations for future trade. 
By courtesy of the manager and junior partner, Mr. Harry 
J. Curtaz, THe Musicar Courier representative was shown 
through the new building, at 16, 18 and 20 O’Farrell street. 
The building is made of cream brick, precisely like the 
Milwaukee brick and quite novel here. It is one of the 
most ornamental in San Francisco, and a feature of special 
interest is the stained glass windows in which are pre- 
sented life-like portraits of the tone masters, beginning 
with Beethoven and extending down to Liszt and Wagner. 
To illustrate the beauty of the ornamental features of the 
thew Curtaz Building it may be said that each of these win- 
dows is valued at $200, and there are many of them. But 
a full description of this temple to the Muses and Com- 
merce combined is promised for a later issue. Mr. B. Curtaz, 
who has built this monument to his energy, is a practical 
piano man, having in his younger days worked ‘at the 
bench” in Eastern piano factories. The line carried by 
this firm includes the Chickering, Krell, Sterling and Vose 
pianos. 

But two doors west of the new Curtaz Building is located 
the well-known house of Kohler & Chase. This firm boasts 
of the largest line of pianos represented by any single con- 
cern on the Pacifie Slope. It embraces the following : 
Decker Brothers, Blasius, A. B. Chase, Mason & Hamlin, 
J. & C. Fischer, Ivers & Pond and New England. Manager 
Green was out of town, looking after some lame agencies 
when Tue Musica Courier called, but Mr. F. B. Long did 
the honors in fine style. Kohler & Chase, in addition to 


their large local trade, indulge more largely than any | 
| Weil’s skin which Mr. Stewart proposes to travel clear to | 


others in out of townbranches. At Los Angeles they have 
no fewer than three stores, and they have recently opened 
new branch houses at Santa Barbara, and also at Fresno, 
under the management of Mr. J. C. Hassinger. Kohler & 
Chase have some ten branch stores in this State and Ore- 
gon. 


Another imposing wareroom is that of Byron Mauzy, at | 


308 to 314 Post street. The main salesroom is after the 
style of a good sized concert hall, with gallery running the 
entire length. A suite of rooms is provided for teachers 
and recitals. Mr. Mauzy himself is a pleasant gentleman 
to meet, and he is also one of the kind who recognize the 
value of THe Musicar Courier, a file of which is preserved 
in his private office. 


house is Sohmer, Newby & Evans and Peek & Son. A 


fine Briggs had just been unpacked when the writer called, | 


Mr. Mauzy remarking that it was a sample, anda highly sat- 
isfactory one. But he pins his faith unreservedly upon the 
Sohmer, a splendid assortment of which fills the lion’s share 
of his floor room, 

The City Directory gives the addresses of about a dozen 
‘*piano manufacturers,” but an investigation tells the fa- 
miliar story of the stencil, in most cases. A real piano 


factory, however, is that of Bruenn & Heine, whose ware- | 
This firm makes a leader | 


room is at 40 O'Farrell street. 
of their own manufacture, but carries also the Krakauer 
Brothers and the Russell pianos. They are also on the 
lookout for a good medium grade piano to add to their list. 
Mr. Bruenn is an old piano maker and a thorough musician 
as well. 

Returning to Market street—the Broadway of San Fran- 
cisco—we strike the Zeno Mauvais Music Company at No. 
769. The founder of this house died a few years ago, leav- 


ing a record for ‘“‘ hustling,” which has ever since been the 
admiration even of his fiercest competitors. Beginning 
with nothing, he sold pianos in Oakland ; soon he opened 
a store there, and finally crossed the bay and commenced 
in asmall way in this city. He worked himself to death 
while still a comparatively young man, leaving his childless 


The line of pianos carried by this | 
| piano proposition he had just received from a so-called | 
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| widow with a great business and nearly a hundred thous- 
The Mauvais Music Company still belongs to | 
the widow, and a lot of bright gentlemen conduct it on the | 


| and dollars. 


old lines. The manager, Mr. Roscoe L. Eames was out of 
| town when the writer called, but a famlliar face looked out 


through the office window, and a surprise in the form of an | 


old friend materialized in the person of H. S. Stedman, 
formerly of Indianapolis. Mr. Stedman is well known to 
Eastern trade. 
late Henry L. Benham, in the Hoosier capital. He is now 
the cashier and leading piano salesman at the Mauvais Com- 
pany, with which he his been connected for several years. 
The line carried by his firm is Decker & Son and Marshall 
& Wendell. 
struments and sheet music. 

At 735 Market street is the store of Chas.S. Eaton, who 
handles the Hazelton Brothers and Brown & Simpson. Mr. 
Eaton has a spacious wareroom, and carries the largest 
stock of Hazelton pianos that it has been the writer’s 
pleasure to see together in many months of travel. 

A few doors further down on Market street is the Waldteu- 
fel-Spencer combination. A. Waldteufel handles sheet music 
and F. W. Spencer & Co. display a fine line of Conover 
Brothers and Colby & Co. pianos. In charge of the Wald- 
teufel department is a gentleman known to the music trade 
of the entire nation probably. He is none other than 
‘*Ed” De Motte, formerly with Gordon and others in 
New York. Away back in 69 Mr. De Motte purchased 
from J. L. Peters the sheet music stock of the pioneer Chi- 
cago dealer, H. M. Higgins. The writer was associated 


with him in the purchase, together with Mr. De Motte’s | 


brother Tom, late manager of the New York branch of the 
John Church Company. Later Mr. De Motte went to New 
York, entering the employ of Hall, then to Gordon, then to 
Roe Stephens in Detroit, then to Hempsted in Milwaukee, 
then to Peterson & Blakie in St. Paul, and finally here. 
He is regarded as the most expert all around music man 
on the Pacific Coast. 

On Fifth street, just opposite the United States Mint, is 
the wareroom of J.T. Bowers& Son. Thuis firm has passed 
through a somewhat remarkable experience, the result of 
which is that they even talk of going out of a prosperous 
business. Within a short period of time they have, through 
the failure of the manufacturers, lost agencies whose pianos 
they had made popular by persistent local pushing. 

Wm. C. Badger, a veteran in the trade, still holds forth 
at 9 Third street, where he carries a full line of musical 
goods. He has the Kimball representation here and is 
driving afair trade. In Mr. Badger’s place the writer met 
a dealer from Oakland with a grievance. It was Mr. W. P. 
Stewart, who was at one time connected with Whitney & 
Currier, of Toledo. Mr. Stewart said that he was eagerly 
waiting for rates to New York to come down, as he had his 
grip all packed for a trip in search of revenge. He says he 
ordered a couple of pianos of Ned McEwan and got them. 
Then Ned recommended Oscar Weil as a good man to deal 


with, and Stewart sent a bank draft to that individual and | 


has failed to receive any value in return. Oscar does not 
even deign to reply to Mr. Stewart’s vermilion hued letters. 
So there is just $160 worth of satisfaction reposing in Oscar 


New York to secure. 

The J. Dewing Company occupy three rooms in the 
Flood Building. Mr. H. L. Whitehead has charge of the 
| pianos, and he cracks his whip with some skill over a lot of 
ring boned and badly spavined stencil goods. 

Mr. Dave Wise is a comparatively recent addition to the 
San Francisco trade. He does a general music business, 


| and thus far confines his piano operations to odd instruments | 


which he buys of despondent travelers with samples ; he 
also makes a novel specialty of buying piano leases and re- 
possessing instruments upon which he has made loans. In 
Mr. Wise’s place the writer met a gentleman under a state 
of excitement who came to inquire as to the value of a 


‘‘ United States Piano Company” in New York. The propo- 


sition was that the gentleman accept the local agency for | 


the pianos named, and the gilt edged offer concluded thus: 
‘* Our object is not to sell you a piano ; we propose to pre- 
sent you with a sample instrument free of charge, only ask- 
ing that you send us $3.50 to defray cost of boxing and 
| carting to depot. Then we shall expect you to exert your- 


| self to sell from this sample,” &c., following with a glorious | 
| country. 


opportunity to grow rapidly rich. 
Out at the very tail end of Market street one sees a big 


| gold sign reading ‘‘ A. Brown & Co., High Grade Pianos.” | 


Entering you see a fine array of instruments, but all of the 

|} same make, namely, ‘‘ Jos. Schmitz & Co., New York.” 
But on lifting the top fall of these pianos you observe the 

| name of Ludwig & Co. cast inthe plate. ‘‘ Ach,” explained 

| Mr. Brown, ‘‘I vas a farmer von year ago. Mr. Schmitz 
comed along und told me if I buy a carload of bianos he did 

| hav by the train he vould sold me sheep. Den I tink I go 

| into dot biano business, und I buy dose bianos. Den I find 

| dot Schmitz name vas basted over dot Ludvig. So I take 

| dot off, und now I been putting dot Ludvig on dot fall- 
board also.” Mr. Schmitz transformed Farmer Brown into | 
a shrewd piano man, too, notwithstanding his first large | 

| purchase was a cash transaction at a fair margin of profit ; 





He was at one time associated with the | 


The stock also includes all kinds of small in- 
| however. 
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for on Mr. Brown's floor were two newly repolished pianos, 
on one of which had just been stenciled ‘‘ Weber & Co.,” 
and on the other ‘‘ Decker Co.” Both were of doubtful 
parentage. One thing, though: Brown has the cash, and 
he is ready to buy more pianos if he can get them ‘‘ sheep.” 

The only dealer in San Francisco who makes a specialty 
of foreign pianos is Mr. Herman Luders, at 82 Ninth 
street. He carries a full line of the F. J. Neumann pianos, 
Hamburg,Germany. Two fresh arrivals by schooner had 
just come in, and though they had been six months in 
transit, they were as bright and free from rust or blem- 
ish as if just from the finishing room. Mr. Luders is 
doing a quiet but satisfactory business, but he handles 
no American pianos at all. He would take a good one, 


Now a brief glance at the musical interests of the 


California Midwinter Fair. 

To one musically inclined, on entering the beautiful Lib- 
eral Arts building at the Fair the thought intrudes that 
pianos are conspicuous only by their absence. Kohler & 
Chase have a fine display of small instruments, and Byron 
Mauzy has a small booth, in which is located the magnifi- 
cent Sohmer piano which attracted so much interest at the 
World’s Fair. The ornamented bronze case looms up 
beautifully at a conspicuous corner in the gallery. Then 
Bruenn & Heine have a small space in which four pianos 
of their own make are displayed. When the writer first 
called at this booth the place was deserted and a card rested 
upon the closed gate reading as follows: ‘‘ Keep out under 
penalty of being talked to death.” This followed bya 
skull and cross bones after the ku-klux style. On calling 
again the veteran Chevalier DeKontski was found playing 
his ‘‘ Reveil du Lion.” And little as his Eastern friends 
may want to believe it, the chevalier is the author of the 
ku-klux warning, and he confessed that he thought it a rare 
stroke of witticism, though what effect it may have had 
upon some prospective purchaser the writer feared to ask 
him. 

The only far East firm evincing enterprise to sustain a 
large musical display at the Fair is that of John C, Haynes 
& Co., of Boston. This great house brought on the same 
exhibit they had at Chicago. It makes a very imposing 
appearance, especially of guitars and mandolins. 

In the Manufacturers Building another old friend was in- 
tercepted, in the person of A. M. Benham, formerly of 
Indianapolis. Mr. Benham’s little fracas with Sherman, 
Clay & Co. over an agency will be remembered by most of 
the trade. Since that time Mr. Benham has been out of the 
piano business and is now a prosperous real estate dealer 
over in Oakland. Another old friend announced a concert 
in the British Building the other evening. It was a pleas- 
ure to attend and to meet, after 15 years, Mr. Alfred Wil- 
kie, the English tenor, who was once so popular through- 
out the East. He sings as sweetly as ever, and is engaged 
in teaching vocalization here. 

At the Midwinter Fair the county buildings take the 
place of the State buildings at the Chicago Fair. In most 


| of the county buildings the reception rooms are furnished 


by local dealers with pianos. In the Southern, the North- 
ern and Central California buildings are Newby & Evans 
pianos supplied by Byron Mauzy. In the San Mateo build- 
ing is a Vose supplied by B. Curtaz & Son. 

Concerning the causes of the meagre display of pianos at 
the Fair there is a stereotyped answer from all the local 
trade, ‘‘ Too much money demanded for space,” they say ; 
‘* We did not care to pay $2 per square foot, and so we do 
not participate.” This looks like bad management on the 
part of the Fair officials, doesn’t it ? C. A. D. 








The Packard 

HILE Mr. Bond and Mr. Thayer, of the 
Fort Wayne Organ Company, were in London last 
month they made an arrangement with Messrs. E. Hirsch 
& Co.. of 59, 60 and 61 Hatton Garden, London, E. C., to 
open up with them an exclusive wholesale house for the 

Packard organ at that place. 
The company will issue for their trade over there a spe- 
cial catalogue, and add several new and ready selling 


| styles to their already attractive catalogue for that and 


their trade here. 

Hirsch & Co. are known as the organ hustlers of that 
Having ourselves met Mr. Hirsch, we can ex- 
pect, with an organ of the high grade and prestige of the 
Packard, they will warm up the organ trade in that coun- 
try. 

While Messrs. Bond and Thayer were away they visited 
their Continental agencies, and put a new impetus into 
their work for the Packard. 


Pizzi to Mason & Hamlin. 
Mason & Hamlin: 

DEAR Sirs—The best proof I can give you of my 
admiration for your pianos is the fact that I have used one 
in my own house ever since coming to this country. I find 
the tone musical and sympathetic, and the piano stands in 


tune remarkably. Yours truly, 
EmILIo Pizzi. 








BEATTY. 
So vas 
Judge Wheeler Decides Beatty Must 
Text of the Decision, 


UN D STATES CIRCUIT COURT, 
DISTRICT OF VERMONT. 
STATES 
DANI F. BEATTY 
WHEELER, J I cause has been heard upon a motion to quash, 
and demurrer to, an indictment in two counts, one for causing acir- | 


sr a letter, a scheme devised for ob- 





cular, and the ot concerning 

















taining money under false pretences, to be delivered by mail to one 
Ned E. Sawy at Reading, in this district. The principal grounds | 

elied uy ure at st a scheme, with criminal false pretences, is 

not sufficiently set out That the particulars of the scheme and 

false pretences 1 be set out, and that charging an offence in the 

gene N s statute is not sufficient, seems to be well 
settle nited States vs. Hess, 124 U.S. 483. In the first count, how- | 

eve la substance ‘‘apart from other printed and illt 

trate ter material,” is set out; and showsacut ofa 

ar or aid to be built of solid black walnut, durable and 

eat appearance, having ten full stops, the catalogue price of 

Ww was $150 i be sent with stool and book upon re- 

eij r your che ly $33," warranted for ten years to be 

d fron e choicest material the market affords or ready 

and to be returned at any time within three years 

entirely satisfied, at our expense, and we will 

your money at 6 per cent.;"’ the intention of 

nt that Sawyer, by means of said printed circular and 





istrations and representations therein made 


ed to believe that upon payment of the sum of 





ar being, snc be 
$33 the respondent would deliverto him such a parlor organ upon 
those terms, is set forth ; and the charge proceeds: 

Wherea and in fa the said Daniel F. Beatty did not 
then ar ere c Ipo 1e payment of thirty-three dollars to 


I 


ty by said Ned E. Sawyer to deliver 


or organ of the style named described, 
iset forthin said circular hereintofore 
ntend to obtain the said sum of thirty- 





i i Sawyer by means of false pretence 
and to deliver and send to the said Ned E. Sawyer an organ essen- 
tially different from the organ and instrument of music named des- 

ribed, repre ted, illustrated and set forth in said circular herein- 





’ 
anc 


and whereas in truth and in fact the said 
1 and there ,intend upon the payment of 
Daniel F. Beatty by said Ned E 
the organ which he, the said Daniel F. Beatty, 
d to deliver to the said Ned E. Sawyer in the 


hereintofore set 


tofore set out 
Beatty did 


-three dc 


set forth; 








Daniel F not t 






thirty lars to hin > said 


Sawver to warrant 


lid then and there inten 


manner and to the extent named in said circular 





d, sufficient, adequate and valuabie warranty, but did 






forth by a go« 
then and there intend to obtain said sum of thirty-three dollars 
from said Ned E. Sawyer by means of said several false pretences 
without making any adequate, sufficient and valuable warranty to 


the said Ned E. Sawyer; and whereas in truth and in fact the said 
Daniel F. Beatty did not then and there intend upon the payment of 
thirty-three dollars to him the said Daniel F. Beatty by said Ned E 


Sawyer if at any time within three years from the date of the deliv- 





ery to him the said Ned E. Sawyer of said organ, he the said Ned E 
Sawyer was not entirely satisfied with said organ that he, the said 
Ned E. Sawyer should returnto said Daniel F. Beatty said organ at 
the expense of said Daniel F. Beatty, nor, if said organ was so re- 





turned to him the said Daniel F. Beatty did he intend to refund to the 
said Ned E. Sawyer the said sum of thirty-three dollars and interest 
thereon at six per cent. from the date of the payment of said thirty- 
three dollars to said Daniel F. Beatty by said Ned E. Sawyer, but the 
said Daniel F. Beatty did then and there intend to obtain the said sum 
of thirty-three dollarsfrom said Ned E. Sawyer by means of said 
several false pretences, and did intend then and there not to return 
said sum of thirty-three dollars to said Ned E. Sawyer at any time 





nor for any cause.’’* * * 


“ And so the grand jurors aforesaid, upon their oaths aforesaid do 


Stand Trial— 


THE MUSICAL COURIER. 


| say that in the manner and by the means aforesaid, the said Daniel F. 
| Beatty did then and there knowingly and wrongfully cause said cir- 
cular to be delivered by the mail of the United States in the District 


yer by means of the scheme theretofore devised as hereintofore set 
forth and declared.” 

Here are not only a scheme and false pretences in the words of the 
statute, but alsodetails in specification. These details are, however, 
criticised principally because the whole of the circular is not set out, 
| because the false pretence alleged as to intent in not sending such an 
| organ as was described was not of an intent not to send any, or one 
| of no, or less, value; because the difference intended is not set out; 
| and because the things alleged to have been done are not all alleged 
to have been knowingly done. 

The part of the circular left out is alleged to be immaterial ; and no 
reason, or rule of law requires matters not material to be alleged. 
If this allegation is not true, and parts not set out qualify those that 
are and show the want of a scheme devised, or the want of delivery 
of acircular by mail, to obtain the money under false pretences, it 
would be admissible for that purpose under a plea of not guilty; but 
would not affect the sufficiency of the indictment. It would bea 
matter of evidence, and not of pleading. 

The organ proposed by the circular to be sent on receipt of $33 was 
specifically described ; that intended by the scheme alleged was one 
essentially different. The pretence that such an one as was de- 
scribed would be sent was false, even if one as good or better was 


intended to be sent; the particular kind might be material to the | 
purchaser, and his money might be obtained by false pretences as to | 


that, although not profitable to the seller. Proof as to this might 
affect the fact, but would not affect the allegation, of intent, which 
is otherwise well made 

The details of this essential difference would be known to the re- 
spondent if he intended to send any, and not to the prosecutor while 
the scheme was in the future; and the offence consists as well in de- 
li 
future, as concerning such a scheme accomplished 
in this respect are said to be broad enough to cover descriptions in 


ering by mail such a circular concerning such a scheme in the 
The allegations 





parts of the circular not set out; but this cannot be, for those parts 
are by the other allegations not material, and these allegations are 
thereby confined to the parts of the circular set out. 

As argued for the respondent, where an offence consists in intent, 
generally, the acts constituting the offence must be alleged to have 
been knowingly committed ; but here the intent itself is well alleged, 
ludes knowledge and seems to be sufficient. 


The second count does not set out any scheme devised except : 


which in 


‘*For him, the said Daniel F. Beatty, to cause to be sent and to be 


delivered by said mail a certain letter which then and there was in 
substance as follows, to wit., ‘Washington, New Jersey, U. S. of 
America, April 7, 1893. Can you expect the earth for $33? We see 


we sent st 





» K; this is sold for $95 with no stool, book, box packing, 
and put on cars, and as you only paid $33 you can sell it for $% and 
clear over $60, less freight, It’s an old box, but a bran new organ, 
and you have a good value for your money ; in fact, the best of the 
(Signed) DANIEL F. BEATTY, 

Washington, New Jersey, 


bargain. 


United States of America.’’ 
Said Daniel F. Beaty in causing said letter to be sent as aforesaid 
then and there and thereby falsely pretended to said Ned E. Sawyer, 
and then and there meant and intended that said Ned E. Sawyer, by 
means of said letter and the statements therein made, should be led 
to believe that the organ which he the said Ned E. Sawyer had 


bought of him the said Daniel F. Beatty, at a short time previous to 


the date of the letter hereinbefore set forth, for the sum of thirty- 
three dollars, and with which said organ he the said Ned E. Sawyer 
was dissatisfied, was in truth and in fact an organ which was worth, 
and which he the said Ned E. Sawyer could then and there sell for 


the sum of ninety-five dollarsin cash, which would profit the said | 


Ned E. Sawyer more than sixty dollars; when in truth and in fact 
said organ was not then and there worth the said sum of ninety-five 
dollars nor any considerable part thereof, as he the said Daniel F. 
Beatty then and there well knew, nor could the said Ned E. Sawyer 
then and there sell said organ for the sum of ninety-five dollars or 
any considerable part thereof, as he the said Daniel F. Beatty then 
and there well knew, nor did he the said Daniel F. Beatty then and 
there intend and expect that the said organ could be sold for said 
sum of ninety-five dollars or any considerable part thereof; but he 


the said Daniel F. Beatty did then and there intend, as he had there- | 


tofore devised and intended, to fraudulently retain and appropriate 
the said sum of thirty-three dollars which he theretofore by means 
of certain false pretences had fraudulently obtained of the said Ned 
E. Sawyer 

This is no scheme for obtaining money thereafter under false pre- 
tences; it refersto money already obtained. That it had been ob- 
tained under false pretences is alleged, but only in the general words 


of Vermont for the purpose of obtaining money of said Ned E. Saw- | 


| of the statute, which, as before said, is not sufficient. This is not 
helped out by the first count, for that is not made a part of this count, 
| which is left to stand by itself. If this letter had been alleged to 
have been written and delivered by mail concerning the scheme set 
| out in the first count, either by reference to that count or setting out 
| the scheme in this, it might come within the statute; but as it is it is 
within U. S. vs. Hess, supra, and does not. 
Motion to quash denied ; demurrer sustained as to 
second count, and overruled as to first count; and 
respondent to answer over. 
JOHN H. SENTER, 
U. 8, Attorney for United States; 
CHARLES M. DEMOND, 
for Respondent. 
CLERK’S OFFICE, U. S. CIRCUIT COURT, 
District of Vermont, 
BURLINGTON, March 12th, 1894. 
I hereby certify that the above and foregoing is atrue copy of the 
original hereof, now remaining on file in my office 
[SEAL] GEO. 


. E. JOHNSON, Clerk. } 

As was announced in Tue Musicat Courter of last week 
the trial on the above count will occur 0. May 15, at Wind- 
sor, Vt. Full particulars will be found in Tue Musicat 
Courier. 





MUSIC BOXES 


— AND — 


ORCHESTRIONS. 


LANGDORFF & SON, 


MANUFACTURERS, 


Geneva, Switzerland. 


ESTABLISHED 1838. 





MUSIC BOXES in all styles, sizes and 
prices 

New Improved INTERCHANGEABLE 
Boxes, playing an unlimited number of 
tunes. 

AUTOMATIC Music Boxes, playing by 
putting in a coin. 
hotels, clubs, &c.) 

SINGING BIRDS, CLOCKS, AUTOM- 
ATONS, FANCY GOODS, TOYS, &c. 


All goods guaranteed of the best Geneva 


(Very suitable for bars, 


grade, the best of all; sold at wholesale 
prices, 

Special conditions will be allowed to 
houses dealing in our line or desiring to 
introduce our goods. 

Special advantageous conditions for sam- 
ple sendings. 

Goods delivered free, freight and duty 
paid, in every part of the United States of 
America by our forwarding agents. 





HIGHEST AWARDS: 
London, 1851; Paris, 1878: Melbourne, 1881 ; Am- 
sterdam, 1883; Zurich, 1883; Nice, 1884; London, 
1885 ; Barcelona, 1888; Paris, 1#89; Chicago, 1898. 





PRICE LIST FREE ON APPLICATION, 


AGENTS WANTED. 








Dealers. wanted in all 
territory not now 
taken. ‘ ; ‘ 


MADE BY AND SOLD TO THE TRADE ONLY 


GEO. P. BEN 














Catalogue Free. 


Ask for it at once. 





BY 


323 to 333 SO. CANAL STREET, 


CHICAGO. 




















WESSEL NicKEL& Gross 


— MANUFACTURERS OF — 


PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


- + NEW YorRnsB. . . 


b. W. SHAVERS, SON & GO, 


MANUFACTURERS OF 


Square, Grand @ Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 











THE MUSICAL 


COURIER. 


ESTABLISHED LN 1849. 





PINEST TONE, 
BEST WORK AND 


=" PIANOS © 


ences wooerate nD GO,.000 MADE even wstavuent 


TERMS REASONABLE. AND IN USE. FULLY. WARRANTED) . 
(ILLUSTRATED 1D CATALOGUE. FREE: 


EMERSON PIANO CO. 


116 Boylston St., Boston. 92 Fifth Ave., New York. 
218 Wabash Ave., Chicago. 


pounding Boards, Wrest Planks, 


——— Boa, i a lia 


nL FE’. BEePBUORN cc Co., 
ROOM 79, BIBLE HOUSE, NEW YORK. 
Factories and Millis ~ Stratford and Oregon, Fulton Co., N. Y. 














WAREROOMS: 


HALLET & DAVIS GO’S PIANOS. 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim- 


GRAND. SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sare 
Abt, Paulus, Titiens, Heilbron and Germany’s 
Greatest Masters. 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 5612 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





The Banjo That Leads Them All! 
FRANK B. CONVERSE SOLID ARM. 


What Eminent Banjoists say of it: 





‘“‘A musical Banjo; beautiful in work- 
manship and unsurpassed in tone.” 
Con. BoYLe. 


“* The Converse Banjo that Iam now using 
every night tells its own story clear back to 
the box office.” BILLy CARTER. 


‘*T have not found its equal for brilliancy, ‘They possess a beautiful tone and are 


richness and fullness of tone.” 
BILLY ARLINGTON. 


second to none.” 
OKLAHOMA BILL, 





- SEND FOR CATALOGUE, 


HAMILTON S. GORDON, 13 East (4th Street, New York City. 








AUCUST POLLMANN, 
ciate Musial =e, 









Manufacturer of 


Brass Band 
Instruments, String 
Band Instruments, Ac- 
ecordions, Harmonicas, Strings, 
&e. The Celebrated Pollmann Banjos, 

Guitars, Mandolins and Violins. The elegant 

new patented Mandolin Banjo, as percut. The most 
beautiful finish, sweetest tone and easies* stsing instrument 
to learn to ay on yet d May 3, 1887. 


70 & 72 Franklla St., ‘srcacvay, Mew York City. 





t A 
tured. P. 








naar STRING 


ARVINCG 


Nye RAVED PANELS 


FRANCIS RAMACCIOTTI 


162 & 164 WEST 2718 ST.NY 








RICHARDSON 





Hicuest Grave or Worx, Pian O Case Co. ) 


PIANO 
MANUFACTURERS, 
LEOMINSTER, MASS. | 


Send for Estimates, 
REASONABLE PRICES, 


LEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 


UPRIGHT PIANOS. 


Factory and Warerooms, - - 542 WEST FORTIETH STREET. 





\ ~ 
FSS 
‘ 7: ACLU T= 


PONG r 
NEW YORK. 


LYON, POTTER & CO., Western Agents, . 
174 and 176 Wabash Avenue, CHICAGO, ILL. 
SHERMAN, CLAY & CO. Pacific Coast Agents, 
SAN FRANCISCO, CAL. 
BOLLMAN BROS. & OO., Southwestern Agts., ST. LOUIS, MO. 
M. STEINERT & SONS CO., New England Agents 


eo 


HIGH GRADE INSTRUMENTS ONLY. 


‘THEEINA PIANO AND ORGAN CO, | 


MONROEVILLE, OHIO. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office: 114 Fifth Avenue, Room 59, New York City. 
Factories: St, Johnsville, N, ¥., on N. ¥, C. RR. ; Chicago Heights on East Ili, BR. 
A. P. ROTH, formerly with A. Pee. 
ormerly Foreman 














High Top Organs. 
Chapel Organs. 
Piano Cased Organs. 


‘LWOLIUUAL Hod MON I'ldd¥ 








_ WRITE FOR CATALOGUE. 





FRED. ENGELHARDT, 
of Steinway & Svus’ Action Department. 
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THE PIANO AND ORGAN SUPPLY 60., 


ORGAN REEDS AND KEYS, 


93 to 113 RACINE AVE., CHICAGO. 





REEDS TUNED TO STANDARD PITCH, A435. 


BAUER PIANOS. 


HIGHEST GRADE, 





STRICTLY 


Dealers in want of a leader will do well to examine these instruments, Catalogue 


en application, Correspondence invited, 


JULIUS BAUER & CO., 
Warerooms: 226 & 228 Wabash Avenue, t Chicago. 


Factory: 500, 502, 504 & 506 Clybourn Avenue, 


NEWMAN BROS.’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 








THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in 
the market. 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


. JACK HAYNES, 20 EAST 17th ST., NEW YORK. 


SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


UPRIGHT + PIANOS. 


FACTORY: 








THE CELEBRATED 


STEGER 


PIANOS, 








Containing the Techniphone Attachment. 


STHEGHR c& CO, | 


FACTORIES AT COLUMBIA HEIGHTS. 


Office and Warerooms 

Cor. Jackson Street and Wabash Ave., 
CHICAGO, ILL. 

hould be sent to the office. 


Send for Catalogue. 








126-130 N.Union St., Chicago, I 





MANUFACTURERS 


471 OClybourn Ave., 
OFZICAGO. 
SEND FOR OUR NEW CATALOGUE. 


B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL., 
MANUFACTURERS OF 


STRICTLY HIGH GRADE PIANOS. 








KUSHsGERTS 


PIANOS 


AGO 


Cc Hic 








oa 


CHICAGO MANUFACTURERS AND JOBBERS. 


THE NEW 
—$__ 





BUILDING. 


Over 100,000 square feet. 


150 Windows facing 
the street. 


Largest and Finest Musical Establishment 


in the World. 
CORNER OF 
Wasasy Avenue ano Avams Srreer, 
CHICAGO. 

Although Lyon & Healy came to Wabash 
Avenue at the eleventh hour, they secured the 
finest corner. * * * * There is no other build 
ing upon Wabash Avenue within a half dozen 
blocks that can show such a large window 
frontage. * * * * * In making this move the 
firm will be in a far better position to handle its 
trade than it is in its present location, 


Chicago Evening Journa/. 
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“The 
Highest 
Type.” 











The RUSSELL PIANO CO. 


Succeeding STARCK & STRACK PIANO CO., 


171 & 173 SOUTH CANAL STREET, 
CHICAGO, 


ILL. 





UPRIGHT PIANOS. 


HIGH GRADE 






HOUSE & DAVIS 


PIANO CO. 


Plano Manufacturers, 


160, 162 & 164 W. Van Buren St. 
CHICAGO, 


A. H. Andrews & Co. 


215 Wabash Ave., Chicago. 
Manufacturers Andrew's Metal Piano Chairs. 
Attractive, light, comfortable and 
indestructible. 


Steel twisted together. Finished in 
Antiques Copper, Nickel, Brass, Silver 
or Gold, highly polished. 


Duet Chair. 


ILL. 





Piano and 
Typewriter. 


This Chair is 
convertible in 
to a Duet Chair. 








Automatic movement. 
Any child can raise the 
back, which drops into 
place, making luxurious 
chair shown on the left. Supports the 

Cheapest Chairsmade. back where it 

Send for Catalogue. is needed. 


ADAM SCHAAF, 
Manufacturer of Pianos. 


Factory: 398 & 400 West Monroe St., 


Adjustable 
Spring Back 
Chair. 











OFFICE AND SALESROOM : 
276 West Madison Street, 
CHICAGO, ILL. 


THE THOMPSON MUSIC CO. 


MUSIC PUBLISHERS, 
Jobbers of Musical Goods 


AND WESTERN AGENTS FOR 


Sohmer Pianos, Mathushek Pianos, 








C. HINZE PIANO CO., 


C. HINZE, President, 
MANUFACTURERS OF FIRST-CLASS 


PIANOS, 


Office and Factory: 


104-108 W. Washington Street, 
CHICAGO. ILL. 


COULON PIANO CO, 


MANUFACTURFR OF 


PIANO FORTES. 


OFFICE AND FACTORY: 
COR. SUPERIOR and ERIE STS., OTTAWA, ILL 
E. COULON, Pres. and Manager. 
AGENTS WANTED.——— 











PLANOS Sal ORGANS 


Were awarded, at the World’s Fair, 
4 MEDALS AND DIPLOSIAS FOR 
17 POINTS OF SUPERIOR EXCELLENCE. 
20 MEDALS AND DIPLOMAS WERE TAKEN 
by makers of the raw materials used by me in 
constructing the “Crowns.”’ 

32 STATE AND POREIGN BUILDINGS, 
on the Fair Grounds, chose the “Crown”, from 
among a hundred other makes, for their 71 parlors 
or reception rooms 

371 WORLD’S PAIR OFFICIALS COMMEND 
THEM, most strongly, in eutegrage letters 
which I reproduce in an Illustrated Souvenir Cat- 
alogue telling the whole story; sent free; ask for it, 

GEORGE P. BENT, [lanufacturer, 
323 to 333 So. Canal St., CHICAGO, U. S. A. 


HAMILTON 


ORGAN CO., 


Ohicago, U. BS. A. 


MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 
85, 87 AND 89 HENRY STREET, 











367 WABASH AVE., CHICAGO, ILL. 


Near Canal and Fourteenth Sts. 
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JMMACHER SBLEMMER S(O. 
Piano and Organ $7 70s} iyom 


Our New Catalogue Now Ready for Distribution. 


















TRE PREMIER SNARE DRUM. THE COLBY PIANO (00., 


Each Head can be tightened separately. MANUFACTURERS OF 


Tightening device made entirely of metal. G RAND ano UPRI GHT PIANOS. 


Ofpnee: BRB. PA. 


EXCELSIOR DRUM WORKS,| — "*°t°"*S,,220, tSw wanton svaxee 


A. G. GET MARR, Manngen, —_—= TsOLIUS N. BROWN CO., WESTERN AGENTS. 


923 Locust St., Philadelphia, Pa, | STULTZ & BAUER, 


Send for Catalogue, . . 
— MANUFACTURERS OF — 


U. S. Pat. July 5, 1892. Canada Pat. Nov. 30, 1892, | 
Grand and Upright 


PIANOS. 


FACTORY AND WAREROOMS: 


338 and 340 East 31st St., New York. 


CHASE, ROBERTS & (0., 


MANUFACTURERS OF 


PIANO VARNISFHE:S 


Brooxzruyn, NI. WY. 
290 & 292 Fulton St., 210 giants, Street, 1171 VenlWey, 125 to 185 Raymoad %., 
BROOKLYN, N. Y. - soufactory, Brooklyn. BROOKLYN, N. ¥. | Zanzibar Varnishes a Specialty. 




































3G GRAND, SQHARE, aye oy oe 
A f= PIANO FORTE. ACTION mw: = 
kg 131 to 17 BROADWAY," 


NEAR GRAND JUNCTION 
=a RAILROAD. 


a ——MADE BY—— 
——_ Cambridgep ork Mess THE KRELL PIANO GO., 
Daur ONE GRADE SAND THAT THE HIGHEST 









Masufacturers of strictly first-class 


GRAND AND UPRIGHT PANG 
C O FIN a Ss FL Kk, C O ” THE GEO. C. ones e ceaTEnn nares SENTA ™ 
| 


ESTABLISHED 25 YEARS. 97 Sth Ave., Cor. 17th St., NEW YORK. 
—— MANUFACTURERS OF —— 


Upright Cabinet Grand Pianos and s) 
Church, School, Lodge and Parlor Organs. U & 0. 








FACTORIES AND OFFICES: WASHINGTON, N. J- 


H.R. KNOPF, PIANO 


~ Bow and Violin 
Maker, Ee 


IMPORTER AND DEALER IN 









LAKESIDE: 








Mi c Violi INCORPORATED. 
remona ¥10lins, P saae 
: ll . 
inn oth Sinn. Capital: One Million Dollars 
French, German and WOODBURY, N. J. 
other makers. 
ORY. BY Elegant Cases, Bows and BUSINESS ESTABLISHED IN 18651. 





TRYBER & SWEETLAND 
246,248 R250 W.LAKE ST 

= CHICAGO = 

CORRESPONDENCE INVITED. 


Strings. Artistic Repair- The O. 8. STONE 


vrrommanwe,| Fiano Cases 
lama sem wee] Pees 148th Street, 


Near rath Street, 


NEW YORK. ERVING, MASS. NEW VORK. 


B FINEST GRADE UPRIGHT, “* "egeret ¢ 
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Te OLD STAARD M ARTIN GUIT ARS THE ONLY RELIABLE 


1833. Manufactured by C. F. Martin & Co. 1893. 
I@- NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. a 




















For over sixty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. 
They enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, Mr. WM. SCHUBERT, | Mr. S. De La COVA, | Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, Mr. FERRER, Mr. CHAS. De JANON, Mr. N. W. GOULD Mr. LUIS T. ROMERO, 


and many others, but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, net 
enly here in the United States, but also in Europe, They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 19 Murray St., near B’way, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, Etc., Etc., Etc. 


(URTZMANN PD pp YQ REE 
PIANOS. 4 EASE olin 


ANOS. _ ‘0 v2 (ica20 
MANUFACTURERS, 5 
| 




















cd noe 
ee. | 








626 to 636 NIAGARA ST., BUFFALO, Ki. Y. — VIOLINS, 


Violas, ’Cellos, Double Basses, Bows, Strings and Fittings. 
° CELS, 
Highest Grade Instruments, ~~ 
By Frrst-C.ass Artists Onty. &5 
Made in Our Dresden Ateliers. AG 
Instruments only genuine bearing our Trade Mark. 
Agencies for several! States still open. 
ALFRED MORITZ & CO., DRESDEN ( SAXONY). 
h rd he United Sta 
a Centennial “Exhibition, 1876, a CONN OR 
And are admitted to be the most Celebra’ 
a? ex of the »- @ eed for Five pf in 
mM gf Caffogue furnished —— P i. A. NO © S. MANUFACTURED BY P 
y from 383 to 345 .2948t, Net The Brockport Piano Mfg. Co., 


Factory, from 233 to 245 E. 234 St., New York. | 134th Street and Southern 
©. REINWARTH, | BE ponte ; : A N= — ne eae 
» III IIIA OK HII ISA 
PIANOFORTE STRINGS, = eee 


Dealers admit that they are the best medium priced 














UNEXCELLED IN 
Power and Singing Quality of Tone, 











KpAce 


Grand, Square and Upright | FIRST CLASS PIANO 


For Catalogue and Territory adsiress 
4PIANOS. iio eunanies, 
| General Factors, - - - CINCINNATI, O. 


Precision and Delicacy of Touch, 








And Every Quality Requisite in a 





*uopzp0})ddo uo pwy oq OF 


London Branch: 87 Jewin Crescent, E.C. 
Glasgow Branch: 21 East Howard St. 
"“HOTO9 AT ISIT GRaVuLsaATII 








MAA A AAA AAA AAA AA AAA AAA HAM 














aboad hh thn dh, oh odes 








baie eed be | 

















bemnsninenise, Maw YOR. |e ichaem mtn! woeeoronness| CWTAIB PIANO ACTION CO., 
COMSTOCK, CHENEY & CO., “cnanp anp oPRIGHT PIANO ACTIONS. 
IVORY CUTTERS AND MANUFACTURERS. 447, 449, 451, 453 and 455 West 26th Street, 


NEV TORZz. 


Abia, Boston 








PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition Covered Organ Keys. 





The only Company Fernishing the Keys, Actions Hammers and Brackets Complete. Durability 
Telegraph and R.R. Station : OFFICE AND FACTORY: ually « INEXCELLED, Pina 
HseEmxX, conn. } IVORYTON, CONN. sane — 


PRICE MODERATE. 





Main Office and Works: Wooster, Ohio. 








FOSTER PIANOS “:."" 


FOSTER & CO., pike 6 a Y. DO NOT CONFUSE THE 


G. CHEVREL, LEHR am'm ORGAN 


Designer and Maker of Artistic Marquetry. WITH OTHER MAKES IMITATING IT. 
Gotp Mepat, Paris Exposition, 1889. THE LEHR opened the way for Seven Octave Organs and is far ahead of the 


procession in appearance, finish, tone and other improved qualities. 
PANELS AND NAME BOARDS FOR PIANOS AND ORGANS A SPECIALTY. |... .csa son a otter makescombined. THE LEHR IS THE STANDARD. 


PARIS. FRANOCD. 











SAMPLES ON HAND FOR INSPECTION AT Address for Prices and New Catalogue, 


WILLIAM TONK & BRO. *#°*'0 Vokes Sonar coaiies v BS VRRED, ST NEW YORK. | RIP) TERR & CO., Easton, Pa. 


2 














ERNEST GA 


— ESTABLISHED 1854. —— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


BLER & BROTHER 
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GRAND, SQUARE AND UPRIGHT PIANOS. 





A LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
& July, 1872, and November, 1875. and our Uprights have our patent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878, which has 


caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 





STHEIT, CCcPeR, BEwirr «£ co. 


SOLE AGENT, 


IMU SiC 


RoBT. M. WEBB, 


28 UNION SQUARE, NEW TORE. 


TRENTON IRON COMPANY, Trenton, N. J. 


MANUFACTURERS. 


VW I Fe E:. 





BROWN & PATTERSON, 


io — eae 
—- 
A 
MARCY AVENUE AND HOPE STREET, BROOKLYN, N. Y. 


THE JEWETT UPRIGHT PIANOS. 


Tlustrated Catalogue and Price List eon Application. 


JEWETT PIANO C0., Manufacturers, 


LEOMINSTER, MASS. 




















ORGAN PIPES. 


Wood and Metal. . .. . Flue and Reed. . . . . Voiced or Unvoioced. 
Front Pipes Decorated in the Highest Style of the Art. 


PIPE ORGAN MATERIALS. 
Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 
SAMUEL PIERCE. Established 1847, READING MASSB. 





The Mechanical Piano. 


Just as well adapted for playing as any piano. 
The Mechanica] Piano is played upon in the 
customary manner. It also enables those who 
know nothing of piano playing to perform 
thousands of music pieces of any length or 
description, and with expression, by means 
of exchangeable music sheets. In all respects 
the best. Patented in all countries. 





SOLE MANUFACTURER, 


' LUDWIG HUPFELD, 


(Successor to S. M. Grob & Co.), 
Leipzig, Germany. 








Music Dealers! 


Have you ever tried to sell the 
“Coleman Insulator ?” 


If not, it will pay you to investi- 
gate. They are the best and 
cheapest in the market. 
placed under the casters of the 
piano or organ gives to the in- 
Strument a full, rich tone and 
Saves the —- This simple 
but effective device is meeting 
with pronounced success among 
musicians and others. Testi- 
monials in favor ef this Insulator 
have been given by 


EB Eugene d Albert, 
EB” Hyllested, Dr. Ziegfeld, 


-_ 
ah 
WAS 
| G3 and hosts of others. 
‘ | Correspondence Invited. Sample Set, 50c. 


MANUFACTURER OF 
{SOLE MANUFACTURER, 


PLANO CASE eam sun 


312 to 316 East 95th Street. | 


PIANO PANELS | JAMES BELLAR’S SONS, 


SAWED, CARVED AND ENGRAVED. 1129 Chestnut Street, 


JARDINE & Son, 


ORGAN BUILDERS, 
818 & 920 Rast 89th 8t., Now York, | 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, | 
manuals; St. George’s Ch., 

. ¥.,4; St. Paul’s M. E. Ch., 

. Y., 4; Fifth Avenue Pres, 
Ch., N. 9: Brooklyn Taber- | 
nacle, 4; First Presbyterian, | 
Philadelphia, 3; Trinity Ch., | 
San Francisco, 3; Christ Ch., | 
New Orleans, 3 ; and Pittsburgh 

R. C. Cathedral, 4. 

















Aug. 














+ ° > yt 


MANUFACTURERS OF 


emmy WICKHAM, CHAPMAN & CO., 






PIANO PLATES. 


CAST, DRILLED, PINNED AND ORNAMENTED. 


ALSO 


PIANO HARDW ARE. 
SPRINGFIELD, 


OHTO. 





ALL RELIABLE DEALERS SELL 





WHY? 





Send for Catalogue. 


Qur No. 510 Stool 


Because it has a hardwood seat, highly 
polished, brass claw feet, and is the 
neatest and best Stool ever offered for 
the money. 





MANUFACTURED BY 


THE CHAS. PARKER CO., 


See. MERIDEN, CONN. 





Piano Plates. 


Grand, Square 
and Upright. 


T. Shriver & Co. 


333 Bast 66th Street, 


NEW YORK, 
MANUFACTURERS OF 











Piano Plates, 


Plates Cast, 
Drilled and 
Japanned, 
all operations being 
finished in our own 
foundry and works. 


Over 30 years’ experience, 
Oldest house in the trade, 


© PLATES SHIPPED TO 





ALL PARTS OF THE 
UNITED STATES. 











Wood Work of Every Description. PHILADELPHIA, PA. 
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Grand and Upright 


PIANOS. 


STEINWAY W ISSNER 


vway & Sons are the only Manufacturers who make all component 


parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 Hast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 








EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURQ, GERMANY. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


PianoCase and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite r2oth Street, New York City. 





GRAND+++* 


AND 


«+** UPRIGHT 


PIANOFORTES 


OFFICES AND WAREROOMS: 
WISSNER HALL, 294, 296, 298 FULTON ST. 
FACTORIES AND WAREROOMS: 
Nos. 552, 554, 556, 558 STATE STREET, 
BROOKLYN, N. Y. 
Nos. 80, 82 MONTGOMERY STREET, 
JERSEY CITY, N. J. 





BRIGGS PIANOS 


Bos Ton. 


FIRST inn 
5 FIRS Tics 
FIRST 


in the Favor of the 
Public. 





OARD No. 8,117. 


ALFRED DOLGE & SON. 


Worlds’ Columbian Exposition, 


CHICAGO, 18938. 


EXHIBIT OF HAMMERFELTS AND HAMMERS. 





bining Compactness and Elasticity with great Durabil- 
ity, which is secured by a patent process, by means of 
which the surface of the Felt is covered with fine hair; also: 
The Piano Hammers are of the highest grade and of an im- 
proved shape, produced by their patent hammer covering 


AWARD . 
. READS: 
machine. 


K. BUENZ, President Judges Liberal Arts 


G. H. GORE, Secretary. 


oe Patent Hammerfelts are of the best quality, com- 


(SIGNED), 





bhi relia 
9g 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURABILITY 
@ BEAUTY 


ARE UNEXCELLED. 
' g§ SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS. 


CHICAGO COTTAGE ORGAN CO., Sole Factors, 
216 to 221 WABASH AVENUE, CHICAGO. 





STARR PIANOS 


Noted for Perfection in 


Tone, Touch and Durability. 


The Stan Piano Company, 


MANUFACTURERS, 
RICHMOND, INDIANA, 





On sale at the New York Ware- 
rooms of JACK HAYNES, 20 
Rast Seventeenth Street. 


In Chicago by HENRY DET- 
MER, Schiller Building, 103 East 
Randolph Street. 





LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 











